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PREFACC

Sultan Ibrahim Adil Shah of Byapur and his work  Kafab 1 Nauras, have
so far been mere names to our historians and mustcologists  The scholars were
no doubt aware of the existence of 2 few manuscripts of the work in various
Iibraries but they were not readily available Dr Nazir Ahmad has secured
and carefully edited a manuscript and has wnitten a detatled histortcal ntroduc
tion to1t I have no doubt that this will be welcomed as a valuable contribu
tion to the history of mustcology 1n our country

Sultan Ibrahim Adil Shah was no freak child of Indian history A
talented ruler, he represented the same historical forces in the South which the
Great Akbar represented in the North His generous tolerant and fruitful
reign not only embodied but helped to carry forward a great cultural renais
sance that was taling place 1n our country during his time

It was a pertod of renaissance, not only of mustc but of all arts  Sultan
Ibrahim Adil Shah himself was interested in archutecture, pamnting calligraphy
music poetry etc

In our efforts to rediscover our country s cultural heritage we have been
devoting more attention to archtecture, painting and other forms of art  Very
little has been done 1n the field of mustc  Take for evample the age of Akbar
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We know more about the architecture and painting of the time than about
Tansen and the musical upsurge of the pertod The same 1s true of the time of
Ibrahim Adil Shah in Byapur. The wonderful monuments of his time remain
there for all to see The fine paintings of his period adorn various museums
and a few of them have been reproduced in scholarly works of research on
Indian pamnting But Kitab-2-Nauwias, which contains the songs he wrote,
has not seen the hight of day so far. It 1s being published for the first

time.

In thus work, songs composed by Ibrahim Adil Shah have been given
in Urdu and Nagar scripts with their English renderings  Care has been taken
to verify and correct the text by consulting all available manuscripts

All these songs were meant to be sung, and were sung But dueto
the vicissitudes of history and lack of any system of notation we have lost their
Gayakr However, from the poetic content of the songs we do get an idea of
what moved the musicians of his time

Ibrahim belonged to an age of Dhiupad to which the illustrious Tansen
had already made his contribution. Emperor Jahangir and the musicologists
of the period had recognised him as a great Dhiupadia of the age, who had not
only popularised Dhirupad but made his own contribution to 1t

The traditional Dlsupad has four stages  Sthay:, Antaia, Abhog, and

Sanchair  Sultan Ibrahim’s compositions had only three stages * Sthay:, Antara
and Abhog

It 1s noteworthy that Khayal which acquired dominance 1n the subse-
quent historic period has only two stages—Sthay: and Antara Thus, it

can be presumed that the Dhrupad compositions of Sultan Ibrahim were a
transitional stage in the evolution of Khayal Gayak:

It 1s hoped that some of our musicians will make serious efforts to set

to music Ibrahim’s compositions, bearing 1n mind the stage of development
and other peculiarities of his time

From this work we get to know, m an authoritative manner, of the
musical instruments 1n use in those days and of their relative importance and



varymmg populanty  Once agun, our loss has been great, because the style of
plying (Bay) 1s not hnown

Sultan Ibralim’s historic importince in the musical hentage of our
country consists 1 the fact that he helped in the creation of a style of Hindu-
stant music 1n the South and nourished 1 school at Biapur, the region where
Larnatih music flourished It may be recalled here that after the collapse of
the Vyayanagar Empire most of the great Hindu musicins of the South had
come floching to Ibrahims court It would be 1 very interesting and useful
subject of study and rescarch to investigate what effect the Byapur schoot had
on Karnatik music in the South T hope competent rescarch worhers would
mahe an cffort tn this direction I am sure that the publicition of Astab
Nauras would pave the way for such 1 venture

Sultan Ibrahsm not only tooh Hindustani music to the South but was
also mstrumental n spreading Arabic and Irnian culiure 1n that region  As
a great patron of art, his fame had trivelled far and wide and pocts and artists
had come rushing to his court from Arabia and Iran  Many of them madc our
country thetr home and thus contributed to the enrichment of our culture

Persian was the dominant court lnguige of the times and the Mushm
rulers recogmsed Persian as the vehucle of crertne literature  Just s m Akbars
court Mushm poetic talent tooh to IIindustim as their medium of expression
so also Ibralim himself wrote in Deccam—the Hindustim 4s 1t grew in the
Southern regions A careful study of the lwuguage of Astab 1 Nauras would
also help us to study the historic evolution of Urde  Hindi and Hindustan:

Dr Nazir Ahmed 1n taking up this work has done 1 prece of proncering
research I have no doubt that this will be receved with duc appreciation
As 18 the cise with all works of this nature the result 1s bound to provohe
controversics which would only strengthen our common cfforts to rediscover
and understand better our national cultural hertage I myself do not agree
with a few observations made by Dr Nazir Ahmed But this 1s no place to
discuss them

The manuscript had to be rushed through the press and thts has resulted
1in quite a few technical imperfections which will be corrected in the second



1w

edition I earnestly believe that in view of the rich fare offered in this book the
readers will overlook the annoyance caused by these imperfections

In conclusion I would like to express my gratitude to Bharatiya Kala

Kendra for giving me this opportunity to pay my homage as a humble devotee
of music to Ibrahim Adil Shah, the Musician

I would also like to thank the Caxton Press and especially Shri Bankelal

for the unstinted help and co-operation at all stages of the production of
this book

NIRMALA JOSHI



TORLWORD

I have great plesure in introducing this learned monogriph by
Dr Nazir Ahmad on Kitab 1 Nanras composed by Ibrilum Adil Shah
(A D 1580—1627) the most cultured hing of Byapur and 1 truc devotce of
Saraswati who 1s not only the goddess of learning but of fine arts  She was
regarded as a “Rala devata or goddess presiding over Aalas or fine arts* as
the commentator Yasodhara informs us in Jus commentary on the Aamasutra of
Vatsyayana The Kamasutra refers to the temple of Saraswats (Saraswatr Bhavan)
where the artistes gave performances on speaific duys

The Bharattya hala hendr of Delhtis venily 1 Saraswatt Bhavan where
an 1mage of Saraswatt ought to be 1stalled and worshipped by all votaries of
learning and finc arts  As 2 student of the istory of Indinn Culture I have
always entertained the ighest regard for all genume votartes of fine arts and
have published  few papers pertuning to the history of these arts though I am
not an artiste 1n 1ny sense of the term It was this regard which has tempted me
to write this Foreword to the present monograph on Kifab 1 Nauras 1n response
to the request of Miss Nirmali Joshi the Sccrctary of the Sangeet Natah
Akadami and the General Lditor of this publication  Though not competent to
evaluate the contents of the Kitab + Nauras pertaning to music I can heartidly
bless 1ts publication on the strength of the clear exposition of its contents

Videp 51 of Aamastt a Td by I edarnath Bombay 1900
e 7 T g wf dam?
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An encyclopaedic history of Indian music based on all known sources
1s still a desideratum  Many books and articles bearing on the different aspects
of Indian music have already been published Sanskrit scholars writing about
music generally take note of all known Sanskrit sources The non-Sanskrit
sources which may have influenced the course of Indian musical theory and
practice, especially during the late mediaeval times, should also be taken note of
by these writers In this connection the development of music under the
patronage of the Byapur king, Ibrahim Adil Shah 11, as reflected in his book
Kitab-1-Naw as, 1s noteworthy  All lovers of Indian music will be grateful to
Dr. Ahmad for the labour spent by him 1n giving us a complete picture of the
development of fine arts, and music 1n particular, under the paternal care and
guidance of Ibrahim Adil Shah II, who was rightly called “Jagadguru” by s
Hindu subjects Art knows no barriers of caste, creed or 1ace and the
unstinted patronage given by this Byapur king to the votanes of art, amply
reveal his spirit of tolerance, not to say his highest regard for artistes irrespec-
tive of their caste, creed or race

It 1s only in recent years that the history of Indian Culture, ancient and
mediaeval, 1s recerving attention in our Colleges, Universities and Research
Institutes The old conception of history which confined itself only to the
political and dynastic history 1s now widened by the addition of cultural history
which gives flesh and blood to the dry bones of the dynastic history of a region
or nation The woik of the historian of Indian Culture will be greatly
facilitated by monographic scholarly studies like this which provides a veritable
pamnt-box to the historian to draw a colourful picture of Indian Culture as 1t
developed 1n the Deccan during the reign of Ibrahim Adil Shah II

The Kitab-1--Nauras or Nawras Nama embodies a collection of songs
composed by Ibrahim Adil Shah II These songs were intended to be sung 1n
the melodies of Hindustani music  Possibly the author of these songs
wished to introduce the nine Rasas (Nauras) of Indian literature among the
Persian-knowing Muslims not conversant with Sanskrit language and thereby
rouse various sentiments 1n the minds of those who happened to sing these
songs. This collection of songs beais ample testimony to the attempt of the
Adil Shah: Sultans of Byapur to bring about a cultural renaissance i the
Deccan with universal and popular appeal by the fusion of Hindu and Mushm
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cultures It was a noble attempt with a lesson of 1ts own for all Hindu and
Mushim thinhers of today

The total number of songs of the Kitab 2 Nauras 1s fifty nine only
Most of them deal with Saraswatt Ganesa and other Hindu deittes Some
songs allude to incidents in the domestic and private lfe of the Sultan
Dr Ahmad has closely examined the merits of this book

In concluding this brief Toreword I must not fail to convey my best
thanks to Miss Nirmala Josh: for giving me an opportunity to read this learned
monograph and also to Dr Nazir Ahmad for his labours on the Kitab 1 Nauras
which have considerably added to my scanty hnowledge of the history of
Indian music I now join with Ibrahim Adil Shah in his homage* to Saraswaty
m song No 37

Saraswati1s white Jasmuine flower, Ibrahim having put on a garland
bows his head before her and offers his prayers

27th June, 1956 PK GODE

* This homage rem nds u  of our usual prayer to Saraswat 1n the follow ng stanza

ar F9E §IK G) 930 qr JRIEITAT

o aaEtesfeery o Wa wonear

o ATty g afear

ar &l oy gedt wedt e 0



ACKNOWLEDGEMENTS

The Kitab-1-Nauias attracted me ever since I began to work on Zuhun
in 1940  Thereafter I gradually nourished the 1dea of giving a practical shape
to the book which till then was only a collection of scattered pages. The
difficulty of the task and the extent of the labour involved, however, made me
postpone the work for a long time until Professor Syed Husan Askari sent me
a copy of the Bankipur MS of the book, which gave me a fresh impetus to
take up the task Later, I succeeded in obtamning a copy of the Rampur MS
Soon after, the President of the Central Records Office, Hyderabad, sent me
a photograph copy of his valuable MS free of cost as a token of his deep
mterest 1n the advancement of learning and research. In 1952, I obtained
copies of six valuable MSS preserved 1n Salar Jang Museum, Hyderabad
Museum, and Prince of Wales Museum, Bombay Then I plunged into the
laborious task of comparing and collating various MSS of the book and after
one year, succeeded in preparing a critical version of the text both in Persian
and Devanagari scripts with an English tianslation  The Introduction dealing
briefly with the political and cultural history of the period of Ibrahim Adil

Shah IT and various aspects of the book and the glossary gave the final shape
to the work

In spite of great efforts I have not been able to decipher quite a large
number of words and phrases I would also like to mention that my interpre-
tations of what I could decipher, should not always be taken as final They



X

are intended only to serve as an aid to the study of this interesting book which
demands serious attention of the scholars of music and literature

Lastly I would take this opportunity of expressing my sense of gratitude
to Dr TN Devare (Poona) Prof B D Verma (Poona) Prof Syed Husan
Askart (Patna) Dr BD Tnved: (Luchnow) Khwaja Muhammad Ahmad
(Hyderabad) Mr Nazir ud Din Ahmad (Hyderabad) Prof Husain Al Khan
(Hyderabad) Mr S K Pande (Nizam College) and Mr Gyan: (Bombay) who
through their unsparing assistance and voluntary collaboration equally shared
with me the pleasure at various stages 1r bringing out this book I would fail
m my duty if I do not express my thanks to Miss Nirmala Josh: Secretary
Sangeet Natak Ahadami, New Delht whose profound mterest 1 and love for
Indian music made the publication of this book possible My sincere thanks
arcalso due to Mr N C Jamn of the Sangeet Natah Akadamm who m my
absence from India saw the book through the press

In conclusion I crave the sympathetic consideration of the reader
for such errors as might have crept in the present edition and cordlly invite
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INTRODUCTION

IBRAHIM ADIL SHAH AND HIS AGL

T period comprehending the 16th and the first few decades of the 17th
century 1s very sigmficant in the history of Indmn crvilization and culture
This period 1s chiefly charicterised by the fusion of Hindu and Muslim
cultures and a umty of indigenous and foreign principles In the North
through the efforts of Akbar, Jahangir and Shahjahan, we come across a very
pleasant picture of the socil and rehigious structure The Deccan, however,
did not lag behind instead 1t acted as a forerunner to the North 1 bring-
g a revolution 1n the social and religious orders of the time But unfor-
tunately the efforts of the rulers of the Deccan ammung at this cultural
advancement have not been fully appreerated by the scholars and the
huistortans
The monarchs of the Deccan particularly the Adid Shaht Sultans attempted
to evolve a distinctive culture based on a umty of indigenous and foreign
traditions which resulted 1n the transformation of the entire fabric of common
Iife of the people Ultimately they succeeded in bringing about a cultural
renatssance 1 the Deccan with umiversal and popular appeal
As in the North the role of the Rajputs 1n this respect will ever be
held 1n high esteem so the loyal support of the Marhatis for consolidating
the Adil Shaht Kingdom and thereby contributing tmmensely to the evolu
tion of a mived culture will ever be apprecited by the posterity Several
Adil Shahi Sultans had great regied for and w.re sympathetic to the
customs 2nd traditions of their subjects They secured the services of the
Varhatas and other Hindus as army chiefs admimstrators financial experts
architects punters and musicians etc and lavishly rewirded them for ther
skill and ability A few of these rulers were even devotedly attached to
Hindu religious customs and traditions Tor example Ibrahim Adil Shah
II was much criticised for his devotion to the Hindu gods and goddesses
the chief of whom being Sarswati the goddess of learning and hnowledge
and Ganpat1 the god of wisdom and intellect His knowledge of Hindu
history and mythology and subsequently lis adoption of the title of the
Jagat Guru (the World Preceptor) are clear indications of Ius catholocity and
religious tolerance He 1s stated to have surpassed his predecessors in extending



his patronage to Hindu artists, painters, architects, musicians and dancers
etc besides those employed 1n the politicall departments Consequently, he
succeeded 1n effecting a cultural revival in Byapur in view of which he should
justly be regarded as one of the brightest luminaries on the firmament of
Indian culture and civilization.

Politically, the long reign of Ibrahim II 1s not of much importance, and
his achievements 1n this respect would hardly claim for him a place worth
anything among the Indian monarchs. He succeeded to the throne® at a
time when the Mughals had completed their plan for subverting the Deccan
monarchies and though the combined efforts of Ibralum Adil and Malik
Ambar of Ahmadnagar saved them, for some time, from complete
destruction, yet 1t was merely a temporary phase. At the time of his
succession he was only mne A regency was thereupon set up with Chand
Biby, the widow of Ali Adil Shah, as chief regent entrusted with the care
and traming of the young Sultan Xamil Khan, an officer of high standing
took upon himself the charge of the state affairs, but very soon he gave
offence to the queen by his haughty and insolent behaviour. Consequently,
imm a vamn attempt to oust the chief regent, he himself was deposed and
killed by Kishwar Khan Though Kishwar Khan manocuvred to get the
appointment of the successor to Kamil Khan, he could not prove himself a
better substitute as a consequence of which his star could not long be in the
ascendant. The nobles of Byapur in consultation with Chand Khatun,
appointed Mustafa Khan Ardistani, governor of Bankapur, to supersede him.
But Kishwar Khan, getting news of this, sent off a force against Mustafa
which murdered him. Then he prevailled upon the queen to proceed to
Satara, where she was imprisoned On hearing the news of this daring and
impudent behaviour, Ikhlas Khan, who was engaged in a battle agamnst
Nizam Shah, proceeded towards Byapur only to find Kishwar Khan gone
'The latter had made for Ahmadnagar whereupon he fled for life to Golcunda
only to be slain there,

1Antu Pandit, apparently a Maharashtrian who held an important post 1 the Gov ernment, was the
most famous of them all He was a trusted noble and a good diplomatist When Ibrahim Adil sent his
presents to Akbar through Asad Beg in 1603, Antu Pandit accompanied the Mughal envoy to Agra whence
he returned only in 1608 (Tuzuk, Vol 1, p 78, Potdar Commnemoration Volume, pp 190 and 192)
Ibrahim 1s stated by Asad Beg to have called 1n the mid of some Brahmin diplomats when the latter was
heard to leave Byapur without least delay ( Jbid p 188) From Finishtah we learn that towards the
outset of the Sultan’s rergn Rasu Pandit was appointed as Mustaufi-ul-Mumahik (Chref Secretary of State)
but was soon killed by Ikhlas Khan

?For the detarls of the political history of the reign wvide Firishtah’s history, Vol II, pp, 47-92,
Rafinddin’s Tazkirat ul-Muluk, pp 261-365, Fuzunt’s Futuhat-1-Adilshahi, pp 1-377, Zuhur's Mohammad
Namah, (relevant portions), Zubaurt’s Basatin-us-Salatin, pp 152-282

2



Kishwar Khan'’s deposition was followed by Chand Bibis release from the
Satara Fort and Ihhlas Khans ascendancy to power His reign was, however
marhed by invasion from without and civil strife within which spelled disaster
to lus authority and he was deposed Abul Hasan was appointed to succeed
him but very soon he was impnsoned by the Abyssinians the chief of whom
being Dilawar Khan  Subsequently in AH 990/1582 the latter succeeded in
overthrowing and imprsoning both Ikhlas Khan and Hamd Khan, the rival
candidates for the post of the prime mtmster

Dilawar was the most dominating personality  He wielded much more mn
fluence over the state, the king and the queen than any one before He even
meditated dethroning Ibrahim and putting his brother Ismail in lus place, but
the plot was unearthed and Dilawar fell into disgrace  But within a short time
he regamned the favour of the Sultan His rule 1s marhed by the establishment
of a peaceful administration within the state  He also succeeded 1n upholding
the cause of Adil Shah agamst the neighbouring states by entering into
matrimomal alhances with them In A H 995/1587 Ibrahim consented to
marry Chand Sultan properly known as Malka 1 Jahan of Golcunda andto give
the hand of his sister Khadya Sultan in marnage to Miran Husain son of
Murtaza Nizam Shah the ruler of Ahmadnagar Despite all this the star of
Dilawar could not be in ascendancy for long In AH 997/1589 the forces of
Ibrahim Adil were defeated by the Nizam Shahi armies, the sole responsibility
of which fell on the shoulders of Dilawar The young Sultan who was very
much tired of overbearing behaviour of ns mimster could not tolerate the dis
grace and accordingly the latter was dismussed from his post  Drlawar Khan fled
to Ahmadnagar wherefrom he again returned to Byapur only to be imprisoned

After disposing of Dilawarin A'H 998/1590 the young Ibrilum resolved
to act independently and appointed Rumt Khan to help him i discharging the
administration of the state In A H 1000/1592 another Abyssmian slave
Ikhlas Khan was placed m charge of malt ffarrs, wlile three years later Shah
Nawaz Khan Shiraza (then only Umid Khan) was appomted as the chief
munister  "These two officers served their masters for a long time the former
even outhved him having throughout been loyal and faithful not only to Ibrahim
but also to his son Muhammad Adil

The plot to dethrone Ibrahim and to place his brother Ismail on the mastad
came to a head under the leadership of Ain ul Mulk and Ankus Khan who
succeeded 1n capturing the fort of Belgaum and proclasming Ismail as king  But
this rising was suppressed by Hamid Khan  Am ul Mulk was put to death and
Ismad was blinded and 1mprisoned, and subsequently died the same year



Ibrahim Adil Shah being, for the time, relieved of inside and outside worries,
took upon himself the business of civil government and, we are told, he was so
assiduous 1n 1ts execution that he heard and disposed of petitions and attended
the public darbar. Four years later Ibrahim Adil conceived the idea of trans-
ferring the seat of government from Byapur to a pleasant spot four miles to the
west of the city where a new city, Nauraspur, was being built. But the 1dea was
eventually abandoned

The last thirty years of the reign of Ibrahim are insignificant 1n so far as no
mncident worth mention occurred within the state. But externally the
period 1s of much significance. It coincided with the ascendancy of Malik
Ambar at Ahmadnagar and the Sultan of Byapur, first of all, tried to have
amicable relations with him and as a result of thewr combined effoits the
Mughals could not completely sack erther of the Deccan monarchies But sub-
sequently Ibiahim severed his connexton with Malik and entered 1into allances
with the Mughals as a consequence of which the astute Ambar invaded Byjapur
and after defeating the combined Mughal and Adil Shahi forces, besieged
Byapur and later on sacked Nauraspur only three years before the Sultan’s
death

During the greater part of this period Shah Nawaz Shirazi was at the helm
of affairs He was helped by Ikhlas Khan in the discharge of financial and
cavil adminstration of the state Towards the closing years of Ibrahim’s
rule Mulla Muhammad Lari, a good statesman and a notable commander, seems
to have replaced im  Mulla Muhammad was killed in A 1033/1624 onthe
occasion of the siege of the fort by Ambar

On the eve of the death of Ibrahim Adil Shah, Ikhlas Khan was the premier
of the state ; Diyanatul Mulk Shirazi (a near relation of Shah Nawaz Khan),
with the title of Shah Nawaz Khan, was 1n charge of Kai---Mulfz  The third

dominating personality was Aminul Mulk Aqa Riza Shirazi who was in charge

of the financial and military affairs He was so dear to the king that the latter
always called him as Nawab Khan Bha.

Ibralom’s 1elations with Qutb Shah and Nizam Shak

The long reign of Ibrahim was contemporaneous with many rulers of
Ahmadnagar During the first eight years of his rule, Murtaza Nizam was on
the throne of Ahmadnagar The first year of his 1ule was marked by internal
quarrels particularly the deposition of Kamil Khan, which was followed by a
civil strife among the nobles who fought within the palace precincts This gave
on opportunity to Nizam Shah and Qutb Shah to revive their hostility with

4



Byapur At this juncture Afzal Khan Shirazt marched against them with a
formidable army and defeated each opponent before they could combune together
Very soon Muttaza Nizam got an opportune monfent On the deposition of
Kishwar Khan, there was a great mternal msurrection in Byapur for possession
of the office of Vakil Murtaza strengthened by the forces of Muhammad Qult
Qutb Shah (the young Sultan of Golcunda) invaded the territory of Byapur
They laid a siege on the fort of Shahdarg but subsequently they raised the
stege and advanced towards Byapur  The Adil Shahi forces bemng scattered
and the nobles busy in therr tussle for power, no resistance was offered to the
enemy and Byjapur was mnvested  But the confederate forces could make httle
umpression upon the city and were forced to raise the stege The Nizam Shah:
forces retreated but Qutb Shah planned to capture Gulbarga In the
meantime Dilawar Khan marched towards Gulbarga to meet the Qutb Shahi
forces and 1n a battle the latter were utterly defeated leaving behind much booty

At this period Dilawar Khan had risen to power He thought of having
amicable relations with the two neighbouring states  With this object m view
he prevailed upon his master Ibrahim, to consent to get his sister Khadya Sultan
married to Miran Husain of Ahmadnagar and to marry Malika 1 Jahan of
Golcunda  From this time onwards the Qutb Shahi armues are not seen invad
ing Byapur territory  But with Ibrahim s alllance with Ahmadnagar other
problems cropped up

Towards the close of Murtaza s reign, he developed lunacy and manoeusred
to kill his son Miran Husain, whom he had already imprisoned in Daulatabad
Mirza Husain the Nizam Shahi premier aimed at dethroning Murtaza and
placing Miran Husain on the masnad which he did with the help of Dilawar
Khan But the young Miran acting on the advice of his mmmster killed hus
own father which resulted 1n a c1vil strife and bloodshed i the capital Ultimately
Miran Husain was killed and was succeeded by Ismail Nizam son of Burhan
Ibralim Adil espoused the cause of Burhan agamnst his son, Ismail and his
supporter, Jamal Khan Dilawar Khan was despatched with an army which with
the Mughal and Khandesh forces succeeded mn defeating Ismail and placing
Burhan on the Nizam Shah: throne

In the meantime Dilawar having been deprived of his office fled to Ahmad-
nagar and was accorded a welcome by Burhan He was so ungrateful to Ibrahim
that 1nstead of sending Dilawar back he sent a huge army at the latter s mnstiga-
tion aganst Ibrahim  The ruler of Byapur did nothing but enly got Dilawar
Khan captured through a clever trick and subsequently sent a force fourteen
thousand strong under the combmed command of Rumi Khan and Ilyas Khan
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The latter forced the Nizam Shahi army to retirc which subsequently marched
on Sholapur The Adil Shahi forces blocked the way and ultimately a battle
was fought in which the Nizam Shahi army sustained a heavy defeat. There-
upon Burhan concluded a treaty with Ibrahim.

Burhan violated the terms of the recent treaty when he sent an army to
espouse the cause of Ismail agamst Ibrahim Adil. But before the rebels could
coalesce with Nizam Shah, they were captured and the rsing was quelled.
But very soon Burhan sent another force against Ibrahim at the provocation of
the ruler of Vijayanagar. The Nizam Shahi forces sustained a defeat, the news
of which was so alarming that Burhan fell seriously 1ll and subsequently died
Then his eldest son, Ibrahim, succeeded to the throne. Treating certain Bijapur
envoys with insult, he forced Ibrahim Adil Shah to take the ficld against him
In an action that was fought in the closing month of 1003/1595, the ruler of
Ahmadnagar was killed.

Upon the death of Ibrahim Nizam, the nobles of Ahmadnagar differed great-
ly 1n the selection of his successor. Mian Manjhu and Ikhlas Khan espouscd the
cause of Ahmad Shah but 1t was shortly revealed that he was not the direct
descendant of the ruling dynasty. Meanwhile the Mughal forces laid sicge on the
fort of Ahmadnagar for the first tuime. During this period Chand Khatun
appeared on the political arena of Ahmadnagar. It was she who had success-
fully managed the affairs during the unsettled conditions which had followed
Ibrahim’s death. She now resolved to defend the fort against the Mughals
which she did so gallantly that the latter were forced to conclude a treaty on
farr terms  Now Ibrahim Adil, too, became interested 1 Ahmadnagar affairs
and very soon, through his efforts, Ahmad Shah was substituted by Bahadur
Shah  Upon this there was again a civil broil among the nobles Chand appeal-
ed to Ibrahim Adil to restore order which he did in AH 1000/1597. The
Mughals finding the moment opportune invaded Ahmadnagar for the second
time 1n A.H 1006 Although the campaign lasted long, yet the fort at last
fell to the Mughal forces in A H. 1008/1600. In the meantime the noble lady
was shamefully put to death by the treacherous nobles of Ahmadnagar. Subse-

quently Malik Ambar rose to power and he made common cause with Ibrahim
It was the combined efforts of Ambar and Ibrahim which saved for some time
the Deccan monarchies from complete destruction. The later course of events
saw the alliance of these two dominating personahties of the Deccan; but they
soon fell out and Ibrahim joined hands with the Mughals, thereupon Ambar was
so much enraged as to invade the Byapur territory and to defeat the combined
Mughal and Adil Shah: forces. Subsequently he marched on Byapur; the
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ruler of the place put no resistance to the astute Malik who sached and plunder
ed Nauraspur on which occaston the notables of the forces were either lilled or
made prisoners The Adil Shaht commander, Mulla Muhammad Lari, was also
slain then The triumphant Ambar, however, died the following year

Ibralum and the Mughals

While such shirmishes were going on between Byapur and the neighbouring
states a cloud was gathermng tn the North which was destined to grow and to
bring down a storm By 1590 Akbar had conquered the whole of the Northern
India the Deccan only had remained a field for his asptrations  He had ulti-
mately resolved to annexe the Deccan Kingdoms At first he tried to persuade
the rulers of Golcunda Byapur Ahmadnagar and Khandesh to accept his
suzeramnty! But when this attempt failed, he took recourse to arms Though
the kmperor had to sacrifice his son, prince Murad (and thereafter the third son
prince Damyal an event which proved so fatal as to bring an early death of
the Emperor) at the altar of Deccan conquest yet he did not budge an inch He
penetrated into the Deccan and before the Kingdoms of Ahmadnagar and Khan
desh fell to the Mughal forces the rulers of Byapur and Golcunda had been anxt
ous to conciltate Akbar  Ibrahim Adil first sent a gift of a valuable ruby and
used supplications So also did Qutb Shah They had wished that some persons
mught be appointed from the court to allay their fears® In response to this
gesture on the 12th Bahman®* AH 1009/1601 Sharif Sharmad: was sent
as an envoy to Bryapur with excellent counsels® Successively on the

1In 1591 four envoys were sent to each of these kingdoms Mir Moh mmad Amin Mashhad was ppotnt
ed san ambass dor to Bjapur (Fs s htak Vol 1 p 267) butin Akbar Namak the envoy s name appears as

Mir Moh mm d Riz v1 (Vol III p 597)
Akbar N mah (Vol 111 p 782)

d
4 Ibsd
$Id  Butthe B satin us Salatin (pp 254 255) states
Sh nf Sarmadi w s sent to By pur with such lofty d s gns and sublime mess ge as h d deafening
effect upon Ibrahim It seems the Emperor had demanded an nnu 1 tnibut f om the Sultan But
Dr P M Joshi on the basis of the same authority points out that Akbar alsa collected a trbut ( Asad B gs
Miss n to By pur  Potdar Commemorats n V' 1 me p 185 foot pote 11) Dr  Joshi further states
that Sharfs Mi ton was to ally the fea of the Sultan (f Bjapur and Golcunda)
and to asuethtth Emperor had no agg es sve desgn  gainst them (Z0id) He ag in cla ms that
Sh 1 fw s sent there 1n response ta the gestu es of the Sult n f B japur mn sh pe of offe 1ng his suppl catton
and i consenting to give th h nd of his d ughter in marriage to pr nce Damyal (J5xd) Some points
how v r must be cleared at th s stage
() Shaif had arnived 1n Byapu b fore the marn ge w sprop sed Mir J m luddin who was sent
s me months after was appointed to arr nge th pr posed mar 1 ge
(b) Shar f asnot sentto Golcunda either 4kba Namah (Vol III p 782) informs that d flerent
person M sued Beg was appornt d as an envoy to Goleunda



29tht Isfandarmuz Mir Jamal-ud-Din Husain Anju? was scnt off to Bijapur for
asking® the hand of Adil Shah's daughter? for prince Daniyal. But the offer
was pending® and the Mn had been® long at the court of Ibrahim at
Byapur enjoying fat allowances from the latter. The Mir's behaviour in pro-
longing his misston and his excuses for further delay? gave a chance of much
annoyance® to Akbar who deputed Asad Beg® mn 1012/2603 to bring back
Jamal-ud-Din with the promised bride  The new envoy performed his mission
so well that not only the marriage was!® arranged i Ahmadnagar but he
succeeded 1n prevailing upon Ibrahim Adil to make a gift of hus choice elephant,
Chanchalll, to the Mughal Emperor with gold ornaments wcighing ten

1 Akbar Namah, Vol 111, p 785

2 Elliot and Dowson, Vol VI, p 162, pronounce 1t as Inju  Thev clum on the bams of Asad Beg's
account that since Ibraihim had professed himself as a follower of the Emperor, 1t wae thought to exalt him
by umting his daughter with prince Danyal (Ibid )

3 Abul Fazl (Akbar Namah, Vol I1I, pp 785,823 and 827) and Asad Beg (Potdar Commemoration Volume,
p 185) claum that Ibrahim himself petitioned that his dwughter might enter the prince’s larem But
Firishtah (Vol 1, p 271) and Basafin (p 255) point out that the proposal cime from the Mughal side
Smece in A H 1009/1601 Ibrahim’s daughter was hardly above eight, 1t 1s difficult to iccept the former’s
view point (Vide Firsshtah, Vol 11, p 67, where 1t 1s stated that the first son born to Sultan's wifein
1000/1592 died after two months)

4 Her name was Sultan Begum (Vide Fuishtal, Vol I, p 271 and Buasatin p 255) But Dr Joshh hns
written Begam Sultana and Sultana Begam (Fide Potdar Commemoration Velume, pp 185 and 195, wide also
Akbar Namah, translation p 1176 £ n where the name appears as Begam Sultan)

5Both the father and the daughtcr were unwilling to accept the proposal (Ibid p 186) Moy be the
age of the daughter was another cause

¢ Over three years and seven months

7 Potdar Commemoration Volume, p 186

8 Itud , Akbar Namah, Vol 111, p 823, Llliot 1ind Dowson, Vol VI, p 163

® But the dkbar Namah gives a different version, Vol IIf, p 823

“As Mir Anju had been long at Adil Khan of Biapur's court, II M became aware of the latter’s
craftiness and 1ssued orders to Prince Danival and the Khan Khanan to the effect that he would
come to the Deccan and by chastisement awalien the slumbering Adil Khan  These orders were entrusted
to Inayatullah Kitabdar When he conveyed them to the prince, the latter sent him on to Adil hhan and
wrote him 1 letter of ndwice” (Bevenidge’s translation, p 1234)

10 Asad Beg arrived in Byapur in Shaban 1012 and left for Ahmadnagar in Ramzan 1012 with the
bnidal party The marriage was finally solemnised near Paithan (or Patan) on the banks of Godavart in
Safar 1013 (““Asad Beg’s Mission to Byapur”—Potdar Commemoration Volume, pp 190, 194, 195)

M The Sultan has alluded to his chief elephant, Atish Khan, 1in the K:tnb-,x~Na;1ra: (v1de songs
Nos 7 & 9) He has refeired to the fact that he is separated from lus dear clephant But there 1s
nothing to show that Atash Khan was identical with Chanchal and songs depicting his pangs of separi-
tion were composed on the occasion of the elephant’s having been granted 1s 1 gift to the Emperor of India

Asid Beg has referred to the fight of Chanchal with Giranbar after he started on lis second
mussion 1n 1015/1604 and to an ugly dispute which so veved the Cmperor that s slight indisposition
proved fatal (Elliot and Dowson, Vol VI, p 138) But accerding to Jahangir (Tuzuk, Vol I, p 199) he gave
the title of Giranbar to one of the finest elephants, Bakht-1-Baland, sent as 1 gift t’o him b’vplbr'!hlm Adil

It 1s strange that Akbar 1s stated to have written 2 very muld letter to the ruler ‘of Biyjapur
(Elliot & Dowson, Vol VI, p 163 and Potdar Commemoration Volume, pp 190-191) 1n which he showed his
willingness to restore to him a place, Gwalior by name But the way 1n which Ibrahim had recened the
envoy and his farman indicates the fear the latter had of the Mughal Tmperor ‘
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maunds prepared within a short duration of ten days The other valuable presents
which caught the Emperors attention were one Hun1 Nauras!, nine other
huns, one prece of Nine Ibralim nine Khan nine Laris and ntne coconuts

The details of Asad Beg s mussion to Byapur mndicate Ibrahim’s extra caution
to avord Akbars displeasure and thereby to protect humself from falling
a victim to the victorsous Mughal arms, even at the cost of wounding s self-
respect and honour

Asad Beg was next appomted® envoy in 1013/1604 to the four provinces
of the Deccan to collect fine elephants and rare jewels availible there He
proceeded on his mssion but onreaching Uyjain the news of the sudden demise
of his master was conveyed to htm He however went to the Deccan but was
soon recilled by Jahangir

Upon the death of Akbar Ibrihim heaved a sigh of relief he however
seems to have sent an envoy at the time of Jahingics coronatton But very
soon the Sultan of Byapur joined hands with Malik Ambar of Ahmadnagar and
consequently sent a force ten thousand strong to intensify the latters activities
against the Mughals Again n AH 1017/1608 when Ambar was mn action
agamst the Emperor s forces Ibrahim sent fourteen thoustnd horsemen for the
formers support!  As a conquence of these alliinces the Mughal forces
were repulsed twice But alarmed at the growing prowess of Ambar, Ibrahim
ultimately deemed 1t essential to have alliance with Jahangir and on the
former s request 1t w1s suggested that the Khan 1 Jahan® should be sent as an
envoy to Byapur Antu Pandit who had accompanied the Ad:l Shahi presents
sent to Akbar was allowed to return to Byapur with the above Khan Subse
quently Ibralim Adil 1s heard of making requests 1 the beginming of AH
1019/1610 to Jahangir to send Husan Anju® as 1 Mughal envoy to the court
of Byapur who was ashed to proceed on his mission on the 16th Urd: Bitusht of
the same year Husain Amju with other Byjapur envoys arrived at the seat of
Ibrahim Adil on the 22nd Shaban and was accorded a warm reception  But the
latter s loyalty could only be confirmed till 19th Ramazan 1020/1611 when
Jahangtr recerved a letter? from Khan 1 Azam of the same purport

Hun 1 Naura w2 a con devsed by Ibr hm Adil

Tt willb judg d fomths f ct that he suggestedt h r daughter to entertar nd feast the Mu hal
envoy mo e than on e (Potd  Co m moration Volim p 188)

Elltot & Dovson V1 VI p 154

B satin us Sal un pp 265 & 267

TJuzuk V1 I p 78

Ibd pp 85 86
Iosd p 100



In A H 1021/1612 Ibrahim sent an envoy to Jahangir offering his submission.
Two years later Bakhtar Khan visited the court of Jahangir at Ajymer in
Darwish’s cloak, and the latter, having realised his status and mission, gave him
a warm reception The envoy had the proud privilege of attending on the
Emperor during night hours and singing to him Ibrahim’s compositions contain-
ed 1n the Kitab-i-Nawras. 'The honour which Adil Shahi envoy reccived at the
court mught be judged fiom this single fact that the expenditure of his four
months’ stay amounted to a lakh of rupees!t, The same ycar another
ambassador from Byapur, Sayyid Kabir, was sent to the Mughal court, his
visit, though very short?, went a long way to strengthen the rclations of
Adil Shah with the Mughals. The latter course of events saw Ibrahim’s en-
counter with Malik Ambar with a view to rccapturing portion of the Mughal
territory from the latter and restoring 1t to prince Khurram who was so well
impressed as to prevail upon Jahangir in procuring the title of Farzand® for
the ruler of Byapur In A 1026/1617 on Jahangir’s visit to Burhanpur,
Ibrahim sent Bakhtar Khan and Sayyid Kabir with valuable gifts, who were
allowed to return to Byapur in Zi1-Qadah, 1027/1618. The two cnvoys are
again heard of recerving due honour from the Mughal Emperor, at whose hands
the latter sent his portrait to Ibrahim Adil' in response to his previous
request through prince Khurram.

The Mughals® after over 25 years’ continuous efforts ultimately succeeded
in wielding the supreme command of the Deccan  During this period the most
dominating personality mn the Deccan, besides Ibrahim Adil, was Malik Ambar

1Ilid pp 134, 142, but 1t 1s strange that Dr Mot1 Chand has misrepresented the fact (dMarg,
Vol V(I), p 24) It 1s incorrect to clum that in 1614 Ibrahim was stiying at Lahore and that he met
Bakhtar Khan there and gave his brother’s daughter 1n marriage to him and appomnted him his teacher
If he was really the Sultan’s teacher, he must have taught him earlier Dr Moti Chand 1s agiun mis-
taken 1n stating that on account of Jahangir’s kind treatment of Bakhtar, Ibrahim began to show favour
to the Mughal envoy, Mir Jamaluddin, by keeping him beside him and by reciting his own (Ibrahim’s)
composition to him (Mir Jamal)

' Ibd pp 147-148

3 Ihid pp 192-193

$ Tuzuk, Vol II, pp 245-246

S The Mughal influence over Ibrahim will be judged from the follow ing account of Pietra Della
Valu, an Itahan, who travelled in India 1in 1623-24, towards the closing years of the reign of Ibrahim
“But indeed Adil Shah fears the Mughal, yet he fears and observes him so much that he pavs an
annual tribute , and when the Mughal sends any letter to him which 1s always brought by some very
ordinary Soldier or Slave, he goeth forth with his whole army to meet the latter and him that brings
1t, who being conducted to the Palace sits down there, whilst Ad:l Shah stands all the time, and the letter
being lay’d upon a carpet on the pavement, before he offers to put forth hus hand to take i1t up, he bows

himself three times to the earth, doing reverence to 1t after thewr manner *—Architectural Remans 10 Byapur,
p 14 (FN)
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who had previously defeated the Mughal forces with heavy loss But subse
quently he also sent his envoy Al Sher to the Mughal officer Mahabat Khan
m AH 10321623 to express his obedience and devotion  He was however,
not to accept the Mughal suzerainty at any cost Ina competition for becom
g the sole custodian of the affairs of the Deccan both Ambar and Ibrahim
approached the Mughal officer to obtain Imperial assistance and so triumph over
bis enemy Mahabat Khan would not turn down the request of the latter who
had been on friendly terms with the Mughals for over fourteen years Though
Ambar was sorry to lose the Impenial support he was not dejected at all  he
decided to over run Byapur terntory Meanwhile Mulla Muhammad Lan

the chief minuster of Bijapur proceeded to Burhanpur to look after the affairs of
the place in the absence of Mahabat Khan who had left for Allahabad It was
on this opportune moment that Ambar, having plundered Bandar marched on
Byapur We have already seen how he defeated the combmed Mughal and
Adil Shahi forces and thereafter carried destruction and desolation to the very
walls of the capital  Nauraspur, the new cty not then completely walled

fell an easy prey to his arms and was plundered and ruined

Character and Achievements of Ibrahim II

The histonans lost 1n the details of the political history throw hardly any
Light on the cultural and artistic achievements of the liberal prince of Byapur,
who patromised learning and the fine arts and who was passionately fond of music
and song  His own accomplishments 1n various branches of fine arts had won
him the title of Yagat Guru which he had recerved before completing the 30th
year of his Iife  As a result of the title which was a mark of recogmition of his
excellences i varous aspects of Ius life, all persons—poets writers poli-
ticians, calligraphists, mustcians—attached to his court were looked upon as
his pupils According to Zuhurt the Sultan took upon himself the responstbility
of imparting mstructions to his pupils with a view to rendering service to
humanity and to appreciating learning and scholarship”

1 But Ibralum s own | ne suggests that the title was ob d because of his lishi 1n music
R PR AN PPN S S < NPV LY o rﬁ'ﬂl
Whil Sm thascr bes 1t to something f ntast ¢ 1 He was tolerant to men of all f sthsat hisc u tanditis
said th t hus partual ty for Hindus led his Muslim subjects to give him the tittle of Jagat Guru (World Precep
t 1) Oxford Hist ry of Ind a 1923 p 296

The t rm was subject to alter tion  Sallams calls th Sultan as Jagatt r Guruand th s me term ppears
on the flyleaves of two manuscripts of the Kitab s Nouras But the Sultan has used the term for the Proph t
of Ist m

The Sth Nathr p 40
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Ibrahim Adil Shah was a poet and critic of no mcan order He composed
both in Persian and Dakhan: under the pen-name of Ibrahim  Unfortunatly
no example of his Persian compositions?, cxcept two lines composed on two
different occasions, 1s available. But his Dakhani poems® are contained 1n the
Kitab-1-Naw as about which we shall speak later The book is a collection of
songs intended to be sung 1n various tunes of IHindustan1 music, but they are
very imaginative and poetic and the book may be regatded as a beautiful poctical
composition of great metits The book reveals Sultan’s skill in music and also
his knowledge of Hindu mythology and tradition and of Sanskrt and allied
languages We may have a ghmpse of his progressive views on poetry and
various other aspects of literature 1n the writings of Zuhuri and other pocts of
his court  The following examples are quoted to illustrate the same

“He has repeatedly said that an author must first weigh his words, for there
are many a construction to and from which, though not a word 1s added or sub-
tracted, yet the meaning sits with fresh gloiy on a chair of word by a shght
alteration  He has commanded to pick up the stones of hard words from off
the path of discourse and has forbidden to use those to which the hand and foot
of understanding may not find a way owing to ther subtlety and equivoca-
tion  Examples of this sort have been repeatedly heard from him*’.

“One day some veises were being read in praisc of a fat lecopard and dis-
praise of a lean horse some twenty-three meanings with suggestive
similies were given by him 1n a most mmpressive manner  One he uttered
was that 1f the leopard was not tied to the pegs of hus own spots at a hundred
places with the chams of his veins and sinews, the amimal would quickly leap
away from his own skin The other was that the horse was so weak and
feeble that 1f, during the time its picture was being painted, there was a shght
shake to the pen, the hoise would fall to the ground?”,

According to Zuhuri, the Sultan, though below thirty, held the literary
sittings m the library (situated within the precincts of the royal palace in
appolxriiszaI;?s:za:, éX:Lgi;: lt’h 80) we learn that, whenin A H 1603/1595, Shah Nawaz Khan was
caputal Gradu’ll b e at the Sultan himself used to read the reports which were sent to the
works 10 Persmi; yand czwla dope a taste for Persian and within a short time he could study the important
Byapur”, Potdar Co-nmern?ratz:rl:(;}:[zj;zehk; “1911)‘:;31‘:1‘;11 a3 Beg un s Iagas (*Asad Beg's Mission to

y 1ot and Dowson, Vol VI, p 152) states that Ibrihim

Adil Sk
ah understood Perstan very well, but could not speak, and if at all, broken It 1s strange that this

account
- lxsthabgut SIx years later than that given by Firishtah above Onec line from one of his ghazals 15
e ber-l ; e Subk-1-Sadig and the other line appears along with a portrut
a
was an o plznl ;s gzigzt:ldwl;y hA:'ld élgld ) to have occasionally spoken 1n Marhati This shows that he
» Marhati
S The Suh N a0 and Persian , but he seems to have developed more liking for Dakham

<
Ibid pp 40-41 For his progressive views on all forms of verse vide pp 54-55
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Byapur) where all the scholars sat together and had deliberations on hiterary
toptes  The greatest masters took 1t as 1 proud privilege 1n calling themselves as
Sultan s pupils and 1n adding profits to themsclves by his dehiberations  He 13
stated to have written a treatise on chess , but we have no knowledge about 1ts
language and other details  This further reveals the Sultan s fondness of this
particular game ‘The wrtings of the scholars of Ins reign fully endorse the
above for example Zuhurt speaks about the Sultans accomphshments in
chess 1n these words!

¢ The blessed heart (of the Sultan) tales immense delight in spreading the
chess board  And even the cauttous players have not been able to play more
than ten or tnelie games at 2 time while 1in the aforesaid treatise there are
plans according to which esen thurty to forty games can be arringed and played
simultancously

It was on this account that the poct happened to compose cighteen rubars
extolling his shill

Ibrahim Adil’s excellence 1n painting may well be judged from the following
line occurring 1n Zuhurt s St Nathr

In pamnting he 1s superior to the accomphshed 1rtists n the same pro-
portion as he 1s to the beloveds  But we have nothing concrete to form a
defimte view about his shill 1n this important branch of finc arts

The contemporary Maymaul Gharaib hve spohen very hughly of the Sultin s
achievements 1n the art of penmanship  Its views have fully been endorsed by
the later hustorrans Tinshtah too speiks of his early trawning 1o calligraphy
(Vol 11, p 48)

It 1s stated that he was well versed 1n various styles of Persian calligraphy
particularly in Naskh Suls and Nastaliqhands  Zuhuri s composing eighty three
rubais® and one long gasidah? citolling the Sultans success in the art of
calligraphy, fully establishes the latter s elevated position in ths art

Among other things of Sultans interest was the gime of birds and beasts
He went ahunting on his favourite clephants the names of two of which Atash
Khan and Nauras Patkar, are still preserved  He tamed the falcons and parrots
Zuhurs has composed several rubass 1n pruse of Sultan s interest i these birds
His taste for heeping choicest elephants and jewels 1s fully confirmed by the
fact that Akbar sent a special envoy to demand from him the famous Chanchal

clephant which was accordingly presented  The three choicest elephants with
Ioid p 56
Th Bas tnus Sal tin p 275 ndthe F trthat Ad! Shaly p 367
K llyyats Z bus pp 646 651
1bd p 46 Vid alsothe Sth N thr + Z hurs pp 58 60
Ib:id pp 659 60
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many others which the Sultan subsequently presented to Jahangir were! Sarnak,
Mahupat and Bakht-1-Baland. Amongst the fruits he liked mango most ; so he
arranged for 1ts special varieties. The writings of the poets of hus court fully
exhibit the Sultan’s interest in it  His garland made of jewels attracted the poets
so as to compose poems for 1t. These formed a part of Sultan’s dress, as1s
proved by some of his portraits which have come down to us.  Of his special
guitar, Mot1 Khan, we shall speak in detail later on. He also used to take a
kind of intoxicating preparation called, “Phelonium Romanum’’. Zuhurt and
Malik? did not let it go unnoticed. We find a number of poems in their diwan
in praise of the same®.

lbralum Adil Shal's Patronage of Arts and Letter s

Ibrahum lived in the scholarly atmosphere of poets, musicians, artists and
architects, who having been attracted by the hiberality of the Sultan, flocked
round the seat of government His appreciation and patronage had been so
much reputed both at home and abroad that within a short time eminent
scholars, learned theologians, wise statesmen, skilful musicians, ingenious aitists
mgrated to Byapur to receive honour and reward beyond expectation at the
hands of the ruler of the place, with the result that, through their generous
contribution to various branches of learning, they succeeded 1n evolving a cultural
renaissance at Byapur which was not inferior to that of the North.

r LITERATURE

Persian—General

It 1s an established fact that Persian literature produced 1n India during the
later half of the 16th and the begmning of the 17th century 1s 1n no way inferior to
that of contemporary Persia The conscious and unconscious efforts of the Mughal
emperors and of the Dakhani rulers played an important role in bringing about
a hterary revival m India  Under their fostering care, a number of poets and
scholars played a prominent part in the development of Persian literature in the
Indian sub-continent and we are proud of the splendid heritage left by them

It has been stated more than once that the pivot of the literary activities was
the personality of Ibrahim Adil IT who was superior to all the monaichs of the
Deccan 1 respect of personal attainments as well as 1 appreciation of art and

! Tuzuk, Vol I, pp 196-199

* Manuscripts of therr Kulltyyat, pp 663-64 and foll 17-18

% A description of Byapur as given by Asad Beg 1n the Wagaz (Vide ENliot and Dowson, History of Inda,

Vol VI, pp 163-164) and by Zuhun 1n his The Stk Nathr (pp 8-9) would reveal the Sultan’s musical and
festive activities
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letters  Attracted by the brilltance of hus court scholars and poets from Persia
and Iraq and even from other parts of Indit, migrated to Byapur  The general
tendency of the Safaw: monarchs of Iran to treat indifferently the poets
and scholars went a long w1y 1n enriching these courts  They made ther way
to India to carn here a decent hiving 1n return of the recognition of their scholar-
ship  Since the eastest route was through the sea the Deccan monarchies stood
more chances of attracting the migrating scholars

Prior to Ibrahim s rule Ahmadnagar was not a less significant hiterary centre
But after the death of Murtaza Nizam Shah the seat of the capital became a
prey to broils from within and mvasions from without There had occurred
distardly massacres many times within the precincts of the royal palace n which
most of the foreign scholars inhabiting Ahmadnagar were hilled  The rest of
them were forced to leave the eity ~ As a result a great number of them made
their way to Biapur  On the occaston of the great hillings at the hand of Jamal
Khan 1n AH 998/1590 about 300 persons fled to Byapur for their hfe During
the short rule of Ibrahim Nizam when Ihhlas Khan thought of hilling the for
eigners, a large number of men including scholars and shilful men arrived 1n
Byapur Zuhun and Malik happened to come at this time!  In short, owing to
these remote and smmediate causes the court of Byapur became a great centre
of learning and scholarship

The poets and wnters of his court may be clissed under two heads
the minor poets that 1s to say, those who either onaccount of their lesser abulities
or because of the shortage of the duration of thetr stay, did not contribute much
towards the literary revnal of Byapur, the second class would comprise those
who by their active participation in the Iiterary activities, have left a deep impress
upon the Persian Iiterature 1n general

Minor Persian Poets

1 Mir Hasan Askari of Kashan came here from his n1tive town and spent
about eight years 1 Byapur and Golcunda Ibrahim Adil had wished him to
stay 1n lus court but the poet did not give his consent

2 Rashid of Qazwant was a mmor poct who wrote under the nom de plume
of Nauras  He has been briefly mentioned 1n the Arafat ul Ashigin® and subse
quently 1n the later biographies and stx Iines from Ius ghazal are quoted n the

¥When R § ud Din Sht azt who had gone to sett! the Nizam Shahi aff irs return d to B pur about
twenty thou and m n of all class sccompan ed h m to B japur where th y rece ved du honou  (Basatin us
S latr p 243)

Th Maykhanah pp 477491
* Fol 781
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former It has been stated 1n the Majma-un-Nafais! that his pen-name 1s also
the result of the popularity of term during the reign of Ibrahim Adil.  But he
contributed nothing towards the literary activitics which would claim for him an
elevated rank 1n the file.

3 Aqa Muhammad Nami of Tabriz?® was a poet and musician of the court
of Ibrahim. At fitst he was with the Khan-1-IChanan but subsequently he went
over to Byapur and got an casy admittance at the Adil Shahi court. The
Maathu -1-Rahim speaks very highly about his skill and attainments

4  Maulana Fahim was Shah Nawaz Khan’s pancgynst He s seen compos-
ing a gasidah on the occasion of a son’s birth to the above Khan in AH
1010/1602, ten lines of which are quoted by Firishtah?,

5 Abdul Qadir with the pen-name, Naurasi, scems to have hept 1t only after
the popularity of the word ‘Nauras’. He has been claimed as an cloquent poet
1in the Basatin-us-Salatin® , but no specimens of his writings have come down to
us as to fix his compaiative position among the poets of the court of Byapur

6 Muhammad Riza Shakebi, the panegyrnist of the Khan-1-I{hanan, who
hailed from Isfahan, 1s included among the court poets of Byjapur by Nasirud-
din Hashimi  His only claim was that he happened to come to India in the
company of Sadullah Shirazi (who figured more brilhiantly 1n the history of
Byapur under the title of Shah Nawaz Khan) and 1s stated to have arrived 1n
Chaval® 1n 995/1590  But 1t 1s not known whether he arrived 1n Byjapur or not,
even if 1t may be supposed that he arrived here, his stay would be quite nomi-
nal on the ground that in the beginning of the year A I 999 when the Khan-1-
Khanan was engaged 1n an action against Muza Jani, the poet was in Sind

7. Abu Tahb Kalm’s attachment to the prince of Byapur was not on a
permanent basis Despite his compositions cxtolling the Sultan, he could
not be classed with the court poets of Byapur His presence in Byapur and
even stay for some time 1s further proved by a chronogiam which he composed
on the death of Malik m A H 1025/1616

8 Mention should be made of Khwajah Ahmad with the pen-name of Fany,

a native of Dahdar in Shiraz and a puapil of Shah Fathullah of Shiraz. He
came to India and settled at Byapur during the regime of Alh Add I It s
stated in the Mahbub-uz-Zaman (p 887) that on the occasion of Shah

1Tol 496

*'The Maathir-1-Rahum, Vol III, p 1600
3 I'irishtah, Vol II,p 78

8 Ibhid p 250

5 Finishtah, Vol II,p 78
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Fathullah s leaving for the Mughal court Fam too left the Adil Shahi court
and proceeded to Ahmadnagar Since Shah Fathullah was some time with
Ibrahim Adil, Fani s attachment to the latter s court though for a very short
ttme 1s evidently proved

In Ahmadnagar Fam came 1ncontact with the learned theologian Shetkh
Nagjafi and other notable scholars of the Nizam Shah: court of whom Zuhun
Malik, Zihnr and Finishtah are sigmficant  Burhan Nizam II 1s stated to have
lavishly patronised hum  He died in A H 1016/1607 at the age of 69 He
1s the author of many works both 1n prose and verse

Leading Poets and Writers

1 Zuhun! whose proper name was Maulana Nur ud Din was born
Qamn and not in Turshiz as 1s popularly known some time about A H
943 44/1537 He recerved his eatly training 1 fus native town and then proceed
ed to Yazd with a view to competing with the outside world  He stayed there
for a long time 1n the company of Mir 1 Miran and held poetical competitions
with Wahsht ~ From there he made his way to Shiraz about A H 979/1571
and stayed at this centre of learming for seven years In A H 988/1580 he 1s
stited to have left for India and arrnived mn Ahmadnagar in the reign of
Murtaza Nizam Shah who warmly received him  Subsequently he gained the
favour of the hing and busted himself 1n composing songs 1n praise of Murtaza
Nizam his minssters Salibat Khan and Mirza Nazirz and many other nobles
of the court He also sent some poems extolling Khan 1 Khanan and received
favours from him

Zuhurt composed s Saq: Namah 1 prase of Burhan Nizam I who ruled
from A H 999 to A H 1003 and was abundantly rewarded by this hiberal
patron  After the latter s death the poet left Ahmadnagar for Byapur about
A H 1004/1596 and got an admutance into the Adil Shaht court to which he
had been attached until his death 1n A H 1025/1616

Though Zuhur died at an advanced age of over eighty the last twenty five
years are more significant 1 respect of hus literary activities  Of the volummous
kulliyyat of lus works comprising more than thurty thousand serses of all
forms, besides the prose writings the larger part was completed during this
period of his hfe His Byapur composttions would not amount to less than
fifteen thousand verses It was here that he composed poems parallel to
Nizams Makhzan 1 Asrar to Sadi and Wahslus reputed saq: namahs to
Hafiz and Sads s ghazals and to Zahir Anwan and Khagam s gasidas 1n most

Forhi If and wo kst fe to my book Zukurs Lf and 1% rks
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cases, at the instance of the ruler of the place. Besides these, he wrote a
large number of other poems in praise of the Sultan and his minister, Shah
Nawaz Khan and many other nobles of the court The Sith Nathr which 1s
considered to be the best type of ornate prose, was completed at Byapur.
In short Zuhurt's rich contribution to Persian hterature at Byapur was mainly
due to Ibrahim’s appreciation and patronage to scholarship and learning.

2 Maulana Malik’s career and achievements run almost parallel to those
of Zuhuri, his son-in-law. Born at Qum about A. H 934/1528, he left 1t
for Kashan at an early age and stayed there for not less than twenty years till he
attamned the age of about forty-eight years. During his stay at this important
centre of learning Malik came 1into the file of the poets of first order. Here
he must have been favoured by Haider Muammai and improved much 1n
the company of Muhtasham and Zaminn and subsequently entered into
poetical competitions with the notable poets of the place TFrom Kashan, the
poet made his way to Qazwin and stayed there for four years. Here agam
he 1s seen indulging 1n literary competitions with the poets of whom Shani
‘T'aklu 1s stated to have satinsed him most bitterly. He left Qazwin for India
in Ramazan A H. 986/1578 and arrived in Ahmadnagar a year later during the
reign of Murtaza who favoured the poct beyond expectation  The nest year
his life-friend and son-in-law, Zuhuri, also arrived 1n India and from this time
their parallel literary activities begin  Malik 1s also hnown to have written
poems for the same patrons and on the same occasions as Zuhuri His poems
n praise of Murtaza, Salabat Khan, Burhan Nizam and Khan-i-Khanan are still
preserved in his kullyyyat During his long stay of seventeen years at Ahmadnagar
Malik produced a large number of poems of all verse forms besides a diwan of
ghazals which had been completed before his arrival 1n India

On the death of Burhan, Malik left Ahmadnagar for Bijapur and found an
elevated rank among the literary figures of the place where subsequently he and
his son-mn-law were destined to shine most brilliantly 1n the galaxy of Byjapur
poets Then he engaged himself in contributing richly to the Persian literature
The result was that within a comparatively short period of twenty years he
;(I)mposed $0 many poems as form more than half of his present kulliyyat

1s Byapur prodlfctmns comprise poems of various forms written mostly at the
11‘£1s12ance of Ibrahim Ad'll, with a view to rivalling earlier masters of the art
GZ}NZ;Y_a:}};Ie,I bemdzs 111113 prose tr’eaflses and the two joint anthologies, the
NlZZml’s ﬂ;Zz ZZ; :;z[; e Khz}(ian-z—lxhalzl, his Manb'a~ul-Anhar 1s parallel to
Wabehs and o ooy b— srar , his tarj: bands are similar to those of Sadi and

mber of ghazals and gasidas are on the model of Anwari,
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Khaqam, Sady, Hafiz and others  In short Mahk did not lag behind 1n richly
contributing to the development of the Persian Iiterature during the regime of
Ibrahim Adil at Byapur

3  Muhammad Hashim Sanjar of Kashan son of the illustrious Mir
Haider Muammi was the third shining orb on the horizon of hterary firmament
of Byapur He was born in Kashan about AH 980/1572 and recerved his
early education and traming by his father While qutte young he happened to
go to Isfahan twice once at the tender age of seven or eight and again about
A H 996/1588 when he stayed there for 1bout two years It 1s stated in the
Arafat ul Ashipn that from Isfahan he made his way to Indw about A H
1000/1592 but the Maathir shows that on the eve of his departure for India
he was present at Kashan  Biographers differ widely about the place where he
arrived first  In all probability on entering India he went to Sind and stayed
there at a ume when 1t was annexed by Akbar and Mirza Jam was appointed
s its governor He composed poems mn praise of Jani and his son Ghaz
From Sind he went to the Mughal court some time before A H 1009/1601-2
where he received due favour from the Emperor Akbar and accordingly com
posed many poems 1n his praise He was also patromssed by prince Sahm
and prince Damyal and even by prince Khusraw each of whom has been
emphatically eulogised by the young poet  Besides these several nobles of the
VMughal court extended therr patronage to lum  But unfortunately he was
ultimately imprisoned by the Impenal order and was sent to the Rajah of
Gujerat and at length, after a year or so some time about A H 1013/1604
Marza Aziz and the Rajah became mstrumental 1n securing his release  Then
he proceeded to Byapur where a number of his town fellows were also staying
and he was treated very hindly by the Sultan of the place

Sanjar enjoyed the favour of Ibrahim upto the closing year of s lIife
and accordingly he composed various panegyrics and threnodies 1n prase of
the Sultan and his muster Shah Nawaz Khan Subsequently the ruler of
Byapur recerved a messige from Shah Abbas of Persia to send Sanjar back to
his native land  Ibrahim Adil consented and was mahing arrangements for
the poet s departure when all of a sudden the latter fell 1lt and breathed his
last n AH 1021/1612  Sanjar’s beautiful and eloquent poems composed
m Byapur should be deemed as 2 valuable contribution to the stoch of Byapur
hterature of the period He 1s also stated to have attempted to rival Nizami
by imutating the khamsak  But only one mathnav: without a title 1s preserved
m his kullyat which might be termed as Khusraw o Shirn His saqr namah
and one tarp band have certamly been composed 1 a spmt of competition
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All these are his Bijapur productions the credit of which goes to the talented
prince of the place

4 Baqr of Kashan 1s another poet who has contributed in no small
measure towards the revival of Indo-Persian literature under the regime of
Ibiahim Adil. He was the younger brother of the more sigmficant bard,
Magqsud Khurdah Farush and was born at Kashan some time about A H 960/
1552-3 where he was brought up and received his training in poctry from
Muhtasham of Kashan Bestdes poetry he excelled 1n calligraphy and his success
1n this art has been very much appreciated by lus friend and well-wisher, Taq:
of Isfahan He learnt this art from such an eminent calligraphist as Mir Muiz-ud-
Din of Kashan who had no equal 1n this branch in his own time. During the
early part of his life he entered into poctical competitions with Fahni and
Hatim But m A.H. 1000/1592 he was imprisoned by the order of Shah
Abbas on the charge of having leaning towards the faith and teachings of Mir
Sayyid Ahmad Khan Kashi  Subsequently, on the recommendation of the
author of the Maathis and hus elder brother, the governor of Kashan, he was
released from his confinement in the closing months of AH 1001/1593.
He was then attached to the Nawab Farhad Khan, the prime mnster, and was
placed 1n charge of the Nawab’s library to which post he stuck for about two
years. Then he proceeded on a sacred journey to the holy shrines and stayed
in Karbala and Najaf for about two years wherefrom he returned to his native
town and stayed for about a year = Subsequently he badc farewell to lus mother-
land and arrived in Byapur where he stayed for over twenty-seven years until
his death in A H 1034/1626.

At Byapur the poet got his admittance nto the Adil Shahi court and was
ultimately placed 1n charge of the royal hibrary of Byapur It 1s strange that the
poet could not keep amicable relations with such a generous patron as Shah
Nawaz Khan, the prime mumster of the Sultan Despite this he enjoyed a
peaceful life and like all other Byapur poets he also contributed his mite to
literature  He composed a mathnav: in mmtation of the Makhzan-i-Asrar at
the mstance of Ibrahim Adil and wrote two Zaij: bands, one parallel to that of
Wahshi and the other to that of Sadi.

5 Haidara-Zihm was the last luminary m the galaxy of Byapur scholars
lBgorn at Kashan in a wellto-do family, he began to compose poems very early

ut he was indifferent to eulogising worldly peisonages and thereby to flatter-
ing their vanity , so he adhered to ghazal writing  But 1n tlus sespect he did
not progress much for he wasted his time 1n various pursuits and did not stick
to studies He was an expert i various idoor games and was a ready wit.
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Besides poctry he excelled m pamnting and portrart making  Bemng a humorist
and a man of pleastng temperament he was more successful i humorous
ghasals, specially 1n the dialect of Kashan His ghazals though few are very
elegant and chaste

In his natnve town Zthnt was closely associated with Sayyid Rukn ud Din
Masud who ultimately proceeded to India and resided at Ahmadnagar  Zihm
too fter some time folloned suit and renewed his assoctations with Masud
at Ahmadpagar where he stayed probably until 1ts siege by the Mughals
Thereafter he procecded to Byapur where he was so honoured that his receptnne
dictums and poisoned shafts of wit were all worth i gold It 15 stated
that on one occaston he recesved a reward of one thousand gold pieces for a
pen picture of the Sultan

Although he does not seem to have contributed to the Persian Iiterature yet
certain very pleasing mcidents are related vbout him 1n which the healthy hterary
atmosphere at Byapur 1s evident

These were some of the pocts who were busy in adding immensely to the
existing stoch of Persian literature  Ibrahim’s Iwudable efforts 1n encouraging
poetic compositions on the models of some popular worhs of old masters of
the language will be appreciated by the coming generations  We have already
seen that Mahk and Baqir s poems modelled on the Iines of Nizamu s Mal hzan
and Sanjars poem based on the model of Nizamus Khusraw o Shinn  are
still preserved  ‘This proclaims to the world the Iiterary service rendered by
the gifted Sultan of Byapur  Zuhuri’s poem though no longer extant 1s still
fresh 1n our memory  Zihnis witty rubar concermng Malihs poem reflects
upon the scholarly ntercourse seasoned with delightful talks and wits It further
goes to prove the developed taste of Ibrihim that he ordered his court pocts to
compose poems parallel to Sadi and Wahshi s saqe namahs

Ibrahim s devotion for Persian hiterature and his reverence for the Perstan
pocts of the carlier pertod 1s to be judged by this single fact that he sent two
thousand gold mokurs for the reconstruction of the tombs of Sadi and Hafiz
The fact has viidly been described by Malik i his Manba ul Anhar  Exam
ples of such liberal patronage of scholars and appreciation of learnmng and
scholarship and of heavy rewards for the poets and scholars are not commonly
found 1n the literary history of Persia  Once on the occasion of the composition
of the Gulzar ¢ Ibrahun the benevolent prince sent to 1ts jomnt writers Mahh
and Zuhuri so many gold mokurs that they had to engage several camels to
carry them  Again when Malik completed the Manba ul Ankar the poct was
awarded gold pieces equal to one camels load The other Byapun poets also

,
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recerved generous rewards for their similar compositions.  But Zihni composed
only the following quatramn when asked to composc a pocm in imitation
of the Makhzan-ul-Asrar -

“Oh, Emperor of the Deccan! excuse me if I did not compose (a poem
parallel to) the Makhzan in your praises It is a pity that only to extract gold
of one camel’s load I should have the blood of two thousand bad lincs on my
neck ”’

The line confirms thc amount of reward which Malik reccived from his
patron It 1s also known that the liberal prince bestowed an equal amount on
Zihni  Once the Sultan was so pleased with Zihni’s repartee as to order for
the payment of gold to the poet for his brillhance of humour in the manner of
Abjad system of reckoming for all the set phrases the author put to use. It 1s
further reported that the same poet got onc thousand gold picces for composing
a caricature of his patron which caused Malik to narrate the cvent under a sub-
head 1in his Manba-ul-Anhar which finishes on this verse ,

“A king who can afford to purchase abuses willing, may prove the highest
bidder for purchasing words of his own praises,”

Historical Literature

Ibrahim’s services to the cause of historical literature are commemorable
Firishtah’s history, entitled Gulshan-1-Ibrahimi or Nauras Namah, which occu-
pies an elevated rank amongst the historical annals both with regard to details
and authenticity of facts as well as the special charm of 1ts style, was written at
the tnstance of the Sultan of Byapur. The great statesman and scholar, Rafi-
ud-Din Shiraz1 prepared his Tazki at-ul-Muluk and the abridgement of all the
six volumes of the Rawuzat-us-Safa and the seventh volume of the Habib-us-
Styar m response to his master’s wish  Mulla Zuhur’s (Zuhurt’s son’s) complet-
ing his voluminous history of the reign of Muhammad Adil under the title of
Muhammad Namal, only fourteen years after Ibrahim’s death, will also give a
credit to the latter.

Another work of the same period which needs itroduction is Mayma-ul-
Gharaib written 1n A H 1027 1n Byapur and dedicated to Ibrahim Adil Shah
"The book deals very briefly with the wonders of the world in respect of chimes
and regions Its author, Muhammad Harun Abdus Salam with the pen-name,
Salami, was a native of Khash, a minor place in Persia, who left his native town
for India after AH 1000 through the sea route. Subsequently he arrived at
Dabhel wherefrom he wished to make his way to the capital But owing to the
commotion caused by the rebellion headed by Ain-ul-Mulk and Ankus Khan, all
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the passages were blocked ~ Consequently he got himself enlisted as a solder
and arrived at Byapur and was fortunate enough to gam the favour of Ikhlas
Khan who extended his patronage to hum  The book could not be popular
Its onginal manuscript prepared in A H 1027 1n the hand of the author himself
1s preserved 1n the Central Records Office, Hyderabad

Dakhamt Language and Literature

Ibrahim Adil Shah was a versatile scholar  He aimed at enriching the stock
of the Persian language which bewmng both the court language as well as the
language of those who wielded much political influence in Byapur and else
where had greater claims than any But he was sympathetic to Dakhan and
earnestly wished to render valuable service so as to bring 1t to the level of a
cultured 1nd developed language It was but natural on the part of one who
was more mclimed to prefer and even to some extent adhere to the local and
indigenous principles  In all probability he must have felt 1t in the core of his
heart that the domination of foreign mfluences whether political or cultural and
soctal was undesirable but he could have found no effective solution to chech
1t However he adopted some effective measures to chech the centuries old
domunance of the foreign order We learn from Finishtah that he usually spoke
Hindustan: (Dakhami)* and only on specific occasion he spoke Persian though
spoke 1t so well that every one would take him for a Persan Thus hus
leanings towards and sympathies for Dakhami which was probably his mother
tongue should not be taken as unusual and strange It was one of the reasons
that he composed his songs only 1n Dakhani and not in Persian These songs
further display the same command over the subject and the language as could be
expected of a gifted native

Though towards the close of the 16th century Dakhani was mn 1ts evolutionary
process yet books both 1n prose and verse were being written 1n 1t from earher
tumes  But unfortunately we are not aware of the poets and scholars of the
reign of Ibrahim who chose to produce works m Dakhani Dr Zor 1n his
Urdu Shah Pare and subsequently Hashim m his Dakham Makhtutat® have
unequivocally claimed that amongst a large number of Dakham wrters the
most conspicuous were Atasht Muqumi Nun and Amin and that Muqumts
Chandrabadan o Malsyar and Amin s Baliram o Husn Banau are still preserved
Amin was essentially an elegy writer  but none of lus poems have come down to

V1 II p 8 But Mughl nvoy Asad B g pomnts out th t he spoke M rh tr and could not
P kPerst nw Il (Potdar C mn m rat n Volum p 191and Elliot nd Dowson Vol VI p 152)

°?
pp 193 208
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us. Professor Basu! has agreed with them, on the basis ot the Futuhat-i-Adil
Shal:, 1n this respect that he has classed two of the above, viz., Atashi and
Mugqum, with the poets of the court of Ibrahim II. But he has not claimed
them to have composed in Dakhant ; 1nstead he regards them as Persian poets.
But this information 1s erroncous and misleading on the ground that the above-
mentioned two poets were attached to the court of Muhammad Adil, the son of
Ibrahim and not to that of the latter himself The misunderstanding has been
caused by the fact that the author of the Futuhat® has dealt with the pocts and
scholars of the two courts under the same chapter which has three different
sub-heads Under the first, only one calhigraphist, w1z, Khallullah, has been
mentioned, under the second, four poets, viz., Malik, Zuhuri, Zihni and Baqir
have been described and under the last, Hakim Atasht and Mirza Muqim have
been dealt with Though these three sub-heads are not so distinctly divided as
to differentiate the one from the other, yet a carcful study of the headlines
would clearly reveal that the first two are concerned with Ibrahim Adil and the
last with Muhammad Adil The following considerations are worth ex-
amining

1. The author of the Futuhat® finds Atashi quite youngin A.H. 1051/
1641 1n the reign of Muhammad Adil, 14 years after the death of Ibrahim
Adil

2 Mirza Muqim is stated to have arrived 1n Muhammad’s reign

3 Muqum’s Persian gasidah, quoted in the Fufuhat*, is i prase of
Muhammad Adil and not 1n Ibrahim’s praise

4 'The gasidah referred to above was, 1n all probability, written on the
occaston of Muhammad’s visit5 to the shrine of Gesu Daraz in A H. 1047/1638.

5 Both the poets have been mentioned as the court poets of Muhammad
i Zuhur’s® Muhammad Namah and subsequently in  Zubairt’s Basatin-us-
Salatin 7

6. Atashi’s Perstan kulliyyat 1s preserved® which contains the panegyrics
of Mustafa Khan, the prime minister of Muhammad Adil and the mathnaws,
Adil Namah, commemorating the conquests of Muhammad, which 1s dated

! Journal, Indian Historical Records Commussion, Vol 16, pp 158-163
3pp 367-389

®p 378
‘pp 383-84
® Muhammad Namah, pp 150-151

® Sarkar’s copy 1s silent, but vide the Basatin p 333
7 Ibid

® India Office Catalogue Vol 1 p 838
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AH 1043/1634 'The ghazals rubais and one mathnaw: are dated AH 1034 a
date 1in which erther the last two figures are transposed or these should be
regarded his Iranian compositions The complete absence of any poem 1n
praise of Ibrahim would not claim Ium as a poet of the latter s court

As for Dr Zors hypothesis regarding therr composing 1n Dakhant 1t 1s
whollv ungrounded and would have no claim to acceptance 1n view of these

1 Mirza Muqim mentioned 1n the Futuhat and Muqum cannot be rdentical
as both wrote under two different pen names Dr Zors evidence that the
author of the Chandrabadan o Malzyar bore the pen name of Muqim and that
the story 1s associated with Byapur and lastly that Muqumz has been clatimed 1n
the Bahram o Husn Banau as the author of some Dakhani poems 1s very weah

2 ‘There 15 nothing to show that Muqimit was a Biyapunt poet The
evidence brought forth by Dr Zor 1s wholly unacceptable

3 Muqim was a native Persian It 15 too much to expect from him that he
would choose to write 1n Dakham

4 He was a new comer It was almost impossible for him to acquire such
a mastery over Dakham as to select 1t as the medium of his expresston

5 1In the Ahual us Salatinl some Atashiis stated on the authonty of
another history to have composed in Dakhan: But on this slender material
and weah evidence 1t 1s undesirable and unscholarly to hold the above Atashi
wdentical with Hakim Atash: mentioned 1 the Futuhat

Similarly the hypothesis of Dr Zor and Hashim regarding Amin and
Nurts composing in Dakhani has not been fully substantiated It 1s strange
that despite the date of the completion of Amins mathnaw: under the title of
Bahram o Husn Banan defimtely belonging to Muhammad s reign the poet has
been assigned to Ibrahim s court We have nothing to show that Nuri really
composed 1n Dakhani It 1s not known whether Dr Zor regards him 1dentical
with Sayyid Nurullah the Persian poet of the court of Muhammad Adil

There 1s however one definite poet at the court of Byapur who composed 1n
Dakhan:  He 1s Abdul whose proper name could not be correctly dectphered
He completed tus Jbrahun Namah 1n A H 1012/1604 in compliance with the
order of the Sultan himself The book bemng a description of some of the
domestsc soctal and cultural aspects of the life of Ibrahim Adil throws some
light on the social order of the ume The author who belonged to the
Northern India wrote 1t 1n a language essentially Dakhant which retains

V de Urdu Shak Pare p 36
1Vide Prof BD Vermas arti! n Hndust mu A demy J urnal Allahabad pp 95 108 and Dr
Zor s Tazks a s U du Mukhtutar p 267
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some traits of the western Hindi generally spoken in the suburbs of Delht It
further abounds in religious and mythological terms of Hinduism and other
words of Sanskrit origin, approximately about seventy per cent, consequently
rendering the book difficult to interpret, but testifyingto that tolerance of men
of all fasth which the Byapur prince was chiefly noted for. The language of the
book 1s somewhat simular to that of the Kitab-i-Nauras; but its rhyme and
metre are Persian as against those of the latter

Scholars and Theologians

The court of Byapur was not conspicuous by the absence of the scholars
and learned theologlans  Some of them whose reputation was not confined only
to one province, are introduced briefly in the following pages It 1s sad that
none of their works have come down to us. But 1t may be safely claimed that
most of them had original works to their credit.

1 Shah Kamal-ud-Din Fathullah Shirazi! was the most notable mathe-
matician, philosopher and scholar of his age. He seems to have come to
Biyapur twice Once he came 1n the reign of Ibrahim I and then returned
to his native country Ultimately he was sent for by Ali1 I and lived here until
AH 990 in which year he was prevailed upon by the emperor Akbar to come
to his court. Most of the important figures at Byapur, including Al: Adil I,
were his pupils  He wielded much political influence throughout the reign of
Ali Adil and the first two years’ of Ibrahim’s reign.

2 Afzal Khan? whose proper name was Ghiyasuddin Shirazi, was one of
the pupils of Fathullah He came to India during the reign of Alil and
ultimately rose to the highest post of chief mimister. He became instrumental in
inviting thousands of scholars from Persia and Arabia to the court of Ali  He
was the cousin of Rafi-ud-Din, the author of Tazkizat-ul-Muluk, and wielded
much influence during the first year of Ibrahim’s reign when he was shamelessly
put to death

3. Shah Nawaz Khan3, who has been mentioned most often 1n the foregoing
pages, was a restdent of Shiraz and a pupil of Fathullah He came to Byapur
during the regime of Ali and then returned to Shiraz He came agan
m A H 998 and was appointed chief minister by Ibrahim Adil in A H.
1003, which honour he enjoyed until his death. He had the proud pri-
vilege of teaching Persian to his master, Ibrahim Adil. He was the most
d.ommatmg personality during the long reign of Ibrahim II.

! Finishtah, Vol 1I, pp 34, 47 and 52 and the Basatin, pp 73 and 131
* The Basatin, pp 130 to 132
® Firishtah, Vol II, pp 77-83
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4  Mustafa Khan! whose proper name was Sayyid Kamaluddin was a native
of Ardistan in Persia  On his arrival in India he got himself attached to Alr Adil
and was later appointed as his chief mmister He was well versed 1n all branches
of learning During the first year of Ibrahim’s regime he wielded much influ
ence but was treacherously murdered by Kishwar Khan

5&6 Shah Abul Qastm Anju? and Shah Murtaza Anju were the notable
scholars of the reign of Alh Adil  They also figured well during the first two
years of Ibrahim s rule and were ultimately externed from Byapur by Ikhlas
Khan in A H 989/1581 along with Shah Tathullah

7 Mir Shamsuddin Sadr-1 Jahan Isfahani® was present in Byjapur on Alis
death 1n AH 987 and on Ibrahums coronation But after this he does not
figure so well 1n the history of Byapur He 1s stated to have been a distinguished
scholar of his time

8 Shah Muhammad! was a learned theologtan of the reign of Ibralum Adil
He acted as a Valil on behalf of the bride when the Sultan s daughter, Fatima
Sultan was married to Shah Habibullth Husaini, one of the direct descendants
of Sayyrd Husaint Gesu Daraz of Gulbarga

9 Maulana Muhammad Lart though himself the prime mimster was a
great military commander He was killed 1n an action aganst Malih Ambnr
m AH 1034/1621 He was a notable scholar of his time

10 Maulana Habibullah® was one of the devout theologians of this ime He
was one of those who were much profited 1n the company of Shah Sibghatullah
Husarm on the Intter s arrival from Madmna after A H 1000/1592

Besides these, a number of samnts were hving in Byapur and its suburbs
There were two notable monasteries one at Gulburga and the other at Byapur
We are informed that Shaikh Harmd Qadirt and his brother Shaikh Latifullah
Qadint dred at Byapur m A H 1011/1603 and 1021/1613 respectively whose
mausoleum, erected by Fatima Sultan, 1s still preserved®

II A4RT
Pamnting

The memortes of Ibrahim Adil Shah will ever be fresh mn the minds of
postertty for establishing the Dakham school of pamnting on a firm footing

1The Basatin pp 133 137

Fr htah Vol II pp 47 52

Ind p 47

The Bas tin pp 258 59

SIned p 277

Archstectural Remans sn B japu pp 79 80
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Truly speaking the high water-mark of this school is the peiiod of the talented
prince of Byapur, who himself has been claimed as a skilful painter and calligra-
pher The earhiest examples of Dakhani paintings are found 1n the minatures
of the Nuwjum-ul-Ulum® painted 1n 979/1570 during the reign of Al AdilI These
paintings represent a mixed style in which the art of Vyaynagar 1s harmoniously
blended with Persian and Turkish influences The output of the Persian and
Turkish pamnters employed at the court of Yusuf (the founder of the dynasty)
might have indirectly influenced the Hindu pamnters of the later period whose
emigration from Vyaynagar to the Adil Shali capital began after the sack of the
kingdom in A H 974/1565 As a result of this migration a mixed style grew
up i Byapur during the rule of Ibrahim I and continued in the reign of Al
and Ibrahim II The most striking feature of this style was a fusion of the
emotional fire of Indian subject and the decorative quality of Persian colouiing?®

There 1s no doubt that during the long reign of Ibrahim II the Byapur
school of painting recerved a fresh impetus His patronage of art had attracted
not only the Indian and Persian artists but even European painters® abroad
The Hindu painters who were left without patrons after the sack of Vyaynagar
must have been chiefly attracted by his religious tolerance  The Europcan
paintets are also stated to have been employed at the court The result of this
was that a special type of mixed style evolved in Byapur during this period,
which combined the Vyaynagar style with the Persian and Turkish and even to
some extent with the European elements. The special features of this style
according to Dr Mot1 Chand are as follows?

1 It 1s marked by the depth of colours (blue being the most favourite®)
and lavish use of gold This aspect distinguishes 1t from the contemporary
Mughal school of the North

2 The miniatures are often limited to a single figure and even when
there 15 more than one figure, there 1s no attempt at showing perspective,
the action being confined to a single plane

3 The human face 1s in profile in direct contradiction to the Persian
and early Mughal school of painting

4 The treatment of woman 1s typically Indian, both in form and spirit
She wears a sas2 and bodice in typically Dakhani fashion The treatment

* Khandalavala, Marg, Vol. V, Book II, pp 26-27
* Basil Gray, Indian Mimatures, p 8

* Meadows ‘Taylor points out that the Sultan mantained cordial relat
1ons with the Portuguese at Goa
and that he obtained Portuguese painters to decorate his palaces (Manual of the History of Indzg )

¢ Marg, Vol V, Book I, pp 25-26
® Basil Gray, Indian Mimatures, Pl 1, p. 8
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of her fice 1n profile 15 quite distinct from the face of a woman represented
sn early Mughal pamntings

The Byapur style of painting under Ibrahim Adit may be divided into two
parts,? one lasting roughly from A H 998,1590 to A H 1013 14/1605 and the
second from A H 1014/1605 to A H 1037{1627 The first persod 1s marked
by a muxture of Persian Indian and Luropean influences, while 1n the second
we come across a mined Mughal and Dakham style But the Dakham
school still retuns some of 1ts peculiar charactersstics  There 1s evidence that
by A H 1027/1617 the Mughal pamntings were avathblen Byapur  Jahangir
on the request of Ibrahim 11, sent lus portrast to the latter  The exchange of
diplomats betwcen the kingdoms of the Deccan on the one hind and the Mughals
on the other paved the way for the fuston of the two styles of punting

The avatlable portruts of Ibrahim Adil drawn by the contemporary painters
are helpful sn tracing the cvolution of Byapur school of punting The carhest
1 the series 15 a bust of Ibrahim by Murtuza N1gqash in Sir Cowasy Jahangir s
collection  In the portrait the Sultan scems to be between twenty two and
tuenty-five years of age® and accordingly 1t 1s ascribed to the period errca
AH 1001/1593 Esen tlus portrait shows an evolied Dakham style with 2
depth of colour pecuharly Dakhant tn tts intensity T he technical excellence of
the minitures evidently displays the shill of the artist who scems to be a Persian
somewhat influenced by the Portuguese painters at Ibrahims court The
treatment of the face and hands howcver suggests western mnfluence  The 1n-
clusion of the wingled angle on the top of the miture 15 1 device borrowed
from a Chrstian panting  The portrait possesses that quality which stamps 1t
as a product of the Deccan school and 1t 1s high water mark 1n the late 16th and
carly 17th century*

The second portrait has been published® by Dr Goctz in which the Sultan
1s weanng a brocaded jamak and a chadar His turban and shoes are shown
passing through thick follige He has a long staff 1 lus nght hand and a
narcissus spray 1 the left and a four stranded rosary round lus nech  The
Sultan seems to be about twenty five and hence the pamnting should be assigned
to AH 1004/1595 To the same period belongs a third portrait n the collection

!Basit Gr y Jndian Minsatu es
The Tuzyk V1 11 pp 245-46
'D tD M uChandreg d the S ltan to be nt bove sixtee and the fr the p rtat should
date 1586 (Ma g Vol V Book I p 27) DBut Khandalaval s view seems to be cor ect (Vide Mua z Vol }
B ok Il p 29)
nd
*Th A tand A chitecturs f Bskan r State P te VIII
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of Mr. Khandalavala Here the prince is wearing a typically Dakhani turban, a
mushin jamah, a chadar, kamaiband, socks and shippers Facing the king on the
right 1s a typical Dakhani lady. She wears a bodice and a typical sari, a part of
which covers her head and the other she holds in her right hand Her orna-
ments consist of eai-rings, pearl necklace, bangles and anklets

There 1s one portrait of Ibrahim n the Salar Jang collection (Hyderabad),
which 1s of special significance because 1ts painter, Farrukh Husain was the
royal artist  In the portrait the Sultan 1s riding an eclephant named Nauras
Patkar (or briefly, Nauras), the name being artistically embroidered in the cover-
ing over the elephant. In the picture, before the Sultan 1s sitting the elephant-
keeper with a long lancet in hisright hand. The clephant 1s in motion  The
picture 1s a pencil work and hence the question of the intensity of colour which
was the special feature of the Dakhani School, does not rise at all  The 1nscrip-
tion on the top reads :

O 83388 _(3hn pylo & gl Lo
[In compliance with the royal order this picture was drawn in the Hindi
(Hindustani) style].
Below the trunk of the elephant 1s a Petsian line composed by the Sultan him-
self on the occasion of riding the elephant The line 1s headed by . ‘Farmuda
Fahan Panahy’, that 1s, composed by the Emperor himself The line reads :
Sl gU 388 e Gl & Sl _gplyeyd & puger Jao

The Persian mscription in the space between the first two legs 1eads Amal-i-
Faiyukh-Husain-1-Adil Shali, that 1s, the pamnting of Farrukh Husain of the
court of Adil Shah

Without entering into a description of the ments of the pamnting, certain
things must be cleared The painter Farrukh Husain was probably a native
of Persta Dr Mot1 Chand styled! him as Farrukh Hasan Shirazi, which im-
plies that he was a resident of Shiraz But his styling the paimnter as Hasan
mnstead of Husain and adding an appellative of lus home or birth place to his
name 1s perhaps due to some misunderstanding The source of his information
18 Zuhuri's Stk Nathi? i which the name of the pamter 1s only Farrukh Husan
(without any appellative) exactly as quoted in the miniature itself In short
though the artist seems to belong to Persia, he was not particularly a native of
Shiraz  According to Zuhuri who was the painter's friend, the latter was one
of the most favourite courtiers of Ibrahim Adil and the best artist of his age
and “nothing better than his painting could ever be expected from any artist”.

* Marg, Vol V, Book 1, p 26
2p 79
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No other portrait of Ibrahim Adil Shah which has come down to us was
panted at the mnstance of the Sultan lumself Even this much 1s not known with
certamnty that they were drawn by any contemporary pamnter  The name of the
artist 1s known m only one case, but his personality could not be exactly
ascertammed  But here 1s a picture which was pamnted by the best artist of the
age and by the order of the Sultan himself Bestdes the pictures of the
royal elephant and its heeper add immensely to the value of the mimature

The Sultan 1s stated to have developed his devotion for the word

Nauras after A H 1008/1599 , but we have definite reasons to beheve that
his own composition, Kitab 1 Nauras, was completed carlier than the above
date But 1t 1s certan that the term came nto popular use after that date
Hence the mimature containing the picture of an clephant having the title of
Nauras could only be prepared much after A H 1008/1599 The artist has
been mentioned 1n Zuhurt s third essay which was completed after A H 1013/-
1605 Hence we may assign a date ncar about A H 1013 But the Sultan
seems to be over forty five hence the painting should correctly be assigned to
A H 1024/1614

The Persian nscriptions 1n shskast hand appeaning in the minature are
good examples of Persian calligraphv

The portrait 1s suggestive of the peculiar trait of the Byapur school of pamnt
ing 1n which the Perstan style was gracefully blended swith the Hindi Style It
further mndicates Ibrahim’s interest in the Hindi style (or the style of the art of
Vyaynagar) which elaborately testifies to his religious tolerance This mixed
style was prevalent even after A H 10141605 the probable date after which
according to Dr Mot1 Chand! the Byapur school began to borrow from
the Mughal school of pamting This however, fully confirms the view of
Dr DMoti Chand that even during this period the school mamntamned 1ts
pecular features

The two portrait, of the Sultan (Marg, Vol V, Pls 14 2) belong to second
pertod of the Byapur panting when 1t was influenced by the traditions of the
Mughal school In the first Ibrahim 1s shown in three quarter profile The
scene 15 of a luxunant vegetation with a typically Dakhant castle 1 the bach
ground The trees 1n the background are planted 1n a peculiar manner of green
ground The khing wears 1 Dakhani costume consisting of a turban chadar
kamarband, mushn jama trousers and shoes He holds a pair of kartal which
1s quite 1 keeping with his love for music  In hts second portrait he wears

1Mag VIV BokIl p 26
2 Iod
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a turban, a muslin jama, a kamarband, golden trousers and shoes. He also wears
a necklace and holds a sword with both hands. Certain technical details speak
of Mughal nfluence. A third portrait 1s in the Salar Jang collection in which
the Sultan weais a typically Dakhani turban, a jama and a chadar. He holds a
long staff in his right hand and the part of the chadar in the left The Persian
inscription on the top of the painting reads  Taswwr--Ibrvalum Adil Shah,
Badshah-1-Byapur, that 1s, the portrait of Ibrahim Adil Shah, the king of
Byapui. It 1s also suggestive of its contemporancous nature

The early Ragmala paintings of Dakhani origin, preserved mostly mn the
Bikaner collections, are in a charming style of mixed Turkish, Persian and
Hindu element, most common in Byapur during the 1eign of Ali T and Ibrahim
II and even to some extent in the time of Ibiahim I, chiefly because of the
collapse of Vyaynagar when 1ts skilled artists had to find patrons at the courts
of Adil Shahs, Qutb Shahs or Nizam Shahs The Bikaner collection® has
twelve such paintings two of which (Kamod and Dhanasi?) have been reproduced
by Dr Goetz i the Ait and Architectuie of Bikanei® tracing then origm
to Ahmadnagar between 1565 and 1569 without producing any speaific
evidence for domng so Mr. Basil Gray, while agieeing with the conclusions of
Dr Goetz, dates Vasanta Raga (wrongly identified as Himndola) to 1570 and an
umidentified Raga (probably Kanhaia) to 1570-90 and finds a circumstance
tipping the balance in favour of Byapw® But both Dr Mot1 Chand and
Mr Khandalavala are of the opmion that it 1s more appropriate to ascribe?
these Ragmala pictures to no one else other than Ibrahim Adil. The reason
for doing so 1s that, according to these two scholars, he was the first monarch to
think of representing the “pictorial motifs” associated with certamn 7aga and
1agims 1n his Kutab-i-Nauras His devotion to music and his choice to be
portrayed with clappers in his hands are suggestive of his keen interest to have
a series of Ragmala paintings

It must be noted that in the series of eailiest Ragmala pictures only Vasanta,
Kanhaia, Hindola, Kamod, Dhanasri, Khan Godh: and Nat Balhaiika® are
defimitely known to have been represented Amongst these only one, vz
Kanhaia or Kainatr has been visualised and only two melodies, v1z, Kanhaia
o1 Karnati and Dhanasri have been 1epioduced in the Kitab-i-Nawias. If

1 The Art and Archutecture of Bikaner, p 10§

p 102, plates Il and IV

* Basil Grav , Indian Munatures, p 8

¢ Marg, Vol V, Books 1 and 11, pp 28 and 27 respectively

*Vide Art and Architecture of Bikaner, p 102 and Indian Minitaures, pp 8-10
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these representations were made only at the instance of the king or only in his
reign 1t seems no reason why the panters did not keep 1n view the particular
ragas and ragims which were of much mterest to him It 1s mnteresting that
the 1dea 1n representing the Kanhara or Karnats ragins 1s different at two
places  In the Kitab: Nuras' 1t 1s visuahsed as a charming lady whose
hands and eyes in tenderness and handsomeness resemble to lotus She 1s
dressed in blue sar: and yellow bodice In the spring season when the lady
separated from her lover hears the Indian cuchoo repeating cheerfully the
name of 1ts lover her afflictions grow intensely This pen picture 1s not only
different from the representation of the melody n the above series, but also
from the 1deas associated with 1t 1n the later paintings

If Dr Mot1 Chand and Mr Khandalavala are correct in their hypothesis
that Ibrahtm Adil was the author of the 1dea of Ragmala pantings and that the
Ragmala mimatures belonging to Bihaner and Baroda Museums and to Mr
Sveloslav Roerich® were produced at his court then it 1s certain that these
pamtings were the worh of Hindu artists who were comparatively more 1t home
with the pictorial representation of Indian melodies than the foreigners

Unfortunately we have no information about the Indian Persian and even
Portuguese painters m the court of Ibralum Adu who had produced works of
great excellence It 1s, however, known that the most significant royal artist was
Mulln Farrukh Husain! whose one pencil minmature 1s preserved i Salar Jang
Museum  The other painter Murtuza khan Naqgash scems to have worhed
for the prince of Byapur  The Perstan mscription 1ppearing in the lower right
hand corner 1n a beautiful Naskh style of Persian calligraphy 1s also suggestive
of the contemporaneous nature of the panting  Stnce the portrut 15 attnibuted
to crca A H 10041594 Murtuza Khan should be considered as an earlier pain
ter  Both these artists seem to be Persians  but Dr Mot1 Chand? 1s 1ncorrect
mn attributing Farrukh's birth place to Shiraz A third pamnter Muhammad
Al has produced the mintature of a ‘poet 1n 2 gwden which 1s attributed by
Khandalavala to Ibrahim s reign though Coomaraswamy styles 1t as Mughal
If the former 1s correct 1n his theory then he would be the third hnown artist
of the reign of Ibrahim

1vid s ng No 35
Vide Marg V1 V BockIand I pp 28 27 esp ti ely
Ibid book 1 p 27 and G etz A ¢ and A chitectu ¢ fBk ner p 101

4Such w rds nd phrs a black p n musk navel mu k and tulp fl ers occ r n
d ¢ pt nofhs cc mplihments as n 1t t suggest that h w an adpt inu g th blnck 1nd red
colou (Vd th Sk Nath pp 79 80)

$Ma g Yol V BookI p 26
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The list of the notable miniatures and portraits of this period has been pre-
pared by Karl Khandalavalal:

1 The young Emperor Ibrahim II's Siesta (E. Kuhnel. Islamische Minta-
tures Malerer 1923, P1. 104).

2. Yogin1 (Ibid 104).

3. Yogimi with Parrot (Arnold and Wilkinson, Libiary of Chester Beatty,
Vol 3 P1 93)

4  Yogini (Kuhnel and Goetz, Indian Book Panting, 1926, Pl 40, Fol 6 B)

5 The Elephant Chanchal (N C. Mehta, Studies i Indian Painting, 1926,
Pl 47).

6. Ragim (Kala Nidhi, No. 1, opposite to p 25).

7 Ibrahim Adil Shah II with Clappers in His Hand (Marg, Vol V,
No 1, p 23)

8 Ibrahim Adil Shah (Ibid. P. 25)

9 Ibrahim Adil Shah II with His Mistress (Ibid P 26).

10 Ibrahim Adil Shah II with Clappers in His Hand (Artibus Asiae
MCMXXVII No 1, p 11, Fig 5, where it 1sincorrectly stated by Coomara-
swamy as Mughal and wrongly attributed to the period c17¢ca 1700 A D)

11. Ibrahim Adil Shah with Retinue (Goetz, Art and A1rclutecture of Bikaner,
Pl 8)

12. Poet in a Garden (Marteau and Vever, Mimatuies Persanne, Pl 19) It
1s attributed to a painter Muhammad Al and 1s incorrectly described by
Coomaraswamy as Mughal in the Boston Museum (Catalogue No. 6, P1 25)

13 Ibrahim Adil Shah (Islamic Culture, April 1935).

14 Portrait of A Nobleman (The Art of India and Pakistan, 1950, P1 145,
No 813)

15 Portrait of A Nobleman (Buihngton Magazine, August 1938, “The
School of Bijapur” by Basil Gray, Fig C)

16 The Cowherds in the Brinda Grove (Goetz, Ait and Aiclutectuie of
Bikaner, 1950, P1. 7 It 1s incorrectly described by Goetz as Rajasthami)

17 The Portrait of A Nobleman (Kala N:dli, No 1, opposite page 32,
Prince of Wales Museum, Bombay)

18  Portrait of A Nobleman (The Art of India and Pakistan, Pl 145,
No 811)

19. Young Ibrahim on A Throne (Burlington Magazine, August 1938, <“The
School of Byapur” by Basil Gray, Fig. A.)

! Marg, Vol V, Book II, p 27
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20 Lady with a Lute and Lion (In the Bharat Itthasa Samshodhaka Man
dala Poona—Not Published)

21 Elephant Fight (Ibyd Not published The pamnting 1s on stk This
1s a rare feature in Deccan and Mughal pamnting)

22  Horse Led by the Groom (In the collection of Cowasp Jahangir, Fort
Bombay—Not published)

23 Yogim (sumilar to the Chester Beatty example In the collection of
Muhammad Ashraf of Hyderabad—Not published)

But none of the above paintings mught be assigned to the period of Ibrahim
Adil on any defimte historical evidence The slender material on which
account they have been attributed to Ibrahim would not stand the test of
evidence For esample take the figure of the elephant appearng m Mr
Mehta s book (No 5 in the above list) Mr Mehta only calls 1t a Dakhant
pating In the meantime Asad Begs mussion to Byapur reveals that
Chanchal was the famous royal elephant of Ibrahim Adil and that it was sent
to Akbar with gold ornaments weighing two maunds Since m the above
punting the elephant 1s richly decorated 1t was deemed 1dentical with Chan
chal  But no student of history would agree to the above conclusion

The only painting whose genumeness could m no case be suspected 1s that
pamted by Farrukh Husain about which we have spoken earher However, to
the abovc list might be added the various Ragmala minatures and the two
pamntings 1n the collection of Salar Jang (still unpublished)

In short the above examples afford ample proof of this fact that the Byapur
school produced portraits and muniatures comparable with the output of the
contemporary Mughal school If Akbar gave a new outlook to pamnting in the
north Ibrahun Adil Shah brought the Dakhani pamting to an elevated
position and this would claim for him an important rank i the history of
Indian Art

Calligraphy

It has been pointed out that Ibralum Adid Shah II was himself a shilled
calligraphist! who could write varous hands artistically  But no specimen of
his excellence 1n the art of penmanship has come down to us  Owng to his
own devotion to this art and his proverbial liberalty however a number of
renowned calligraphists from Persia and Arabia thronged his court 1n Byapur
with the result that the Sultan succeeded in introducing a Dakhani school of
calligraphy  The styles which were popular during the reign of this prince

! Videthe F quk ¢ p 367 theBasat  p 275 the Sk Nathr pp 58-60
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were Naskh, Suls, Rathan, Riga, Shikast and Nastalis But the more popular
was the Naskh which, being the important fundamental style, 1s chiefly respon-
sible for bringing 1n a renaissance 1n the art of caligraphy. The popularity of
the style lies 1n “the tendency to realise the grace latent in the script itself ; that
1s, the writing, and not the ornamental rythm 1t could display, became the object
of calligraphy'.” Despite the fact that this style was mostly used by Arabic
speaking peoples, the chief causes of its popularity in Deccan, during this
period, could not be known It was not without Sultan’s special fondness for this
style that all the significant manuscripts of his Kitab-1-Nauras (except one which
1s 1n Rathan, an off-shoot of the same) are found 1in the Nasklh calligraphy. The
Muiagqa-1-Adil Shahi, an album containing the art of vartous penmen at the
court of Byapur, 1s chiefly dominated by the specimens 1n the Naskh style The
scattered 1nscriptions found 1in paintings, architectural buildings and elsewhere
are also suggestive of the popularity of this particular style.

The Suls 1s the ornamental variety of the Naskh style It differs from the
latter only 1n the propotion of its curves and strokes In this style strokes take
the form of a dagger and curves run smoothly like waves of water As Suls was
generally used 1n ornament, it was generally written in bold curves and wide
swinging waves slhightly recoiling at their pointed tops2 The royal calligraphust,
Abdul Latif Mustafa, used the Suls hand in transcribing the Kitab-i-Nauias
‘The Muagqa-1-Adil Shahi shows the popularity of this style after the Naskh.
'The mscriptions of the buildings are mostly 1n this style.

Resembling the Suls and its pointed stiokes 1s the style called Rathan Its
strokes end 1n straight points and rarely turn up in a curve as in the Suls The
strokes which are thick 1n the middle gradually become thinner towards the end
Sometimes they are like straight shafts descending slantingly towards the left3.
'The oldest manuscript of the Kitab-1-Nauias having been written 1n Suls, fully
confirms its popularity during the reign of Ibrahim  The above album consists
of sufficient specimens of Razhan style pomnting to 1ts popularity as well.

‘The Shikast style 1s a simplification of the Nastahq in which the letters are
rarely disconnected from each other At first sight the style looks as having been
written 1n a careless way , but it requires much practice to write Shikast hand 1n
an artistic way%. This 1s a common style We come across various specimens of
this style during the reign of Ibrahim which proves 1ts popularity n that pertod

: IZl;n(lixddm, A Monograph on Muslim Calligraphy, p 45
2 Ibs

3 Ibid
4 Ibid
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The Nastalg style 1s the latest Its curves develop round like crescent or
smooth or oval lthe an egg  Its strokes are long and pomnted in the form of a
straight sword and flow either horzontally or with a slight increasing bend
towards the middle in the manner of a sword?!

The important calligraphsts at the court of Bijapur were these

1 Khalilullah Butshihan by descent a Sayyid of Herat, occupied the fore-
most place among the royal calligraphists of Byapur His Nastalig style ex
celled the writings of all the earlier and later penmen In the prime of his
youth he went to Shah Abbas and served him as his teacher When Shah
Abbas left Khurasan for Iraq Khalilullah set out for India and was tied to the
apron string of Ibrahim II  The Safaw: monarchs of Iran having been on
friendly terms with the sovereigns of the Deccan Shah Abbas sent for Khalilullah
and the latter was sent off to the Persian court by Ibrahum Adil as his plentpo
tentiary Having recerved proper esteem at the court of Persta he returned to
India and passed the rest of his life at the Adil Shahi court with glory and
distinction?  Zuhur: has gtven® a vivid and graphic description of Khalil s skill
and dextersty 1 the art of penmanship It 1s sard? he copied the Kitab 1 Nauras
with great care and presented 1t to the Sultan in A H 1027/1618 who was ex
tremely pleased with the gift and the accomplishment of the artist He
conferred on him the title of Badsha 1 Qalam ze¢ ‘the hing of pen and as a
mark of respect made lum sit on his throne After the ceremony was over he
bade his courtier to accompany him to his residence  The words  Shak gardid
badshah 1 galam give the date of the ceremony

2 Muhammad Baqir of Kashan® the notable poet at this court who has
already been examined earhier was an accomphshed calligraphist and in a number
of hus verses he has alluded to his excellence in the art of calligraphy FHis
teacher in this art was Muizuddin Khattat of Kashan one of the most reputed
calligraphist of hus ime  Baqur s early excellence mn this art had clatmed for
him the charge of the library of Sadr ud-Din Muhammad Waiz of Shiraz even
earlier than A H 975/1567 He was agamn placed m charge of the library of
Nawab Farhad Khan the prime mimster of Shah Abbas most probably at the
suggestion of the Shah himself m A H 1001-1002/1591 1592 It was owing to
lis accomplishments 1n the art that on his arrival 1n Byapur the charge of the
state library was made over to hum where he was to supervise the work of

11bd

The Futukat p 367 nd Journal of Indt n H t ric 1 Records Comm sion Vol XVI
*The Sth N th pp 7779

Th Ta ker + Khushnaw an pp 79 80
*\id M threR hum foll 140 141 the A aofat foll 152 153 the Suhuf s 15 akm foll 138
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ordinate scribes and to look to the quality of their handwriting. He was on
this post for over twenty-eight yeats until his death 1n 1034/1626.

The biographers, and even one historian, have unusually admired his style of
calligraphy ~ The contemporary Naasu-1-Ralum: mentions him with the title
‘Khush-Nawis'; the author of the Mayma-un-Nafais who has scen his diwan 1n
his own hand, also mentions the same title  The other contemporary, Taq:
pays a very glotious tribute to his skill in this art. But 1t 1s not known which
style or styles he skilled in. In Taqt’s biography the term ‘Raihan-1-Khat’,
used figuratively, may, however, refer to his excellence in the Rathan style of
calligraphy

Unfortunately no specimen of his handwriting has been traced so far. The
manuscripts of his diwan preserved in the Salar Jang Museum apparently of
contemporaneous nature, have been revised very carefully with additions and
modifications, 1n a different Shikast amiz hand. These corrections may be
ascribed to the author himself but for a term, ‘Walahi’, used only for the third
person On the title page of the copy of the Kitab-1-Nauias prepared by Mustafa,
appears a note 1n an elegant Nastaliq about the mtroduction of the manuscript
into the state library in A H 1022/1613. Since at that time Baqir was the
supervisor of the state library, the above note may be assigned to him

Baqir might have copied the Sultan’s book, but no such manuscript 1s
traceable The one preserved in Bankipur, (in the Khuda Bakhsh Khan
Libiary), was transcribed by Muhammad Baqir, but there is nothing to show
that he 1s 1dentical with the famous calligraphist at the court of Byapur

3 Zuhun, the well-known poet at the court of Byjapur, was an adept 1n the
art of callgraphy He could write Shikast and Naskh styles very well It 1s
said he copied out the Rauzat-us-Safa many a time and thereby earned a lot
However, specimens of his Naskh-cum-Nastalig style, appearing 1in the manu-
script of his dizvan having been corrected 1n the author’s own hand, adequately
prove his excellence 1n this art

4 Abdul Latif Mustafa was an mmportant calligraphist of the court of
Ibrahim Adil He was a master of many styles, and a number of specimens
of his Naskh, Suls, Rathan and Riga styles are available to us through the
Muragqa-1-Adil Shal: He prepared a manuscript of the Kifab-i-Nauras 1n
Naskh and Suls styles which was subsequently removed to the state library at
Blja\'pur m A H 1022/1613 In the above Muragga he mentions him as Abdul
Latif Mustafa, Abdul Lat:f Majlis1 or only Abdul Latif. The name 1s generally
preceded by such words as ‘Kamtarin Shagirdan’ or only ‘Shagird’
The dates accompanying the specimens vary from A, H 1024 to A H

38



1033/1615 1624 It shows that Ius reputation s a calligraphust had only been
established during the last twenty years of the Sultinsreign His son, Abdul
Hahm was 1lso a calligraphist of equal reputation The artist scems to be
a Persian

5 Abdur Rashid was another adept in the art at the Adud Shahi court
Ihis accomplishments 1n ealhigraphy had claimed for him a reputation which he
so well deserved  He made a copy of the Sultan s Kitab 1+ Nauras and presented
it to the tuthor who kept it in lus private collectton  The manuscript has
come down to us and 1s dated A I 990/1582 1n the hand of the scribe himself
But 1t 1sincorrect for the manuscript could not have been prepared earlier than
AH 1012/1603 It was however removed to the state hbrary of Bypurin
A H 1037/1628  Fhe manuscript 1s 1 a bewuful Rathan style fully displying
the mastery of the scnbe in the art of calligraphy  Abdur Rashid was 1 master
of Nashh and Suls stvles as well and st s fully proved by the specimens of
such styles in the Muragqa 1 Adid Shalt  He also seems to be a Persian
calligraphist

6 Abdul Halim son of Abdul Latf Mustafr was a more reputed scribe
than even hus father, who specially excelled 1n the Naskh and Suls styles of
calligraphy A number of speaimens of lis wntings 1n various styles have come
down to us through the above Muragga  He had the prvilege of transcribing
the Kitab 1 Nauras which 1s preserved 1in the collection of Prof Husun Al Khan
of Hyderabad ~ The manuscript 1n the Nas?k and Suls styles bers so close re-
semblance both in form and spint, with that of his father that it would be
difficult to distinguish one from the other  Despate the fact that his copy of the
Ratab-t Nauras 1s not dated, nor1s any of lis speaimens still we have reasons
tobelicve that he also belonged to the court of Ibralum It 1s also possible he
might have served Muhammad Adil Shah as well

7 Yusuf Ibrihim Shahi was a skilled artist as 1s proved by the specimens
of his wnitings 1n various styles found in the 1bove Muragga  He was 2 master
of various styles of calligraphy but chicfly excelled in the Nas/h style  The
title Ibrahim Shah appended to his name 1s suggestive of lis attaichment to the
court of Ibrahim Adil  However, there 15 no hesitation 1n calling him a Biyapur
calbigraphist of the reign of Ibrihim Adil 1T

This 1s not the exhaustive list of the calligraphists who had flourshied during
the reign of Ibrahim Adil  The spectmens of these artists however adequately
prove that under the Sultan s patronage Byapur had been a chief centre of the
art of calligraphy which rendered valuable senvice to the cause of this art by
populansing the special vaniety of Naskh calligraphy
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111 ARCHITECTURE

The long reign of Ibrahim Adil Shah II is chiefly noted for constructing
palaces, mosques, tombs and mausoleums, notwithstanding the frequent ex-
peditions on which account the Sultan and his nobles had to stay out for long
periods at a time The architectural work during Ibrahim’s reign 1s chiefly
characterised by the lavish use of the delicate decorations 1n which the influence
of the Hindu architect 1s very apparent. This further testifies elaborately to the
Sultan’s rehigious tolerance which was one of the main causes of effecting a
cultural renaissance 1n Byapur.

During Ibrahim’s reign a more elaborate style of work was introduced into
his capital  The ingeneous Sultan became instrumental in discarding the
plaster and concrete buildings of his predecessors and launching out into the
free use of sculptured stonc work in which his masons had revelled Since
they were restricted to geometrical designs and conventional form of foliage,
they having excelled in these, subsequently succeeded 1n evolving a complicated,
though pleasing combination They further reproduced the texts of the Quran
mn an interlacing of Arabic letters which were most suitable to decorative effect?

During the Sultan’s reign were built a number of architectural buildings
some of which are critically examined below .

1 Haft Khan

The pile of apartments collectively known as Haft or Sat Khan or
Sat Manzil (Seven-Storeyed Palace) stands a little way to the south-west of the
Gagan Mahal®, At present 1t rises to a height of five storeys or ninety-
seven feet over all, but a narrow starrcase rses from the fifth to the
sixth which 1s not 1n existence now It 1s also possible there may have been
still higher terrace It was built during® the reign of Ibrahmm m A H
991/1583, as a palace but 1t must have been far more extensive than 1t 1s now
Mr Henry Cousens regards it as an adjunct to the buildings? around 1t
including Chini® Mahal

The building was erected for pleasure® and for royal baths and not for
business purposes The abundant distribution of water and bathing cistern

*H Cousens, Byapur and Its Architectural Remains, p 63
* Built about 968/1561 1n the resgn of Ali Adil Shah

0“23 ;Ael;:fsnm ‘by Ibrahim’ as stated in Byapur and Its Architectural Remains, for the Sultan twas a minor

¢ These are called ‘Granary’, Ibd , p 63

5
Ibid pi)de;;l%?lGﬁ“lth Farakh Mahal bwit m A H 921 (A D 1514) duning the reign of Ismail

¢A
(Vide son;ﬁe;ufﬁ to this buillding 1s found in the Kitab-r-Nauras which also proves the ssme
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1s the pecuhar feature of this class of buildings The walls were subsequently
pamnted with human figures! But bang without definite form or design 1t
1s no longer 2 handsome bwilding now The richly carved window frames
and screens when 1n custence, must have mmproved the appearance constder
ably In those days of unrest when the Imes of the hings were fraught
with danger, the building formed a great coign of vantage for the mnmates
of the palace

2 Haidarsyyah Mosque

According to an mscription the mosque was built by Hudar Khan son of
Jamil 1n A H 991/1583 during the reign of Ibramm II'  The builder was one
of the Sultan's generls to whom was entrusted the erection of the great gun-
tower known as Hardar or Uplt or Upn Bury He was one of Dilawar
Khan s party and was subsequently removed from lus post by Thhlas Khan The
mosque has nothing worthy of attention save its conncvion with a notable
character 1 Byapur history  The design of 1ts facade 1s almost 1dentical with
the Ibralimpur mosque  however, the proportions are better 1n the mosque
under review

3 Maltha 1 Jahan Mosque

This 15 the first mosque 1 the new style introduced duning the rule of
Ibrahtm Adil 1n which the masons made free use of sculptured stone worhk and
subsequently reproduced the texts of the Quran 1n an clborate interlacing of
Arabic letters  'The mosque was erected about AH  996/1587 in honour of
Sultans wife Chand Sultan, popularly hnown as Maliha 1 Jahan the sister of
Muhammad Qul: Qutb of Golcunda It 1s also called Zanjiri Masjid on account
of the small stone chuns which once adorned 1ts cormce  The amount of delt-
cate work compressed within the space between the arches and the dome dis
plays the shill of the masons  Its proportionate distrbution among the varous
Parts 1s suggestive of the finest taste and judgement of its builders The
richness of the fretted shyline the minute tracy of the httle chhatris (kioshs)
the serrated and fohated fringe of the cave slabs of the cornice and the w onder
ful beauty and claboration of the brackets which support them combune to form

'In 1848 Mr J mes Bird found a drawing of Muh mmad Adi the sixth kng with hs f vount
dancing g 1} Rambha scated on a cushion nea which are 11d the ki g sehtar a basket of i wers and
Persi n book (Bjap a dits A chstectural Rema ns p 64) Dr P M Joshitha cl tmed on the bz s of the
M hstahst ry th t Rambha was Ibr hum s Marhata Mt ¢ s (Mfa g Vol V Bo kII p 28) Her probable
portrastis d splayed 1 Marg Vol V Book 1 p 26 The pr sence of the sehita 1s suggest ve of ¢ llng the
dawing & pctu e of Ibrahim Ad I r ther than that of Muhammad
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such a profusion of loveliness as is not surpassed elsewhere in Bijapurl, The
graceful minarets, merely serving as ornamental appendages and in keeping
with the delicate style of work, contribute very much to the prettiness of the
mosque

4 The Kali Maspid at Lakshmeshw

Though the Kali Maspd (black mosque) 1s situated at a great distance from
Byapur, 1t 1s 1n no way infetior to those in the city in respect of design and
finish. The mosque 1s a good example of the style evolved 1n Bijapur and in-
troduced 1n the foregoing mosque, and 1s probably of the same date. Its most
peculiar feature 1s the wonderful stone chains hanging from every conspicuous
point, mostly used for decorative detail ‘Before these chains were damaged

by swing to the winds and even mutilated by human hands, the little mosque
must have looked liked a creation 1n silver filigree work’.

5 The Ibialum Rauza

The groups of buildings collectively called the Ibrahim Rauza, are the
magnum opus of the Adill Shahi It must have been in progress during the
greater part of Ibrahim’s rule. Fergusson declares 1t as “a group as rich and as
picturesque as any 1n India and far excelling anything of this sort on this side
of this Helles port?” which 1s “more remarkable for the profusion and richness
of 1ts ornamental details than for either its dimensions or the elegance and the
propriety of general form . The two (the tomb and the mosque) must,
however, be taken together as parts of one composition , and with their gateways,
therr terraces and their external colonnades, they make up a group of gorgeous

splendour, that 1t would be difficult to make 1n any part of the world®”’

This splendid group situated at a short distance beyond the Makka* gate
upon a high terrace, comprises two large buildings facing each other. The
building to the east of the terrace i1s mausoleum® of the king and certain
members of his family® which was primarily erected as the memorial of his

1 Byapur and Its Architectural Remains, p 69

* History of Indian and Eastern Architecture, Vol 11, p 273

® Architecture at Beejapoor, ‘Taylor O and Fergusson, pp 89-9
¢ The western gate of the citadel

® It 1s also called the mausoleum of Zuhra Sultana, his daughter after whom the adjacent suburb 1s
called Zuhrapur

¢ There are s1x tombs arranged 1n a row from east to west They are of Badt Sahiba (the mother of the
Sultan) , Taj Sultana, Ibrahim , Zuhra who died at 6 years of age , the king’s youngest son, Burhan Shah,
and the eldest son, Darwish But 1n the text of Byapur and sts Architectural Remains these names are mentioned
Tay Sultana, Badi Sahib, Ibrahim, Zuhra, Darwish and Sulaiman Sultan (another son)
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queen Tay Sultana, but the Sultan dying earhier was buried first? within st
The building on the west of the terrace 1s 1 mosque, the usual adjunct to a
tomb  In Byapur a mosque gencrally 1s a subsidiary structure, but here the
case 15 otherwise The mosque 1s 1 counterpart of the tomb in size and 1ts man
outlines so that the general balance and the symmetry of the whole composition
may not be disturbed

The particular style of work mtroduced 1n the foregoing two mosques reaches
its culmmating pornt 1n respect of conception design nd proportion of the
richest decorative detuls which mark the group of Ibrihim Rwza  The more
elegant and lighter distribution of the equally fine work upon these bwildings
adds immensely to their prettiness which well match with the magmficent Tay
at Agra  With the advantageous situations of the latter the architect of the
Ibrahim Rauza would certainly have produced more picturesquely magnificent
and much more impressive than the pride of Indin  Indeed for certain qualities
these busldings stand quite matchless and these qualtties rank very high among
the art principles of architectural designs

Amongst the vanous mseriptions  the most sigmificant are those which form
the chronogram for the death of Ibrahim Adil II and his wife Taj Sultwna and
which reveal the personality of Malih Sandal the architect of this splendid
pile the creator of all this fretted loveliness ’

6  Maltk Sandal s Mosque

The small mosque of no architectural significance situated an the Langar
Bazar 1s claimed 1n an inscription to have been bualt by DMalih Sandal the
architect of Ibrahim Rauza 1n AH 1024/1614 thirtecen years before Ibrahim s
death, and during the period when the Rauza was bemng constructed  This1s a
small mosque and there 1s a little pavilion over 2 tomb  Some scholars hold
that the great architect lies here 1n the grave in the open  but according to
H Cousens he 1s buried 1n a village fifteen miles to the west of Byapur

7  The Anand Mahal

The Anand Mahal® (the palace of pleasure) situated in the citadel close to
the Gagan Mahal, 1s stated to have been built by the Sultan in AH 998/1589

 In the first list two of them vi  his daughter and hus youngest son d edearlier in the second only
his d ughter Zuhra The rest survived him  His befoved wife T ) Sult nz o J han B gum (but not
M lkasJah th first que nand the mother of D rw sh Badsh h) daughter of Abdur Rahman and moth ¢
of Muhammad Sult n Adsl d dsxyars fier ‘The Sultan s mother has neve been me tioned by the tiel
of Hay wh hws only p eceded by her namesake the Queen of M hammad Adiland the mother of Al 1T

Ar kst ctu ¢ at Beeap or p 85

1t has been converted into the joint restdence of the Collector and the Judge



Mr Henry Cousensl, on the authority of the Basatin-us-Salatin, claims that it
was constructed for dancing and singing and that the great central hall bears
out the statement It 1s modelled upon the lines of the Gagan Mahal with the
addition of a lofty basement upon which the palace stands and which has
considerably improved the appearance of its frontage

It 1s stated that Ibrahim Adil on the occasion of his signal victory over
Ibrahim Nizam in A H. 10042 rode to this palace amidst great rejoicings.

8 The Anda Mosque

The Anda Mosque standing on the east side of the road from the citadel to
the Qassab bastion, 1s a two-storeyed building whose upper floor alone was
intended to be a prayer chamber for the women as 1s evident from the absence
of the pulpit It 1s one of the best buildings of Byapur Its facades made up
of three equal-sized arches and many other architectural qualities improve
immensely 1ts general appearance  According to an inscription, the architect of
this mosque was Itibar Khan, one of the nobles of Ibrahim’s court who
constructed 1t in A H. 1017/1608.

9  Nauraspus

From purely architectural point of view Ibrahim’s period 1s very significant,
for not only the mosque of Malika-1-Jahan and the splendid group of Ibrahim
Rauza were constructed ,but the Sultan projected quite a new city at Torweh, few
miles to the west of the old city It 1s said thatIbrahim intended to transfer
the seat of the government?® to the new spot which had preferences over the old
city in respect of water supply and lovely neighbourhood In 1008/1599 the
work commenced and Shah Nawaz Khan was placed in charge of the work.
Within a few days so many grand and magnificent palaces were erected that the
new city was to eclipse Byapur But subsequently Nauraspur, still brand new
from the mason’s hand, was wrecked completely by Malik Ambar in A H.
1033/1624 The whole city 1s now 1 rumns  All that 1s left 1s the great wall
surrounding the city, about the centre within a high wall enclosure are the ruins

1 Byapur and 1ts Architectural Remains, p 77 But from the printed copy i1t appears to be his residential
palace and even that of his son, Muhammad Adil (Vide the Basatin pp 231 & 362) The author speaks very
highly of this building (Ibid pp 283 and 342) but nowhere 1s mentioned the purpose 1t served as found
above

? In Firishtah, Vol II, p 88, the actual date 1s 13th Muharram, while in the Basatin and 1n Byapur and
tts Architectural Remains 1t 1s 13th 'The corresponding A D era 1591 as appearing in the last should be
1595

* The scheme was relinquished (Vide Byapur and its Architectural Remains, p 83, and the Tazkirat-ul-

Muluk, p 348 (Sir Sarkar’s copy), where the author mentions the capital’s name being changed into
Vidiyapur)
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of the Nauras Mahal and beside 1t the Narm Mahal Beyond this are the
Tagnm and other mosques tombs and bulldings The Nauras Mahal s a
duphicate of the Gagan Mahal in the old city It had originally much wood
worh Tuzun: of Astrabad, the author of the Futuhat 1+ Adil Shahi* visited the
city only seventeen years after 1ts sach, and found 1ts buildings not only superior
to those of the northern India but even to those of Iran and other parts of the
world which the histonian had personally visited

10 The Mihtar Mahal

The Mihtar Mahal which 1s onc of the show buildings’ of Byapur, stands
upen the south of the road runming between the Jarm Maspd and the ctadel
gatenay ‘Though its design 1s of no ¢ceptional mert there 1s nothing 1n
Byapur to surpass this bwlding 1n respect of gracefulness and delicacy of
treatment It ts not a palace but a gateway to the mner courtyrd of a mosque
which 1n tself 1s a bumilding par excellence  The attribution of the building to
the pertod of Ibrahim Adil Shah II 1s on traditional ground

The most strihing feature about this building arc the balcony windows whose
projecting seats supported bencath by deep bracketing and ornamented with
hanging beds are similar to the arrangement under the cornice of the Ibrihim
Rauza The mosque has many poimnts of resemblance with Maltha 1 Jahan s
mosque

This 15 not the exhaustiv ¢ st of the buildings constructed duning the reign
of Ibrahim Adil II In addition to these a large number of mosques tombs
and palaces are definitely known to have been constructed either by the hing
himself or by his attaches, but these could not be described owing to shortage
of time and space Some of the buildings erected during the Sultans retgn
are these

1 Dilhusha Mahal
Bukhar: Maspd
Mausoleum of Shaikh Hamid Qadiri and his brother, Latifullah Qadirt
Batula Mosque
Parkhan Mosque
Another Mosque
7 Haj Hasan s tomb

o oW N

3p161 (Sir Sarkara MSS) The author wsa gr t tou t nd h dvsited Deth  Agra Apihabad
L hore snd kashms in India and Mad n Pe sepols Nishapur Jijan Ry Amul Tus Qum and m ny
other placesin I n
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8. The Shahpur Mosque.

9. The Zumurrad Mosque.

At a glance over the list above it would be realised that amongst the archi-
tectural buildings, mosques and tombs are predominating This was the
general feature of the structures of the whole Adil Shahi regime, for it was
safer to put money and work into these which being surrounded by religion’s
sanctity were not exposed to destruction

1V MUSIC

Ibrahim Adil Shah IT devoted the best part of his Iife to the cause of music
in which he was interested from his early age. But we are at a loss to attribute
to anything Firishtah’s unusual silence about the Sultan’s accomplishments 1n this
branch of fine art He has mentioned! his early education and training and
other things of special interest which did not include music  But contrary to
this 1s the view expressed in the Tazkuat-ul-Muluk® and the Sih Nathr® and
subsequently, 1n the Basatm?4, that he was fond of music since his childhood
This wview 1s quite correct , but the circumstances in which he grew this
tendency are not known The atmosphere of Byapur was surcharged with the
musical effect owing to the influx of a number of Hindu musicians from the
most important cultural centre of Vyaynagar after 1ts sack, when they were left
without support. Ibrahim spent most of his time 1in therr company and
gradually became sympathetic to the culture and traditions of his subjects It
was on this account that he invoked Hindu gods and goddesses and was
tiaditionally attached to Sarswati and Ganesh

Some scholars have attempted to establish the theory that Ibrahim Adil Shah
IT was an adept 1n music while a small child In this connection an interesting
episode, though dubious in its authenticiy, 1s recorded in the Basatm-us-Salatin®,

‘His great adherence to this art led him to master Hindu sciences and to
attach himself to their 1eligious beliefs. Gradually 1t was revealed that the Sultan
was about to renounce his own religion  Alarmed at 1t, Maulana Sibghatullah
Husain: hastened towards Byapur with a view to dissuading the Sultan  Sub-
sequently the saint was infoimed by the Sultan that his devotion for Saraswati
was aimed at having an attractive voice He, however, assured the Maulana

1Vol II,p 48

2 Ibid p. 354

31bid pp. 9-11, 15, 17 and 60-63
¢Ibid pp 252-53 and 275

Ibid pp 276-278,
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that his faith 1n Islam was unshaken  Thereupon the Maulana blessed him and
his voice grew more musical than before®

The Maulana s arrival in Byapur in A H 1000/1592, as stated in the Basatin,
when the Sultan completed his twentyfirst year, 15 mdicative of his acquiring
excellence 1 music 1 the prime of his youth which 1s 1 probability  But the
mcident seems to be dated incorrectly Maulana Sibghatullah 1s stated to have
seen the holy harr of the Prophet of Islam in Byapur which could have not been
earlier than A H 1005/1596 for the hair was presented as a valuable gift to the
Suttan only that year by Maulana Muhammad Sabh of Hamadan Consequently
the Maulana could have come much after AH 1005/1596 ‘'The Sultans
excellence 1n music and his leaning towards the goddess oflearning and intellect
could have been known outside India  so much as to cause the above sunt (in
Madina) to come for tahing him to task for his predilectton for music and
Saraswatt only after the compilation of the Kitabs Nawrasin AH 1008/1599

It would not be out of place to pornt out that at the end of the manuscript
of the Kitab : Nauras prepared by Abdur Rashid, appears the date A H 99071582
from which 1t would be concluded that the said book must have been complet
ed earher than this date  But this date apparently in the handwriting of the
scribe—~close resemblance of the two styles apparently removes all chances of
suspicton—1s ncorrect m view of the following

1 Ibrahim mn that year was below cleven years The book contains
certain things which a child of that age cannot usually conceive of
2 The manuscript has some references which were not 1n eustence mn
AH 990/1582
(1) The name of Chand Sultan, popularly known as Malika 1 Jahan!
occurs 1n the present maunscript She was the Sultan s wife, married
only n AH 995/1587 Consequently her name could not have
found access in any book prior to this date If she 1s taken as the
gallant Chand Sultan of Ahmadnagar the maunscript would be
assigned a date even much later on the ground that Chand Sultan
got this title only on her gallant defence of the fort of Ahmadnagar
after AH 1003/1594
(1) Nauraspur (city) and the Nauras Mahal have been alluded to,
which were only projected :n A H 1008/1600° A manuscript
Fits htah Vol 11 p §7

1bd p 161
‘The Tazk rat ul Muluk p 348
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containing such references could only be completed after this date

() Bidiyapur has been referred to in the manuscript. 'The name of
Byapur was changed imto Bidiyapur (Vidiyapur) only in AH
1012/1604. Thus the above maunscript could only be completed
after this date.

In short the attempts of the scholars fail to estabhish the hypothesis that
Ibrahim was an adept 1 music even before he was 1n hus teens  But as pointed
out earlier 1t 1s a fact that he acquired excellence in this art much carhier than
1s usual.

The Sultan’s achievements 1n music will be best judged from his own
composition, the Kitab-1-Nauras. He is stated by Jahangir® to have learnt this
art from Bakhtar Khan, a notable statesman at the court of Byapur, to whom the
Sultan 1s stated to have married his nicce subsequently. Tle took much pains
while studying and practising 1t. Zuhuri points out® ‘while engaged nits study,
most often he did not wink his eyes for the whole night but continued practi-
sing 1t’

Ibrahim was a master of Dhrupad and his book in the same style became so
popular as to attract even the Mughal Emperor Jahangir. On the occasion of
Bakhtar Khan Kalawant’s visit to the court of Jahangir in Ajmer i A H.
1023/1613, the Mughal Emperor was so much mmpressed by the Sultan’s shill
that he ordered the great musician to sing to him the songs of the Krtab-1-Nauras
The Emperor further endorses that this particular form of Dhrupad was his own
invention  Ibralmm’s basing this book on the north Indian or Hindustani
school of music and not on the south Indian or Iaranatic school, reflects on the
political and social influences which northern India had exercised over the
Deccan even before the advent of Jahangir with whom Ibrahim’s relations are
stated to have strengthened

The Sultan’s adherence to music 1s personally reported by Asad Begt who
visited him 1 A H. 1013/1604 at Akbar’s behest. When the Mughal envoy
was to leave the Adil Shahi court, a grand musical concert was arranged to
celebrate the occasion In that farewell party Asad Beg found him so much
wrapped 1n lstening to music that he could hardly reply to his (Asad Beg’s)
questions. 'Theiwr conversation centred round music and musicians Ibrahim
enquired about Akbar’s fondness of rflusic and was told that he lstened to 1t

1 Ibid

? The Tuzuk-s-Yahangirs, Vol 1, p. 134

3 The Sth Nathr, p 57

¢ *Asad Beg’s Mission to Byapur’, Potdar Commemoration Volume, p 193
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sometimes He then enquired of the Mughal envoy whether Tansen stood or
sat while singing before the Imperor and was told that in the Darbar at day
ttme he had to stand while singing , but at might and on festive occasions
Tansen and other musicians were allowed to take their seats while engaged i thewr
performance Ibrahim 1s stated to have expressed that music should be heard at
all time and musicrans should be Lept happy and contented He held the
musicians 1n high esteem which 1s proved by his marrying his niece to Bakhtar
Khan Such an enterprising deed on part of the Sultan of the Deccan 1s not
a thing of small consequence The court poet Zuhuri® has also given very
graphic picture of the Sultan s achievements 1n the art

The story of the incompetency of Avicenna and the tale of his mastery
are carried to the ear of the people of the world through song If he opens his
Iip to claim a miracle in the art of singing ears begmn to speal to bear testmony
to his clum He calls the hand which does not move on a fived principle a
fruitless branch and the chest whose breath 1s not associated with melody a
musical instrument of broken strings ~ Ever since songs were elicited from
the motion of the heavens such an easy flowing thnll has not been heard from
their throat and on the blank page of sound so excellent an impression has
never been stamped  From the repetition of the rhythmical phrases and high
pitch i songs the love and fondness of Listeners are on the pomt of increase

Zuhurt s writing over fifty rubars and several other poems in praise of
Ibraluim s accomplishment 15 suggestive of the elevated rank which should be
assigned to him amongst the musicians of the highest order

At frst the Sultan 1s found busy in the study of this art subsequently he
thought of rendering some service for the cause of music and his composing
songs wn a new style 15 the first step inthat direction  Ultimately 1t dawned
upon him that without some important step no better result could be achieved
As a consequence he thought of various plansto populanse this art which was
tll then confined to only a few With these objectm view he attempted to
classify the musicians 1nto three grades Prior to his own time, and even 1n the
first twenty years of hus reign the musicians were ordmanly divided mto the
following grades

1 Atar were the highest of the order

2 Dhadt were the average musicians

3 Gunyan were the last of the rank
They were all commonly termed as Kanchanyan and Kalavant The term Gur

! The Sth Nath pp 60 61 (Vide 1o A Ghams Hitory of Per an La g1 g a d Literat ¢ at th
A ghal C urt Vol IIT pp 441 442)
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Guni was also used for some In the Kitab-i-Nauras all these terms have been used?,

Ibrahim’s three grades were these?.

1 Huzuris who were not only the shilled masters of art but were also
well versed 1n various branches of learning. On the basis of their scholarship
they were allowed to be constantly 1n the company of the Sultan and were pro-
fited by the latter. When he happened to compose a song? he would recite 1t to
the Huzmw is who 1n their turn would commut 1t to heart by repeating off and on.
Subsequently, they would teach 1t in batches to those who were lower 1n rank.
Their constant presence before the Sultan carned them the title of Huzuris

2 Daibaiis were lower 1 rank than the Huzuiis on account of their com-
paratively lesset attainments They were allowed to sit in the darbar, day and
night and were always taught by the Huzuris. Thewr duty was to learn the art of
reciting the newly composed song from the Huzuris and then they would repeat
1t and memorise 1t. They would teach 1t 1n their own turn to those lower 1n rank
‘Their attachment to the darbar (court) entitled them for the title of Darbar:

3 Shaliis were those who, while residing in Nauraspur, were busy
learning this art They learnt 1t from the Darbaris who 1n turn were profited
by the Huzuiis. They recerved this title because they Inved 1n the newly
projected city of Nauraspur?

They were all provided for by the Sultan , some of them received monthly
allowances from the government ; some were paid from the revenue of Shahpur,
some from Nauraspur and some even from Byapur. In addition to their allow-
ances some of them were granted big estates

Besides the daily engagements® of all classes of musicians, on festive and
ceremonial occasions, they were allowed to participate 1n, and 1n some cases to

1 Song No 7___.u;\_: f‘ L’)S uggs al ¥ LMy

Song No 46— 05 il CSays ol oz U]

Song No 38 —wzupll§ Sypw vy @b o3 Al Ly 268 pa2ly]
2 Vide the Tazkerat-ul-Muluk, p 354 and the Basatin-us-Salatin, p 252

3 It was called a Nagsh in Perstan  The songs of the book were called 1in Persian as Naqsh-1-Nauras,
at times even, Naghmaha-1-Nauras

4 This implies that the gradation of the musicins was completed much after the compilation of the
Kitab-1-Nauras, only when the new city was constructed

§ Sanjar has given a graphic picture of the musical party of the Sultan which was included 1n the daily

routine 1n those times (fol 35 b)
Sl oy a8 ey )l & i o
w—l".g Oy i;‘*f:\l: u’,’ KSFAW &
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gve performances spectally on Id 1 Nauras days they displayed their musical
feats

It has been clamed by some scholars of repute that Ibrahim II was the
first Dakhani ruler to commission a Ragmala sertes ‘ In fact he was probably
the first monarch to think of representing in hine and colour the pictorial mot:fs
which had come to be associated to music! These scholars have attributed
all the Dakham Ragmala pantings preserved in Bikaner Baroda and other
Museums and private collections, to his court of which we have spoken earlier
In this respect the Prince of Byapur would stand out as an outstanding
personality

Ibrahim s efforts aiming at the populansation of music do not come to an
end He 1s stated to have introduced a special mstitution called Id : Nauras
which was observed 1n great rejorcings On the ninth of each month which
happened to fall on Friday a great sowree was held 1 honour of the Id 1 Nauras
mn the Nauras Mahal for which great preparation was made The Lashhar-t
Nauras comprising the singers and musicians and all others somewhat inclined
towards music including the nobility were ordered to participate and make the
show a success  The skilled musicians made a display of their art by giving
performances? The generous Sultan subsequently feasted and lavishly rewarded
all and sundry  ‘The result was that music was so popular that the sons of
nobility thought 1t a proud privilege to have an acquisition of ths science and
to be classed with the musicians of the court Inshort the democratisation of
this branch of fine art goes to the credit of this gifted Prince of Byapur

Ibrahim Adil Shah was not satisfied with these steps alone  He wished that
shilful musicians should adorn his court by ther constant presence With this
object 1 view he sent his messengers to various climes and regions in search
for those who were either adepts in their art or at least showed a tendency to
grasp it With promises of heavy rewards much favours and better prospects
they were mvited to the court at Byapur  The result was that within 2 short
time about nine hundred skilled musicians thronged Nauraspur where a part:
cular seat was allotted to them It was probably thereafter that Ibrahim Adil
set out classifying them into different categories according to therr abilities
The number which was nme hundred, if taken as accurate rose to two to three
thousand when Zuhuri wrote his third preface some timeabout A H 1013/1604
and three to four thousand when Rafiuddin completed his Taskiratul Muluk

Karl Khandalav 12 larg Vol V Book 11 p 27
Itssal ost tedthat on thesame d y the governors and other offic rs were sent to thir respe tv
Prov nces
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four years later Towards the close of the reign of the Prince, according to
the Basatm-us-Salatm, the best musicians, including their pupils and taught, were
about four thousand while the formers alone numbered to 1445

Asad Beg?, who visited Byapur somectime mn ‘A.H. 1012-13/1604-10605, gives
a description of the seat of Adil Shah which was so surcharged with music
through the efforts of 1ts ruler

““On another side may be a wine merchant’s shop and an establishment ot
singers and dancers, beautiful women adorned with various hinds of jewecls, and
fair-faced choristers, all ready to perform whatever may be desired.  In short,
the whole bazar was filled with wine and beauty, dancers, perfumes, jewels
palaces and viands : perhaps no place 1n the wide world could present
a more wonde: ful spectacle to the eye of the traveller ”’

Probably it was at this time that Shah Sibghatullah visited the capital and
was shocked to learn the state of affairs at Byapur

Unfortunately the names of only two of the musicians have survived ; the
first 1s Bakhtar Khan about whom we have spoken earlier. He 1s stated to be
the King’s teacher in Dlnupad form of music But he seemed to be younger
than the Sultan himself Jahangir reports® that Ibrahim got her niece (brother’s
daughter) mariied to him  We know that Sultan’s only brother, Ismail, died
m A H 1003/1595 attheage of eighteen years  In case Ibrahim’s niece was his
daughter, then she would have attained the age of majority not carlier than
1017/1608. Consequently her marriage with Bakhtar Khan could have not
been solemnished earlier than this date Hence 1t would be in the fitness of
things to presume that the Kalwant’s agc was not more than twenty-five
But these conclusions are not in conformity with those derived from the
Memous of Jahangir The Mughal Emperor claims the Kitab-1-Nauras to be
in form of Dhrupad which the Sultan learnt from Bakhtar We have seen that
this book was composed earlier than A H 1007/1599 when Bakhtar (ie the
Sultan’s teacher) was about fifteen years This age 1s not sufficient to have a
privilege of teaching the Sultan In short, if Jahangir’s statement, that Bakhtar to
whom the king’s niece was married was the king’s teacher, 1s correct (which we
cannot reasonably question) then he would be of an advanced age at the time
of his marriage to the Sultan’s niece, which 1s some what unusual and unexpected

* Elliot and Dowson, Vol VI, p 164, vide also the Basatin-us-Salatin, pp 277-278 Zuhurt’s pen-pic-

ture that the Dakhanis are holding entertainments on every side and festival in every direction and are reclin-

ing at the table of taste of his presence and the table cloth of comfort and delight, refers to an earlier period of
his reign (the Sil\Nathr, p 9)

* The Tuzuk, Vol I, p 134
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The other musician at the court of Ibrahim was Chand Khan He 15 men
tioned by the way 1n the Basatin us Salatin' which shows that he was one of
the pupils of the Sultan and was classed with the Huzirzs  He s stated to have
wielded much influence and was a favourite of the Sultan He presented two
of his servants Daulatyar and Mubarahyar to the Sultan  The former was a
Marhata and was very cunming and wise  He gamned the favour of the Sultan
and recerved the title of Daulat Khan but one day the Sultan ina mood to test
the loyalty of the servant ashed him to spit on the face of his old master, Chand
Khan Daulat Khan without hesitation spat on his masters face on which
account he mncurred the displeasure of the Sultan  Daulat under the title of
Khawas Khan figured very brilliantly 1n the first part of the reign of Muham
mad Adil Shah

Ibrahim Adil Shah was not merely a successful composer but also an expert
guitar player  His fayourite guitar was named Mot1 Khan to which his attach
ment may be judged from the fact that he has alluded to 1t 1n a number of songs
in the Kitab : Nauras He has several times mentioned that nothing was more
pleasant to him than playing on guitar He thinhs himself blessed by God
that he 15 able to play so well on this musical instrument It 1s interesting that
he has expressed 1n some lines his feeltng of separation from that rastrument
which 1s suggestive of his devotional attachment as well as his composing songs
when away from the city on military expeditions

The importance of Mot1 Khan can be judged from the fact that almost all
the poets attached to his court have referred to 1t 1n therr wrttings  Zuhur: and
Malik have composed 128  rubass exclusively for this tambourine  Sanjar has
beauttfully referred to 1t in these hines

welo 30 et alids e il S e g 0 Dt gl S el
powe s g o sl e aS wbe op wsas sale el &5 oy
This sigmifies that when the Sultan took the guitar and sat m a posture of
playing on 1t his courtiers bowed down beforeit made obessance and pad a
respectful homage to1t  But from these lines Warustah? has concluded that
when the king wished to take it from one place to another 1t was placed on a
throne followed by the royal flag and the trumpet etc and the accompanying
nobles paid respectful homage by bowing down beforeit Possibly Warustah may
be correct but his conclusions are shightly different  Sanjar closes his poem on
the line 1n which the mstrument has been alluded to for the second time
1 d p 282

3 R Hyyar £1 33b
The Mustalihat ut Shuara p 241
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Of Zuhuri and Malik’s various compositions some are examined below.
Malik says .
&wu,-&’é-i-:w’tﬁ-}_:b S Lyde QH,)U,.S”.&.LL:
Wwé&&:uﬁg,i ,JL':.M JBW)6W¢MU‘: &Juuf)f
Thy guitar has the wharp and whoof (string) of pleasure ; 1t has tied a knot
of friendship with external joy. It 1sawell adorned beloved in the King’s as-
sembly , or you may call 1t a royal attendant who has girded up his loins at several
places 1n the Sultan’s service.
. | ),3,3[.3 )_‘3] 3' Y SR ) ] yd8RS inu)g &S L L’)i’
] g &K s yaead e g0 & S g0 &S 0T 4
This musical mstrument which should be regarded as the masterpiece crea-
tion of divinity, produces notes of efficacious nature. It represents the actual
picture of the song which appeared in the Sultan’s mind, then why should 1t
not be called a workshop of writing ?
o b 2 &ads y Byamd ol Y VA SN O TR R W
Ul oy o s Jred 9T e ol ot Lablae pa  Jlidas 5 | psv
Thy musical instrument became celestial on account of 1ts musical notes,
1t no longer produces profane music, when Behremn and Badakhshan were
searched, such a pear] and diamond have been procured?.
] Uele o Sloa & e gy ed (o R ) T b
YW T S o tl);. v By Cusnd g ad b rLE Ofyde
Thy mstrument 1s the heart containing secrets of hundred mines It should
be taken as an ocean andits strings the rolling waves. The plectrum 1s the pen

with which he writes a letter demanding the tribute from the mines of the pearls
in form of Mot1 Khan

Zuhuri says?
anof pRA5 S &y HRy g s P S CU & sl g
nes] r-,@’,-—" WS s ] b ) Jo &S p
This instrument 1s the crown of the head of glory, 1t occupies a position
more exalted than that of Venus; in the Kaba of heart the 1dols of afflictions are
trampled down, for 1t 1s one of those who obtain Ibrahim’s support (whose
hands the king Ibrahim holds).
SN BV T UNyds r wybe 2 ] Stdan oy rg,m));’ sLa
e dgdya Boyls &9 ) oy U o glad S e U

/

Y Kulliyyat, fol 25-27

® The poet’s use of mines and oceans may be nrelation to Mot: Khan, but 1t may also

suggest that 1t was studded with pearls and other precious jewels and it was probably on this account that
such a title was assigned to 1t.
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In skill the king Ibrahum resembles Jamshid , every musician of his assembly
1s simular to Venus, the strings of the tambourine are the lines of the rays
while the mstrument itself has been transformed mto a sun under the light of
the brithant face of the patron

THL KITAB I NAURAS

We are somevw hat acquainted with the Kitab s Nauras which embodies a collec
tion of songs composed by the Sultan and intended to be sung in one of the
melodies of Hindustam music  Now we shall deal 1 detail with vartous aspects
of this book 1n the following pages

The Tutle
The actual title of the book 1s Kitab : Nauras which has occasionally been
termed as ‘Nauras  Some scholars however claim it to have been styled as
Nauras Nama ‘The cataloguers of the libraries at Hyderabad have generally
assigned the same fitle But all manuscripts of this book bear the title Ketab ;
Nauras which 1s also confirmed by contemporary evidence For example Zuhurt
and Malih, 1n thetr respective introductions to the book call it as such , but 1n
their writings we come across the term Nauras which applies to the book itself
The songs of the book have at times been termed as Nagsh which 1s a Persian
rendering of the word ‘Lakshan’
It 15 interesting to know the reason for naming the booh Nauras’ Zuhurt 1n
his mtroduction to 1t assigns the following reasons? for doing so
S el Jlemls 5 ol e Ly ly geXme npua & Glesls oS u | fge 2y
W Hl o caads fims g sl ol B Jdee ol By caleo Talle ALy s
wssS pud gyl (gt (Wl =l gy o0 BOdlin gy By
The reason for giving ths title 1s that Indins call a mixture of nine juices
Nauras , and if Persians regard 1t as a new fruit of the tree of excellence and
perfection 1t 1s quite appropriate
Ras literally means juice or essence of anything In Sansknt poetics a
peculiar feeling or sentiment prevailing m a piece of poetry or even prose 1s
called a Rasa of a particular kind The nine commonly hnown Rasas are as
follows
1 Shringara or the sentiment of love and romance
2 Veera or the sentiment of herotsm and chivalry
3 Veebhatsa or the sentiment of disgust
4 Raudra or the sentiment of anger and fury

1 The Stk Nathy s Zuhus p 16
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Bhayanak or the sentiment of dread and terror.
Hasya or the sentiment cf joy and humour.

Karuna or the sentiment of compassion and pathos.
Adbhuta o1 the sentiment of wonder and amazement
Shanta or the sentiment of peace and contentment.

It 1s clear that the Sultan had 1n mind nine Rasas of Indian literature} the
traits of which he wished to introduce among the Persian-knowing Muslims not
conversant with the Sanskrit language and 1ts various Rasas His intention was to
compose and collect such songs as would rouse various sentiments 1n the minds
of those who happen to sing them

Ibrahim Adil was so much enamoured of this word that he styled many
things as such It is fruitful to find out the time and the reason of the King’s
attachment to the word 'There 1s a legend 1n all histories of Byapur,
including the contemporary Rafi-ud-Din’s Tazkirat-ul-Muluk and Fuzunt's
Futuhat-1- Adil Shahi,! that on the occasion of laying the foundation stone of the
new city of Nauraspur, a man from Torweh, a willage, brought a vessel full of
wine and presented 1t to the Sultan who was so pleased with 1ts delicious taste
that he uttered these words $sawy p wasnsS)ye jpeaf “From that day onwards,”
remarks Rafi-ud-Din, ¢“the wine was named Nauras and the city also was assigned
the same name.” According to the Basatin these words were regarded as very
auspicious and so the city was named Nauraspur] The city was founded only
after 1008/1599, but the word was in use before this time Probably it was
popularly used only after the foundation of the city In the Futuhatl 1t 1s
further stated that the Sultan got prepared a delicious mixture of nine saps
which had an intoxicating effect similar to that of wine Hence the word was
aptly uttered by the King, for in Dakhini ‘Nau’ means ‘nine’, and since then the
figure ‘nine” was looked upon as auspicious and whatever was given was called
‘Ek Nauras’ or ‘Du Nauras ’

‘The causes of the introduction and popularity of the word ‘Nauras’ as given
in the Tazku at-ul- Muluk, the Futuhat and the Basatin, on the one hand,and those
in the Si4 Nathr, on the other, are more or less similar But the dates given 1n the
three histories are slightly different. It 1s known with certainty that the second
treatise 1n the Sih Nathr was written after the first, 1e, the mtroduction to the
Kitab-1-Nauras, before A H 1008 This clearly proves that both the intro-
duction as well as the book were completed much earlier than this date

O 00~ Oy LUt

t Vide Islanuc Culture, Vol XIX, Apnil 1945, p 142 But a friend of mineholds that it was an
ancient traditton which Ibrahim merely carried forward
! P 348 and pp 157—168 (respectively)

1 According to some the statement 1s dubious 1n 1ts authenticity
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Whatever the reason was and whensoever the word was introduced and
came imnto common use the Sultan s fondness for the word assigned 1t to a large
number of things amongst which the following are known to us

1 Nauraspur, a city at a distance of four miles to the west of Byapur

2 Nauras Mahal a royal palace 1n Nauraspur

3 Nauras Bahisht, a portion of Shah Nawaz s palace 1n Byapur

4 The Amal 1 Nauras the drinking of the delicious wine

5 The Alam 1-Nauras, the royal flag

6 'The Nauras an executive and administrative department

7 The Hisab 1 Nauras, Accounts Revenue and Finance departments

8 The Sikka 1 Nauras, or Ibrahim Nauras, a comn

9 Nishan 1-Nauras, the yellow colour the royal emblem and the seal

10 The Id 1 Nauras a special festrval

11  The Lashhkar 1 Nauras vanous classes of musicians

12 The Nauras Nama the title of Firishtah s history

13 Naurasi, the pen name of a poet

14 Nauras the pen name of another poet

15 The Naghma 1 Nauras or the Nagsh 1 Nauras the songs of the Kitab 1
Nauras

16 Nauras Pashar the elephant

17 Nauras quantity or measurement

18 Hun 1 Nauras, a new comn devised by Ibrahim which was equal to nine
Huns of the Deccan?

The Date of 1ts Composition

The exact date when the Kttab 1 Nauras was completed and compiled 1s not
known 1Itis however certamn that the book which embodies a collection of
songs, could not have been composed on one occasion There are definite
proofs that some songs were composed when he was out on some expedition
Thus 1t 15 definite that the various songs were composed from time to tume But
it 1s almost 1mpossible to find out the exact date when any particular song was
completed ‘The fact that the number of songs and their arrangement differ from
manuscript to manuscript (even the contemporaneous ones) 1s suggestive of the

*  As d Begs Mission to Byapur Potdar Commemoration Volume p 195 Th cotn had th s inscr ption

el o 5y i ot oo e gy
1 Acco ding to Baqur sf llowsng chr nogr m 1t was constructed 1n A H 1009/1601

',.!l o o dL“ M,;
(Dswo n s Bag fol 6b)
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Sultan’s activity in composing songs even when the book was ultimately compiled.
There are, however, some events which help us 1n calculating the approximate date
when the songs were compiled under the title of Kitab-i-Nauras In Zuhurr’s se-
cond treatise in the Stk Nathr the Sultan 1s stated to have been 1n his third Ashra
which was completed 1n A.H. 1009/1601 That 1s to say, this piece was written
about 1008/1600 (or even before) at the latest, consequently the first treatise 1n
the Stk Nathi, viz , the introduction to the Kitab-1-Naus as and hence the book, was
written much before this date. Since Zuhurt’s arrival in Byapur took place
about 1004/1596, the period within which the book was completed 1s from 1005-
1607/1597—1599. But this date refers to the first copy made at the instance
of the Sultan himself. The authentic copies prepared during the reign of the
author himself embody such songs as could not have been completed earlier than
1012/1603. This proves with certainty the Sultan’s activity 1n composing songs
which subsequently were 1incorporated in the later copies of the Kitab-i-Nausas.

The copy of the book prepared by Abdur Rashid 1s dated 990/1582, but 1t
has been proved earlier that this 1s a wrong date, for 1t embodies such songs as
could have only been composed after 1012/1603. Maulana Sibghatullah’s arrival
in Byapur s stated to have occurred in 1000/1592, which might assign an
earlier date to the Kitab, but we have seen that the said saint could not have
arrived before 1005/1597.

‘The two other contemporary manuscripts, viz , those of Abdul Latif and his
son, Abdul Halim, have no claim to be the first copy or a copy thereof on the same
ground as stated above. The former, having been prepared earlier than
1022/1614, contains songs on events of 1012/1603, while the latter 1s of a much
later date.

Its Introduction or Preface

Zuhuri has clearly stated that the King did not take upon himself to write the
preface to his book It was left to Zuhuri to supply the necessary preface, and
he did 1t at the suggestion of the Sultan himself Although no reason 1s given
for the Sultan’s indifference to contributing a preface, Zuhurt calls' his preface
“a worthless stone for the garland made of royal pearls,” and compares 1t to
thorns and weeds 1n the cool refreshing atmosphere of the garden, adding 1n
picturesque language that 1t should be regarded as “pitch beside camphor and as
colocynth before sugar” But the apparent cause of the Sultan’s mability to
supply the preface seems to be the paucity of the Dakhini language which was

! Vide the Sth Nathr, p 19
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not coprous enough to express a coherent theme particularly 1n prose 1n a sys
tematic form  This defect of the language s fully evident even 1n the book stself
some songs of which ate very simple while others so difficult as to have no re
semblance to the former  Consequently the choice fell to Persian, greatest
masters of which were attached to the court this was why the preface was
written m a different language and by a different person  But Zuhuris view
about his indebtedness to the Sultan’s shill in wnting a preface should not be
mterpreted as such  He 1s rather paying respectful homage to the author, for in
poetry his positton was certarnly much superior to the Prince of Byapur

Zuhurn s father 1n law, Malik of Qum, also wrote 1 preface to the Kutab
Nauras' but he was actuated to do so out of jerlousy or i a mood of ralry
and competitton According to his own statement, when Zuhurnt’s prose became
very popular everyone taunted Malik on his mability to produce a work of that
quality, with the result that the latter came forward to compete with the former
He at the same time discloses his close attachment and devotion to Zuhun with
a view to clanfying the posttion and circumstances under which he didso  In
short, Zuhur first wrote the preface and he did so at the command of the
sovereign , but Malik only imitated the style of Zuhun

It 1s however, strange that none of the contemporancous manuscripts has
been prefixed by erther of the two prefaces  Apparently these prefaces were
meant as reviews introducing the book to the public and not to be prefised to the
book asapreface It s also possible that only Zuhuni s might have been prefived
to the first manuscript prepared some time about A H 1007 and never after

Zuhuris preface wntten i an ornate and floryd style 1s regarded as a very
good spectmen of ornate Persian prose  Heis stated to have introduced a special
kind of ornate prose style which subscquently became so popular that a number
of prose writers have attempted to imutate him but without much success

It would not be out of place to note that the nature of Zuhur’s preface to the
Katab 1 Nauras s shrouded 1n mystery ~ Scholars of repute have claimed three
prose preces, collectively hnown as the Stk Nathr, to be the three prefaces to the
said book  But the fact 1s otherwise, the second and the third preces were
tended to be the prefaces of the Gulzar 1-Ibralum and the Khuan 1 Rhalil two
Jomnt anthologies prepared by Malik and Zuhur at two different dates Zuhurts
mtroduction begins with these words

aale by g K o sl g &1 68 JU 538 Syl S

? Ttsonly two copies are known  Both are contamed 1n the two MSS of Maliks Kull33at at the Riza
Library (Rampur) ndR A § B Library (Calcutt )

! VideR A S B MSS fol 152
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(The singers of the pleasure house of speech who with the fresh fruit of the
garden of—)
It ends with the line
8L ylaas cdr cola o Loy
(With thesc prayers, let the fulfilment be under much obligation)
Malik’s mntroduction begins as follow .
(255 QU s (i pasydl gen ) dlfpes
(“In the name of God, the merciful, the compassionate,’’ the new fruit of the
garden of eternal discourse)
It ends with the lines
LS},’ d&,a& U= L Sle L“Aw, e "&’O’y' sLiab f'aj 3 & U
(The discourse reaches 1ts culminating point in the songs and verses of Ibra-
him , so we should keep silent)

The Commeniary o1 the Tianslation of the Book

The biographers are generally silent on the point whether the book was
annotated or not It 1s Abdur Razzaq who has referred! to the translation of
the songs contained in the Sultan’s book But his remark shows that only some
of its portion was rendered in Persian. But Zuhuri in his preface has clearly
stated? that the generous Sultan did not like to deprive the inhabitants of Iraq
and Khurasan of his favours and blessings, so he wished that the book should be
rendered 1nto Perstan ~ With this object 1n view he ordered the scholars of his
court to prepare a comprehensive but brief commentary on the Kitab-1-Nawias
some of whose technical terms should be elucidated separately. Malik too® has
clatmed that since the King was very kind and sympathetic to foreigners, he
wished that they must share his blessing and accordingly 1t was ordered that the
book should be translated into Persian But the translation should be brief
and comprehensive

In some later manuscripts of Zuhurt’s preface there 1s a different reading of
some words which suggests that the commentators were different from those
deputed to explain the technical tetms and allusions etc  But Abdur Razzaq has
clearly discarded such readings

It 1s stated both by Zuhuri and Malik that the scholars took great pains to
comply with the royal wishes and accomplish the work entrusted to them But
when they submitted 1t for favour of royal approval, the Sultan found it so

1 The Magaddamat-1-Zuhurs, p 10
2 The Stk Nathr,p 18
} Kulliyyat, fol 152
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much below the average that he had to revise it entirely  with the consequence
that the annotation of the book went to the credit of the Sultan himself But st
1s not clear whether the translation wasin prose orin verse  The manuscript
of the Kitab: Nauras preseried in the Onental Library Banhipur (Patna)

contains the Perstan translation  But it 1s dufficult to hold 1t identical wiath the one
made at the mstance of the Sultan for 1t 1s not of a high standard though
we should certainly have evpected it to be of the same order as 1s the Sis Nathr

This translation 1s very faithful one and 1s 1n prose

Contents of the Book

A number of scholars have mentioned the cxstence of this work but none of
them has made an attempt to interpret its songs Al the scholar. have connected
the subject matter with music but nonc of them has arrnved at correet conclu
stons  Mr Hashimi has quoted some lines 1n his work! but apparently he has
not understood the language as he has quoted them 1n 1 mutilated form  The
credst of correctly introducing the book 1nd interpreting ats songs goces to Mr
B G Gayani of the Prince of Wales Muscum Bombay who has written anex
haustrse article” on the book, basing 1t on the manuscript 1n the above men-
tioned Muscum He concludes correctly that the Attab 3 Nauras 1s a collection of
stray songs composed from time to time and that the songs were meant to be
sung tn different melodies of Indian music and that all the pieces are indepen
dent of each other having nothing lihe 1 continuous narration on 1ny particular
subject The book fully indicates the author s command over the language and
the subject or the theme and his religious tolerance

The number of songs available so far 1s fiftynine but no single manuscript
contains so many The original manuscript certanly contaired less for, as pointed
out earlier the Sultan continued composing such songs cven after the first copy
was made these songs werc subsequently incerporated 1 later copies The fact
that one manuscript contatns fewer songs than the others does not necessarily
prove that 1t 1s of an carlier date  On this assumption Mr BG Gayanmt has
assigned an earlier date to the Hyderabad Muscum copy than to the one at the
Hyderabad Records Office, though the case 15 just the reverse  This principle
1s not applicable evenin the case of contemporancous manuscripts for the Salar
Jung Museum copy, though 1t contains fewer songs cannot be 1ssigned a date
earlier than that of the Records Office copy

3V de the Magalat s Hashms pp 31 41 Mr II himinovfxesad te betwecn A H 1005 and 1010
(Natwa s 1dab J nuary 1955 p 47)
Islamse Cultu ¢ V 1 AIX No 2 Ap 1l 1954 pp 140 152

61



These fiftynine songs composed by Ibrahim Adil Shah and collected in various
manuscripts of the Kitab-1-Nauras, were intended to be sung inany of the follow-
ing seventeen melodies of Indian music. Inaddition to these there are seventeen
Dulnas dealing with various topics 1n the most poetic way. They are not
meant to be sung 1n a particular melody but are prefined to the song under
various Ragas.

(1) Bhupall : 2
(1) Ramkri - 2
(11) Bhairavat - 6
(1v) Hapz 1
(v) Maiu - 2
(vi) Asavart - 2

(vu) Des1 1
(van) Purba : 1
(1x) Baran -1
(x) Todi : 4
(x1) Malar .5
(xn) Gaun : 2
(xm) Kalyan - 4
(x1v) Dhanasni 2
(av) Kanara or
Karnata 19
(xv1) Kedara - 4
(xvi1) Nauroz 1

It has been stated earlier that there 1s nothing like a continuous narration of
any subject 1n the book All songs are independent pieces ; their contents differ
from song to song  Consequently 1t 1s difficult to give an exhaustive list of
contents of its various songs ; however, some of the topics which have been
repeatedly mentioned are these

1 Most of the songs deal with Saraswati, Ganesh and other Hindu derties,

1 In the three contemporaneous manuscripts the Hajiz melody 1s mussing, while in the later copies all
the s1x songs of Bhatrava are placed under Hajiz , only in the Prince of Wales Museum copy one song 1s
quoted under Bhairava and the rest under Hayprz It seems these songs were sung 1n both the melodies But
in the text of one of them the name of the actual Rag, viz , Bhairava appears, whereas really the Rag has been
visualised , but even that song appears under Haj:z 1n later copites The visualization of a Rag means re-
presenting 1n hine and colour the pictorial motif associated with a particular melody It 1s commonly behieved

that each melody has a presiding deity and that without visualizing the 1mage of that deity no favourable
impression of the song 1s made on the mind.
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which testifies to the Sultans tolerance of all faiths on which account he has
been much cnticised by the Mushms  Some songs are examned below
B are 3 oy LS Ky g gy
(Dohra No 1) o0 o oluys panfpl Lle | Fupes tenus
In these lines he mvokes Saraswat: for her blessings and favours and he re
gards her as his (Spirtual) mother
o9 S S £epm i Lgge (oK
(Song No 24) s so0 Jlg lole 38 ppef gyef e dals o
The Megh Nakshattra which 1s a season for heavy rains resembles Ganesh
(Ganpatt) in all respects  the hightning 1s the tusk and the thunder 15 the bell
and the rainbow, the forehand of Saraswati
N e C et
(Song No 24) sl yamp o8 b ot ke e
Again the goddess of learning (Saraswati) resembles the pure rain drops of
Sewat: (when the moon 1s 1n the 15th manston) which produce. pearls in
shells
AP g g le gfon B Ky Sy l)‘s""" Y
(Song No 25) yp 30 X sty L)
The appearance of Saraswatt (Durga) has put the sun to shame and so 1t 1s
trembling out of ¢
W gyl eyl (g8 oF g cand o8 i on§ | Ry
(Song No 37) W s wgpge x¢e LSLe le glod Tl (b L
In these lines the author compares Saraswati to a beautiful wory (elephant
tush) sculpture on which account Ganesh has represented himself as an
elephant
TV TP RGN J YU SO B )
(Song No 37) Uua wnf Lo gl lyy s cahes St panfyl
Saraswatt 1s 2 white Jasmne flower Ibrahim having put on a garland bows
tus head before her and offers his prayers
s by Lk g gle O LU Sty 0 o
ks gy B8l yaS | e £t yophe €Uy | g Sanitle Canidy
U5 e gt gyl LIRS e pile gl ik
(Song No 38) _utf Cyam wann Ot (8l gy (a1 panlye!
The whole song 1s a beautiful description of Ganesh A portion of s
radwant face resembles the clear sun of the spring season , the spot tn the moon
1s out of jealousy having been roused after hearing his prases  Ibrahim s songs
1 praise of Ganesh would be sung by the musicians of his court
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B2 L S L}A}j yile P Ly LSLoM Joyle
(Song No. 39) (wly syae w2 slsS @dys el Ol gunssl oS punlyf
In this the author sings the praise of Saraswati and Ganesh who have illu-
mined the path of learning , now he addresses them as his mother and father
and 1nvokes them to bestow their blessings on him
Koy Lyl s 92 5 5 (S g fU e 5
(Song No 49) < WYY £33 p3) 3R 5 S eld S S rg,b’)),
Ibrahim adwises all to wash the eight parts of the body with the water of
the Ganges and then to pray to Saraswati in a respectful manner. The author
does so and only then he enjoys peace and pleasure
Joy el (5] b b sgee | g
(Dohra No 17) a5 yuS iyn 688 aad o5 gy oL 290 L8Ry o LG
It 15 one of the many verses in which he has given a description of the
physical form of this deity  She 1s robed 1n a white dress holding a book in
one hand, a garland or rosary in the other, a conch in the third and a lotus
flower in the fourth
In the following lmes the author has given a graphic description of Shiva
who has a camphor-like complexion with a crescent on the forehead, three eyes
and the Ganges flowing from the Yata-Mukuta 'The other emblems of Shiva
are tridents, a human skull, the bull, the skin of the lion and the adornment of
snakes
s WIS e U i 3 ysdnr LS5 Jleo Igb 390)S syae0
(Song No 5) Iy [sallad Ola g 0gaals w2l S J& ey Uy Iy Soy @ K
In the following lines we find a reference to Indra, the god of ram .
3 oY 9l oly plema g2leRy sl 5o WSy S5 S e
(Song No 25) yuuy (syues Cotey oy oy gy (ot 52 1851 g2l
We come across various poems in which the author has alluded to Indra’s
white elephant, the Airawat, his fairies, Apsaras, the ten Rupas of Rama, the
burning of Lanka by Hanuman, Sita, Kamdeva, the third eye of Shiva, Parbati,
and many other religious and mythological allusions of the Hindus

2 Despite his devotional attachment to the Hindu gods and goddesses, he
like a devout Muslim, sings 1n praise of Sayyid Husain-1-Gesu Daraz, the re-
nowned saint of Gulbarga It was on account of his special attachment to the
Saint that he got his daughter married to Shah Habibullah, son of Shah Yadullah
of the Saint’s famuly 1n 1606 Some of the songs are examined below .

e L’)b Lo r:"’ 2l r.‘.b’)-”
(Song No 1) S e (JHlad S same dpee
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Sayyrd Muhammad 1s 1vohed so that through his mtercession God may be-
stow on hum the favour of acquiring learning and scholarship
S ey 39 O 0o Bace e
(Song No 11) [y b badee ol UL gaafpt
The Samnt 15 invoked to show him his handsome face
In the following lines he offers his sincere prayers to the Sant
ol U 4958 Uy s b 0 e deme g
Lya (e gp gl 25 Wa. Ga e wd e
Ul olgmo gans e Uil COURSo 0 gt K300 ppan
(Song No 28) Uxr omalls o poyf cppe
In the following song the author beautifully compares the tomb 1ts minarets,
domes coverings etc to various things of nature
e age gule Hho gusd Juea Sems dan gyadie
(Song No 17) | gy anl demos s i 0 by
In the following lines the Sultan invohes the Sunt to favour him so that he

mught succeed 1n his enterprise
oy e el paan lo Liga | an

w3 20080 Jyoh g3iKe g i
(Song No 32) «y K40 5 padpf ducae s
In the following song he speaks of the exalted position the Samt occupied tn
the realm of spiurtuality and says that without thought of him no
mental pleasure or peace can be had
UM Lo canl e oS odla 23U ygaa
ol demre daw L le g0 e g
(Song No 52) u-w K oaggn i (pb (oS 0w el a of 2 L3S f‘“")"’
Sayyid Muhammad was the leader of all saints
(Song No 59) la ol (yae oy Upas hyas (o0 Samte 0
The poet feels the pangs of separatton from his spirtual guide, Sayyid
Muhammad and requests him to forgive his faults
(Song No 35) i5fys e cmm i3s3 U8 v 845y ) yoile o 80
s oy S8 pashyl
() In a number of songs Ibrahim Adil Shah lludes to ncidents m s
domestic and private life
(a) The following verse 1s in praise of his elephant named Atash
Lhan 1
(Song No 7)  spre s Jow Sl oo gaa pan a0 CS S o= s o8y
' M Gayantassgnsths s ngto G nesh nds does D Motcha d (Mag Vol V I p 24) But the
tm e ts m ans n thing but the ch ¢f e! phant (vide Banlupur Manusc pts copyof Na a)
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(b) This song is a depiction of the feeling of separation from his beloved
elephant,! which was praised by poets, heroes and others .
S argd S oy S s ]
L_ﬂy f_)-}‘s EABAS L‘J)S ) dﬁn [ aelsd
Ub..‘:‘ﬁi L)AJLb)m ¢_)L« L:A-w’-"’w L:Ag_’)w b3 ad
ol dye Ol L 3ln yRa u,u:.
(Song No 9) lua ou parly] 2y K5 e
(2) Ibrahim’s attachment to his favourite tambourine, Moti Khan, 1s judg-
ed from these songs
2 b S U G g gl o
(Song No. 27) 2L Ly gy~ ose Loy JU
The author felt the separation from this musical instrument when out on
some expedition
ol of Ko K 2glol e ol aglle S0
(Song No 34) & Sy 2y psnlyl
Life divested of learning (particularly skill in music) has no pleasure at all
Wl s &S o el sibyse Sep Lo
(Dohra No 9) u‘.&u,a LIV Po u,u{f &.\l Losada rmf))’ Lv, ’S
In the following songs he beautifully compares Mot: Khan to an ocean -
(Song No. 13) 5 5 S b5yl 53 Gl Sl Yl e
(Song No 23) o) enS] gl (S 1sS 0200 3§ LU R Gy
(3) Herefers to his mother, Bar1 Sahib, and his wife, Chand Sultan,? com-
monly known as Malika-1-Jahan, 1n some of the songs. For example
(Song No. 11) 35 Lpaaew w93 O nnlo (39 31 >
The Sultan has beautifully praised the physical beauty, intellect, skilfulness,
scholarship, pleasing nature and other virtues of his wife in these two songs °
O 2 e slaeles Lot iaw panlysl
(Song No 21) Yysakle o (& ol plale soly wila
O el ol il Jymadhe plale il (o (o (S
Ul @l S0 Pla gy gy
(Song No 22) pumysS 55 (smal b Sk I lyle

1 Ibrahim presented his best elephants to the Emperor Akbar in 1603, the chief of which, according
to Asad Beg, was Chanchal ‘The Sultan of Byapur subsequently presented three of his chief elephants, viz ,
Sarnak, Mahupat and Bakht-1-Baland to Jahangir 1n 1027/1618 But Atash Khan 1s different from either
of them for the above songs must have been composed earlier than 1022/1613

? Scholars have misunderstood her for the Sultan’s aunt, the famous Chand Sultan (of Ahmadnagar),
for 1t would be quite mappropriate on the part of the nephew to praise her physical beauty Moreover, she
did not bear the title of Mahka-x-—]ahan ,anseguently 1t 1s quute natural to regard her as the wife of the

Sultan 222] :77 é
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Ibralum seems to be at his best while depicting the affliction of alover who
1s separated from his beloved This hackneyed and commonplace topic recetves
a novel treatment at the hands of the poet who has usually pamted hfe Iike
pictures It 1s remarkable that i such songs he 1s very simple and does not try
to show his erudition

(1) The following song 1s a description of the feelings of union and sepa
ration It 1s a true picture, effective and sumple

v die e ey o e b SOl glo sl
S P e e e ol ey e W
€8 ghowJo gy o a0
(Song No 13) ole gy pualy ] (o gl ol O ga e bl gy (7 S
(2) In these lines the poet bursts forth into a true lyric full of pathos and
charm
b 5 gt ey 20 aof oy
& € oaglay R PLFTENI L UMY
PR d,"" Jm’ g
{(Song No 33) oy upone Jify ele g yash Jye

(3) In the following verses the poet advises the breeze to reframn from go
g to the lovers who are burning with the fire of love  The lover 1s not afraid
of himself being burnt he fears the fire would spiead throughout the world
and consume 1t to ashes

St 8 oo (s o g9 Ol b 2 2
(Song No 31) o1 plo fo S g0 Ut 30 65 pla e

(4) In grung a description of the physical beauty of the beloved the Sultan
has followed 1n the footsteps of the Sanshrit poets who sometimes even cross
the limts of propriety

(Dohra No 16) o syt lel  du Sun gogl 1S ypas oty S8

The Ments of the Book
After a careful and critical study of this interesting book I have been able

to conclude that 1t should be studied not merely as a book of stray songs, but
as one which has a certamn Iiterary and historical sigmficance and as a piece of
Iiterature which can compare with works having an established positron among
the best literatures I shall deal with the three aspects of this book

1 Asa book of music

2 As a terary composition

3 As a book of inguistic importance
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As a Book of Music
It has been pointed out that this book has nothing to do with the principles
of music or 1ts technique It 1s simply a collection of songs composed by the
Sultan of Byapur from time to time. These songs were mecant to be sung to
some melodies and tunes of Indian music. At the beginning of each song or
geet, the particular Raga or Ragin: in which 1t was to be sung 1s mentioned.
For example, a song in Bhupali or Ramhit or Bhaiiava bears a headline, such
as Dar Maqam-1-Bhupali, Dar-Magam-1-Ramkrt or Dar-Maqam-1-Bharrava etc.
These words are followed by the term ‘Nauras’ 1n most of the manuscripts. Each
song is divided 1nto three scientific stages, the first stage should be regarded as
Sthay: (though the term appears 1n no song), the second 1s Ban (or Antra which
has been used in a few songs only) and the last stage 1s Ablioga. It 1s strange
that the divisions of no song correspond to the four scientific stages through
which a song passes The Sanchai: or the third stage 1s completely absent from
the book  Apparently the last three stages of the usual form have been com-
bined into two It seems to be the Sultan’s own creation and 1t was on this
account that Jahangir, while paying a tribute to the poet’s accomplishments in
music, specially in the Dhupad form, has called! him the expounder of this
system which should be considered midway between Dinupad and Khayal It
1s, however, strange that Mr B G Gayam has overlooked this particular aspect
of the book He has clearly stated® that all the four stages are matked
almost every song of the Nawias, though, as a matter of fact, none of them 1s
divided into the four usual stages Dr Mot1 Chand has also commutted the
same mistake in claiming® that the songs of the Namwias are divided into the
four usual stages In some songs, however, more than one Bam or even two
Bains are found while there 1s only one Abhoga 1n all cases
'The author was aware of the classtfication of Ragas and Raguus as these two
terms appear 1n at least one line ; but he does not strictly follow this classifica-
tion In Persian we have twelve notes or melodies called Duwazdah Mugam-i-
Musiqs, so the author styles all the seventeen melodies as Mugam, which may
equally be applied to both Raga and Ragim  He styles 1n the body of the text
(and not 1n the headline) Bhaw ava, Malar and Asawai: as Raga and Ramkii as
Ragim though except the first all the three are 1ecognised as Ragims
Of the seventeen melodies under which he had composed various songs, two

are foreign 'The Nauroz has been clamed 1n the Akbai nama® as one of the old

1 The Tuzuk-1-Yahangir, vol 1, p, 143
* Islamc Culture, April 1945, p 144
3 Marg, vol V (1),p 26

¢ Beveridge, vol 1, p 50, Gangoli Ragas and Ragime, p 54
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Khwarazmite tunes to which Akbar was specially attracted and which was sub
sequently Sanshritised as Navarochika ‘The second 1s Hapiz oneof the re
cogmsed Perstan melodies, later sanshritised as Hyeja  But the credit of the
sntroduction of these foreign melodies does not go to the author of the Kitab:
Nauras, for they were known to Indian muste earler than hus tume

Representation of Songs

The sources of all pictorial representations of the Indian melodies, the
Ragamala paintings or pictures, are the dliyana formulas 1n the shape of Sansknt
verses, representing the devata maya rupa the mmage forms of the Ragasand
Ragims It 1s believed that without visualising the image of the presiding deity
of a particular melody no favourable impression 1s made on the mind of the
musician  Consequently, he fmls to achieve the objective of the Raga iz ras
or the aesthetic emotion—the motif of the melody The two phases of the
melody viz the sound form and ts corresponding 1mage form wecre recognis
ed from early times though this dual aspect 1s not referred to in any text earher
than Raga Vivodha' ‘There 1s no doubt a reference to the presiding spinit of
each Raga i many of the old legends, as well as its indtcation mn earlier texts ,
but the images and the pictures of the meclodics are completely absent there
The practice of composing Ragamala verses describing the mmages of the Ragas
seems to have been current long before the middle of the fifteenth century But
it1s difficult to say whether pictorial sllustrations corresponding to the descriptive
word picture have been parnted much before the sixteenth century

Ibrahim Adil Shah has given a description of some of the melodies 1n his
book  These pen pictures are 1n some cases different from the images usually
pamted I shall briefly deal with hus descriptive word pictures m the following
pages

(1) Raga Bharrara  This Raga which resembles the god Shiva 1s describ
ed ‘as having a camphor Iithe farr complexion with the crescent on the forehead
and three eyes and matted locks over which the Ganges sparkles In one hand
he has a human skull and in the other, a trident His vehicle 1s a bull and his
body 1s white (besmeared with ashes) He has the skin of an elephant and of a
lon on fus back and carries ornaments provided by snakes and sits under the
shade of the heavenly Kalpavriksha A beautiful woman 1 white 1s playmng on
the Mirdang beyond the Kailash mountams  Ibrihim 1s composing a beautiful
Lakshan of Raga Bhairara’

R arand Ragr : pp 101 104
The Kt b1 Mau ar SongNo 5§
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This picture is somewhat different from that given in Raga-Sagara, the
earliest known text dealing with the iconography of Ragas!  “Contemplation
of Bhairava the sea of notes and microtones, with the nectar of all varicties
of rhythms and time-measures, the fulfilment of the desire of the worship of
Shiva, with the body always besmeared with ashes, deched with matted locks,
with the shinc of the young moon on the head, with shulls as decorations, I
adore Bhairava, the skilful Dancer”

The picture pamnted by the Sultan again differs from that of Mesakarna
(1509) who represents the Raga® as follows -

“White 1 complexton, clad in white, carrying the crescent and the horn and
wearing a garland, Bhairava 1s born from the mouth of Shiva, and carries poison
on his neck and his eyes arc red He also carries the trident, the skull and
the lotus and wears jewelled pendants on his two cars and matted lochs ”

(2) Raga Asavaii®. “Asavart 1s a charming lady of white jasmine complexton,
dressed 1n saffron-coloured robes and a blue bodice Having decorated her-
self she has captivated the heart of her lover by the wrinkles on her forchead
The lover 1s holding her fast and drags her towards himsclf. The lady with her
mischievous and playful eyes seems to be ecnamoured of her lover The poet
Ibrahim 1s composing this Lakshan ™

This pen-picture of Ragin: Asavari 1s quite different from 1ts usual descrip-
tion which 1s as follows* .

“Ragim Asavar: 1s represented as a female yog: (who has renounced the
world), seated on a promontory inside a fort surrounded by water beneath a
sandal tree  Its delicate and perfumed foliage bends towards her to protect her
from the morming sun’s warm rays Her dawning womanhood 1s arrayed 1n the
salmon-coloured garb of jogan Her raven hair 1s massed on the top of the
head m a jata  On her white brow gleams the sacred mark of religion
in camphor  Her slumberous eyes are heavy with the power of her music and
her mouth 1s on a pongt which she 1s blowng. The deadly serpents and
peacocks are attracted beyond control

(3) Ragim RamkiiS. “Ramkii 1s a fascinating and heroic lady of mcompar-
able beauty who has converted her bed into a battlefield , her heart 1s full of
emotions and enthusiasm and her playful gait and walk resemble lightning

! Ragas and Ragins, pp 107-108,

? Ibid, p 111, see footnote 16

® The Kitab-1-Nauras, Song No 14
t Sangit of India, p 62

8 Kitab-1-Nauras, Song No 3
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Having cunmingly deceived her husband this charming lady 1s engaged 1n dally
ing with her companions She has adorned herself with precious jewels and
saffron coloured clothes O, Ibrahim, Ramkr: Ragini s black and mush scented
tresses are fastened into locks ’
This word picture 1s somewhat similar to the earher available description
as given 1 the Raga Sagara!
¢ Contemplation of Ramakriya  seated 1n heroic posture holding a bow
and arrows, golden i complexion I always adore the goddess Ramakriya’
The Ragin: 1s represented 1n the Ragamala pictures as follows
¢A charming lady robed 1n blue with the sacred mark on her forehend ,
Having fully adorned herself she is anxtously awaiting the arnival of the
lover whocomes 1n the meantime and lays before her the excuses for his
delay The lady turning a deaf ear to his cxcuses turns her back on him
(4) Ragint Kanara  ‘The Karnata or Kanara has been represented in the
Kitab 1 Nauras® as follows

‘Karnats, a lady of surpassing beauty with white complexion resembling
the Kewra (Pandanees Odoratissimus) flower, 1s dressed in a blue san
and yellow bodice  Her hands resemble the white lotus (Kwmud) n
tenderness, and the eyes are Iike the lotus (Aamal) in attracton It s the
spring season and the Indian cuckoo 1s calling The lady, who 1s suffering
from the pangs of scparation 1s advised by the poct not to be grieved
for her lover would soon arrive ’

The above pen picture 1s fundamentally different from the description of the
Ragin: which may be summed up thus *

She 1s represented as a female warrior with handsome features robed 1n
white and adorned with sparkling gems, a naked sword in one hand and an
elephant tusk n the other The entire premises are burnmg and a huge
grey clephant 1s supplicating her for her lost tooth  The delicate nostrils of
the lady are dilated with disdain and she gives him a withering glance Her
dark eyes flash fire

(5) Raga Kedara This melody has been visualised by Ibrahim Adil Shah%1n
these words

Kedar: 15 a young maiden of incomparable beauty who having been separat
ed from her lover 1s greatly afflicted and has grown weak and feeble She

*Ragasand Rag ¢ pp 108 9
*Th S rma: Ishrat p 67
SngN 36

#Sagtof Inda p 62
$The K't b3 N uras Song No 55
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has curly locks and a white complexion and she 1s robed in white. She is
sitting and 1s sprinkhing powdeied chandan on her body and 1s drawing
pictures on the ground with her nails ”

But this picture stands in sharp contrast with that found in the Ragamala
paintings which may be described as follows? -

“Kedaii 1s a beautiful lady robed mn crimson 1ed.  She 1s so absorbed in the
meditation of Mahadeva that she assumes his form  Her matted locks are
massed on the top of het head and from them flows the Ganges With the
mark of the crescent on her forchecad and a black serpent coiled round her
head, the lady 1s sitting on the skin of a lion ”

Only these five melodies have really been visualised by the author of the
Kitab-1-Nauras. But Mr Gayani has claimed? that threc more Ragims, viz,
Malar, Gauwir and Kalyan: have been represented in the above book  The
lines quoted by Mr Gayani to prove the visualisation of the last melody are act-
ually taken from a Dolra, not contained in any contemporancous manuscript.
However, 1ts introductory word 1s Kalayani, which might refer to the melody
concerned. This 1s, no doubt, the featurec of all the melodies which have
been represented Then names occur in the beginning of the description. But
1t 1s strange that when there were four songs in this particular melody, why he
preferred a Dokia which has nothing to do with any particular Raga or Ragmi,
for visuahising the melody concerned.

Though the name of the melody occurs in the text, 1t 1s difficult to say that
the author really visualised the Malar Ragimz It stands in sharp contrast to
those songs which are known to have represented the melodiecs The song
quoted by Mr Gayani to show that the Gaur: Ragin: has been visualised has no
peculiarity on the basis of which such a claim can be made  If these two songs
are regarded as the representation of two melodies, all the songs contamned 1n
the book may be supposed to represent one or the other of them

Historical Value

‘The Kitab-1-Nauras 1s sigmficant in respect of providing some useful
material for the evolution of the history of the art of music From this book
one may conclude that the Kanara Ragin: was the most popular melody towards
the close of the sixteenth and 1n the beginning of the seventeenth centuries 1n
the Deccan, more particularly at Byapur It was on this account that out of a
collection of fiftynine songs, nineteen are meant to be sung 1n this Ragint

Y The Sarma-i-Ishrat, p 78
* Islam:ic Culture, April, 1945
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Then comes Bhairava the popularity of which may be ascertaned from the
fact that six song» have been composed m 1t The Malar Kedara and Tod:
come next 1n respect of populanity for the Sultan composed four songs to be
sung 1n each one of these three melodies
The mtroduction of the Hajix and Nanroz suggests that Indran music had been
sufficiently influenced by Persian and other foreign music  The substitution of
Bhatrava for Hajiz 1n the later copies 1s indicative of the Sultan s interest 1n the
foreign imported melody with the advancement of his age
We gather other useful information also  For example this book confirms
that Ibrahim Adil was conversant with the classification of melodies 1 Ragas
and Ragiis but he did not strictly adhere to 1t Wealso come to know
of the various musical 1nstruments commonly used in the Deccan
(a) The following popular instruments were fitted with metal strings and
were played with plectrums or fingers
Tambourine
2 Kamacha—an instrument played with a bow, 1t has bars for the
guidance of notes
3 Rubab— an mstrument having four steings 1t has no bars and
1s played with a plectrum

‘; ICT:E; both are stringed 1nstruments

(b) These four arc the drum species struck either by the hand or strick

1 Dulak
2 Daf
3 Hurgtal

4 Brrdang or Mirdang
(c) These five were pipe hike mstruments blown by mouth

1 Shahna
2 Pawa

3 Na

4  Khalu

5 Upang

In short this small book though contaiming stray songs 1s of much nterest
for the matenal offered for the history of music

Laterary and Poetic Mersts

Ibrahim s only poetical compositions are available from the Kitab ¢ Nauras on
the basis of which he would not be classed wath the first rate poets of his tme  But
there 1s no doubt that this interesting book 15 a masterpiece of poetic art It
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affords ample proof of the Sultan’s originality and excellence in the realm of
poetics. Zuhuri has quoted some instances of the Sultan’s flight of imagination
which 1s fully confirmed by the poetical compositions contained in the book
However, we shall deal briefly with its rare and incomparable similes and
metaphors and other poetic artifices
Here are some similes and metaphors original and unknown .
Sy Lsdy oy 5e Lo
(Song No. 6) Sy g g Cane fayi y
'The world 1s a milk pot which 1s full of the milk of moonlight; the moon
1s 1ts pure butter,
S ueh bty ysda Kyle b
,Jl.wa LJ)');‘,’ LMJ-% ,O«', ’)d-', l:!
(Song No. 6) (¥l Jo Lty o ooy b
The moon 1s a duck, the moonlight a heap of pearls; or the moon 1s Indra
who 1s riding on the white elephant (Airawat) of moonhght. Or you may call
the moon a Brahman, bathing 1n the Ganges of moonhght.
Sy S body ysla (LS L
(Song No. 6) Sy sl Uiy yaia Sl po b
Or why should we not call the moon a yog:z who 1s besmeared with the ashes
of moonlight? Agaimn, the moon should be regarded as the reflection of the
body in the mirror of the moonlight.
In the following lines the readers will find a number of original and delicate
similes 1n respect of the religious mark on the foreheads of Brahmans :
gl Sl L SRy Iyt ako
(Song No. 8) yu o yydul g bS] KU
The fair-complexioned face 1s a crystal, the reflection of the lip in the

muirror 1s the sacred mark which should, 1n 1ts turn, be taken as the fire flashing
forth from the third eye of the god, Shiva.

Was] ags gody KU
Ly gy B0 ydams (Joio
(Song No. 8) Lyas p (hy d I ey ] 92

‘The red spot 1n the middle of the white circle of chandan should be regarded
as the imaginary Meru Mountains in the midst of the ocean (round which the
sun moves). Or the spot of Akshata (rice) should be taken as the spot in the

moon and the white circle of chandan as the bright part of the moon.
ke LS5 Sl st et

35 sty S LIS 9
(Song No. 8) 3 &iypae K5 oy pan paalyl
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The forehead of the Brahman 1s the touchstone (its wrinkles should be re-
garded as the ines of the touchstone) on which the genuimneness of the gold of
the sacred mark #ilak 1s tested  Ibrahim too assayed the gold with the help
of the pupils of his eyes

The pownt 1s that yust as preces of gold are collected with the wax so the poet
collected the gold (t1lak appearing on the forchead of the beloved) into his eyes
with the help of the pupils of the eyes resembling wax  This is indeed, 2
umque type of theft and the poct 1s proud of 1t

The beautiful picture of the beloved reflected 1n the cyes resembles Joseph
who was thrown into the dark pit

#Ea ppal g fo sy @n !
(Dohra No 7) sha 0 08 Lap yoys ity 3ok U el

The body 1s a glass 1n which the function of the soul 1s exactly that of sand

i an hour glass  Ths 1s done to see the time of the beloved s arrnval
Ol gmte 15 g 0 00 the oS Sy
(Dohra No 3) wb C‘L' eyl S g ga ko S

The moon with 1ts black and shining portions resembles the cyes of 1 bewtt
ful lady, the cloud covering the moon 1s like the border of the verl on the face
of the beloved which when removed by the breeze unteils the face, and there
after when the brecze abates, 1t 1s concealed agun

O iy oyt g plase oo gy 3
(Dohra No 6) (st a0 Sy oS e L S8 o b 3

Readers will find rare and delicate simules 1n the following lines where the
poet compares the whiteness of the eye to 1 pond full of water the cyelashes to
the shore the pupil of the cyc to the lotusand the line of collyrium 1s represented
by the stalk of the lotus flower

JU S gy9 ka0 0| o0 Sya
(Dohra No 8) JU il b sl Kb b 2y

The poet compares the sun to a burning fire 1 which all the stars are burnt
as easily as black seed in the fire ‘The milky way 1s the axs over which the sky
moves like a fan

e b Sl (g o lard 0y
(Dohra No 11) ete b cye o (S8 o ASlake
Here 15 a beautiful comparison of the eyes to lctters The white portion 1n
them stands for paper, the lines of the collyrum (Kajar) are the letters the
pupil of the eye the seal and the eyelashes are besmeared with lac for sticking
the flaps of the envelopes
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e P e
wb R (Pt KL ke c*

In the following lines origmal similes and metaphors may be noticed. He
says I am searching my beloved who has hidden herself behind the thin curtain of
eyelashes. Just as Khizr hid himself in the dark, and Alexander went out 1n
search of him, my mind plays the role of Alexander

oy i ohel] U JO ey SR g e
cosl ppre oy S 2y Ll LS (e s
ey a5y U olds &S CL'
(Song No. 32) 928y 2] g Ry i s gl y 20 ¢)Uyuldlara;leal%u,¢a.
Here we find a beautiful ssmile of moonlight, i1t 1s Iike pure water, 1ts rays

have woven a net which 1s spread in water Ibrahim 1s a fish and his eyes are
the full-blossomed lotus flower

Yo slee gt oo psS foia Map g o el Loie

(Song No 12) WS A8 Jses o o parhysl
As a poet Ibrahim seems to be at his best when he depicts the feelings
of separation or draws a pen-picture of the beloved These common and

hackneyed topics are given a novel treatment by the royal author Enough

quotations have been examined to prove the Sultan’s skill of drawing a hife-like
picture of an event

The lines quoted above on various occasions fully display the Sultan’s
gifted mmagmation It 1s this characteristic which distinguishes him from
mediocre personalities  Some other examples are examined below

In the following lines the author explains why, 1n spite of his heart breaking
mto pieces, the lover does not die He picks up those pieces and by stringing
them together prepares a rosary to repeat the name of his beloved Now,
though he would wish to die rather than suffer the pangs of separation, 1t 15

difficult to die, for the very thought of the beloved serves the purpose of nectar
which will keep him alive 1n all circumstances

IR 4_""(3 4,3:(!' ”b U,;’)S u»’

Lo sy o S e
(Song No. 47) 93 Uy Of Lipeel [lans by
The lover was burning with the fire of separation during the night houis.
'The moon taking pity on him came to lessen the intensity of heat of the burning
fire, 1n order to relieve the lover of his afflictions, but with no avail The moon
itself was adversely affected by the burning fire and completely transformed, and
in the morning it appeared in the shape of the sun. The result was that
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many persons were deceived and sun worship 1s an indication of the same
decest
Lo g L e 8 B (g0 o
O pitye ot o8 o ] 2y
ot gy WS gl oap o Of
o> S Ol 0 S gm
b2 aw ep i u9 ol -
(Song No 57) (e @ Ly Ua Ot o e g
In the following lines the poet, while descibing a novel 1dea, has revealed
his own view 1bout superstitious beliefs  Love entered the eyes and first of all
met with two pots (pupils of the eyes) full of water so 1t wished to leave with
sighs  but in the meanwhile a friendly squeeze on the way prevailed upon 1t to
stay on because the water was an occan of knowledge in which good omens
could be distinguished from the bad ones
B 390 &3 Lt o it iy gy Ll LS LG
Sl O gppe (o8 g Ll g s ol g il
(Song No 42) )il sSss0 Jou oo ls canps  puke el (380
The lover wishes to put out the lamp because 1t acts 1s a spy on behalf of
the sun which bemng the harbinger of the dawn 1s the batterest enemy of the
lover  The moon too 1s a fellow sufferer, so the lover asks for 1ts help and
sympathy
u*“’ 90 Al u,gﬂ Jads PR\
e S 33y 0 g8 a2l e
Wyt 3023 el (S K20 5 Yy
Wslaodys g0 tome (gl §) s 16 56
(Song No 10) Wyles Sla ¢G50 4 oles 40
The following song 1s a beautiful example of the pathetic fallacy i which
the moon 1s called a hunter who, 1 an attempt to escape from the eyes of its
prey bends itself low  But the tyrant 1s mstantancously caught 1n the snare of
1ts own rays
fasly ¥ e Late b gt Jolla willdt oKL
(Song No 12) Iy cger o5 ol e Fiome  Blo L 58048 (9 )
In the followsng line the author emphasises that on hearing the praise of
Ganesh the moon s jealousy was roused and 1t had a mark of grief on 1ts face
which 1s represented by the spot

(Song No 38) att§ du gy  pyke) LSM 28 yaia olen tita
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Linguistic Importance
From a purely linguistic point of view the Kitab-i-Nauras 1s a book of special

significance  Being one of the oldest extant books mn Dakhiny, it could play an
important role 1 the development of the Hindustani language But 1ts
linguistic utility has been curtailed owing to the absence of a continmuous narra-
tion of a given topic  Scattered and independent pieces have greatly influenced
its style and language which could not be kept the same throughout the book
Similarly its main theme, w1z, music, has caused the author to present it in a
language somewhat different from the spoken and 1n some cases even the writ-
ten language of the pertod The temper of music, being more akin to Sansknt
culture and Hindu mythology, has a great bearing upon the style of the book

After a careful and ciitical study of the book one may conclude that the
songs contained 1n it may be put into two categories : simple songs and difficult
songs

The examples severally quoted in the foregoing pages would clearly show
that while some poems are simple, charming and attractive, the others are so
intricate that some of them are still a puzzle This 1s because those songs
which deal with some mythological belief of Hinduism abound in Sanskrit words,
phrases, and terms not easily inteligible even to experts of the Sansknt
language The songs, however, which are either personal or deal with his
faith 1n Sayyid Gesu Daraz, including those with an air of lyricism, are stmple
and straightforward The language of this category of songs was the pre-
valent language of the period. For example

b 348 Lagles 3o ol
(SOI]g No. 16) u—h.bl%. 3K !JS ol ]

It would correctly give an idea of the language prevalent in Byapur during
the reign of Ibrahim Adil Shah

The songs under the above two categories are so different in their style that
it 1s difficult to believe that they were written by the same person In short,
in spite of a number of difficult songs and their intricate style, one may easily
find out the main characteristics of the language commonly spoken and written
during that period The simple songs may serve as the basis of modern Urdu
or Hindustani, while the difficult ones as the basis of Hindi  ‘Thus this book
may be regarded as a sacred heritage for the protagonists of both the Hindu-
stan1 and Hind: languages.

The peculiarities of the Dakhin1 language available from the above book are
these

(1) The infintives were occastonally formed from nouns, such as,
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Clutrana (to draw a picture) from Chitra (picture) Dipna (to shine to burn) from
Deepak (candle)

(2) In the cases of verbs 1n the past indefimte tense, the latter ‘va was
added before Ahef as for example ULty from U3, Lo from ko, tylde from fyfyt.
YL from 20

(3) The plural was formed by adding ‘an or yan to the single (in
nouns adjectivesand verbs) eg
Qe from g s from afb bl from e, U from b
Jire from e, Vo from fheo  aSege from See,  (Lye from he
U from s (U from b, etc

(4) The verb agreed with the subject in number and person, eg they
would say

les e Ol or QWG 8 b gle

(5) The above example also shows that the adjectne also agreed with the
noun qualified 1n number and person

(6) Some words are formed without any rule for example in Dakhin
nstead of chitrakar they would say chitan

(7) When two words were repeated a ya was occasionally added to the
first eg = Jme  But this practice was strictly observed later In this work
we also come across pairs of two common words but without an addition of
Ya, g W, Saka

(8) Arabic and Persian words 1n some cases have been simplified, 1 eg

wal for wams ) for &2

S for b e for oae

s>l for gy Ulyo * Ulyeo for oy

¥ o8k for da¥ JyfS for JyluS
Log fOr Lampo

(9 The peculiar use of pronouns clearly shows the various elements (langu
ages) which have influenced the style of this book A classified hst of all the

T Sansknit words have also been simplified 1n this book as for example g% for o StaH
Core AT for v T g5b GITEY for w3l IR, y%0 30T for Ry AT 12y WY for
Wy BT o8y stfrTa for  gppsfly WITITAT  yi= foaT for o P hyesol 519070 for fyan!
WHU ete In some cases ¢ has been dropped whilen some 1t has been added generally
for rhyming purposes
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pronouns 1s given below

First person

Second person

Third person

Nominative Singular | Plural | Singular | Plural | Singular | Plural
U ¢ vY-¥ ¢ X X
Possessive Emghalyan X -y t5-3 l I x X
3r0-3y0t
G-y L5 - 4S!
Objective e X | sPeik=d X ol -9l X
G g CJ.A ém_,_é;,' | ):,'U
(10) The following prepositions and conjunctions have been used :
usw and |y for uyS for oS
U,JLQS for quS s> for et 35
oy and & for G ot~ for 4n’

»® and y! T for y!
& for a0
(11) 'The demonstrative adjectives aie
2 and ¢ for proximity
s for remoteness
(12) The author 1s not very particular about the use of gender, eg, he
uses wanofyad | [ gaan
(13) In some cases  or <] or . or s has been added! ; while in others
the order of the letters has been transposed

S for Jo sthand for o
LSJLJ&J,J for U'Lt.) 2 T~ for Blad

&0 for o oy for

oS for S L4 for sUS

loleyy for lodg wyay for ez

o for 4o soay for | mew

Ry §01 o oSy for | garlye
Wi ol B 1) SENP P

T The conjunction y| appearing more than once 1 the book evidently proves that 1t was in

use as carly as the 6th century
T The word T was 1n use along with ¢»’

1 In some cases 1t has been done for rhyming purposes
2 But the word o has been used without modification

% At least one word _ul. has been used in which " has been dropped.
4 The word & has been used in this book.
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The language employed by the Sultan 1 the Kiab : Nauras 1s somewhat
influenced by the Brajbhasha! of the north According to some scholars the
reason s that Tbrahim had himself learnt Brajbhasha  But in reality the closer
contact of the north and south on political grounds resulted 1n effecting a change
1 the prevalent language of the Deccan which was somewhat stmular to that
used 1 the Sultan’s book  The nfluence of Brajbhasha as found in this book
15 1n respect of these points

1) ‘The author has used 3 for eg,
16)] sed S for oS e g e oy 5 a6 bl o 5
i s 68 ely (a5
Jw tS K S

(2) ‘The personal pronoun (first person, singular number and possessive
case) 1s generally used of Brajbhasha e g, prapss flpas oy

(3) The verb S or ! (I say, I narrate) 1s taken from Bragbhasha
it e8] patlpl |, i) Jame S ST ete

(4) Some verbs are also of the Brajbhashaform, e g wf 8¥, il et

Zuhurs s Eshimate

The description of the book will not be complete without Zuohunis graphic
descniption®  He says Of the many obligations that the Sultan has imposed
on scholars one 1sthat he engaged himself in the composition of the
Kitab 1 Nauras, and he did st 1n such a way that yust as the freshness of meaning
gives freshness to the words, so the newness of the tunes that are associated
with these verses, produces great effect and, with the ar of the breath of
singers wipes off 2l sorrow from the heart of the histener

The world 1s full of rejorcing on account of the King of the Deccan  The
dust of grief 15 laid by the water of his song  The masters of songs are hus old
pupils even one who has newly become s puptl has the style of a master
stnger  The landscape of sight 1s a flower garden from 1ts pages and the
blunt aptitude 1s bright ended by 1ts clearness very page 1s a garden and
every line a trec whose leaf 1s 1ts heart-enchanting word and whose frut 1s 1ts
pure meamng ‘The mightingale of eloguence 15 singing on the flower of the
elegance of his wniting and the eyes of the spectators are enchanted by the
waves of the freshness of his flowing style ‘The hyacinth like letters come from
the sighs of impatient lovers the wviolet ke dots are from the mole of the

1 Dakhini was tnfluenced by Marhats but since the Sultan was well versed in the latter 1ts
influence on the language of the Aitab 3 Navras should have been more

2 Malik has prassed 1t 1n the same strain m his ntroduction to the book  Baqir has also
composed stray poems i praise of the Astab s Nauras
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beloved. From the moisture of the fieshness of 1ts words, the canal of its line
overflows with nectar. Khizr is thirsty for the moisture of its style, the
Messiah dies for 1ts life-giving breath.  He alone can paint a garden like ths,
who can gather roses from the fire, ike Ibrahim  The songs of Nauias came
fiom the just and learned King-*

To redress the complaint of the breaths

With his gentus at his command and lhus self in obedience to God’s decree,
He made words the body and melody the soul,
What a charm he concealed 1in melody,

That the passage of fading 1s blocked on freshness,
Speech was so conscious of 1ts loftiness and glory,
That 1t built 1ts castle in the King’s Diwan.

If we touch the edge of the leaf with the finger,
Every page will begin to tell a hundred tales

Its lines are made of the thread of sound ;

Its leaves are the films of a musical 1nstrument
Tell newness to grow freely,

For the Nauias has titampled down oldness!

May God grant 1t the garment of 1ecognition,

And protect 1t from every absurd criticism 4

Manusciipts of the Kitab-1-Naas

So far only five copies were known to scholars. I have been able to trace the
existence of ten manuscripts of which copies of nine have been obtamned  The
tenth (belonging to Professot Haidar Hasan of Hyderabad), being nuspla-
ced, could not be available tome I have, however, been informed by the owner
that 1t was comparatively a later copy. The text of the Katab-1-Nauras has been

prepared with the help of these nine manusciipts which are described 1n the
following pages

(1) Manusciipt preserved in the Library of the Daftar-1-Diwam-wa-Mal (now
Central Recoids Office) Hyderabad This copy 1in beautiful Naskh and Suls
styles contans seventythree pages in all, each page has seven lnes, the
first, fourth and last lines being 1n bold letters of Swuls calligraphy, the
remaining four in small letters of Naskh, the headlines appear in red Its
sctibe, Abdul Latf Mustafa, was one of the 1oyal calligraphists at

t The Sth Nathr-1-Zuhuri, pp 11-12 and Abdul Ghant's History of the Language and Literature at the
Mughal Court, Vol 111, pp 339-41
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the court of Ibralum Adil Shah  Bestdes these two styles he was adept mn the
Raihan style as well, adequate examples of which are avallable from the
Muragga 1 Adil Shah: This manuscript 1s very significant 1 following respects

(1) It was included 1n the State Library of Byapur as 1s evident from the
following note appearing in Nastaltg on the title page
S oyl £aop s gpamy 5 L UD Sy C))ab &y b Laghllaas ha lyd OB

[+1F &ow gy ¥le 0 s Ko Bpale Blan OIS wan

(u) Its title contans a seal of Ibrahim Adil Shah in which these words

appear
oo e — Jole pathyl o2

() On the top of the title page these words 1ppear indistinctly probably in

the hand of the scribe lumself

A Yo gl (o] oy Eegs oy xS
(1v) At the end of the manuscript the scribe has wnitten his name as—
dban aghallons Gl xS
(v) The manuscript 1s lluminated 1n gold throughout It was purchased
for the hibrary in 1941 for one thousand rupees The manuscript was in
Calcutta 1n 1867 where a copy was made from 1t for the lbrary of the
then ruler of Rampur State

(v1) Tt1s avery old manuscript copted out before 1022/1613 which the royal
author seems to have gone through On the title page appears a word which
looks ihe Adil 1n Shikast calhigraphy and which 1s claimed to be the signature
of the Sultan himself, and for this reason 1t 1s concluded that 1t belonged to the
author s private collection

(vu) Its importance may be judged from the fact that three of the nine
copies were made from it

With the passage of time its arrangement has been disturbed more than
once  Owng to the discontinuous theme and the difficult language the folios
separated from thewr places could not be restored to their onginal position
After working on 1t for six months T have managed to arrange the foltos 1n their
proper order On the title page the number of foltos 1s indicated as forty butat
present the manuscript contains only thirtyseven folios There are indications that
some foltos are missing after the first two, as the song quoted under the Bhupal:
Ragim has a beginning but no end while the song under the Bharrara has an
end but no beginning 1 he lines comprising the missing portions of these two
songs would cover one foho But the remaining two folios are still untraced
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I presume that between these two melodies were placed the two songs intended
to be sung 1n the Ramkr: Ragini. The basis of my presumption 1s the copy of
Nauias prepared by Abdul Latif’s son, Abdul Halim, from the one under
consideration, 1n which the two songs of the said Ragimi appear in between
Bhupalt and Bhairava  These two songs of Ramkri would cover two folios and
would fill 1n the gap of the two missing ones

The only defect in the manuscript 1s that its headlines are not recorded in
fresh lines, but appear 1n the middle, beginning or at the end of the line where
the sentence 1s completed The pecubarity of its wrnting is that the letters,
&, 5, 6,S5,d,5, B are represented by w0, ¢7, 0, 20,5, &, y, o cach having
three dots below 1t

The manuscript, in a good condition of preservation, 1s one of the rare books
of the Libiary It contains fortysix songs (two of which are defective) under
fourteen Ragas and Raguns with nine Dohras and begins

LSS S SR PRt

(II) Manusciipt in the Salar Fung Museum, Hyderabad . This manuscript in
the elegant Raihan style of Persian calligraphy comprises sixtyfour pages,
each page containing seven lines in small letters The first two pages are
illummnated The marginal lines are m gold and many other colours All
the headlines 1n red are sepaiate and distinct The scribe 1s Abdur Rashid,
who was one of the royal calligraphists of Byapur He was a master of Naskh
and Suls styles examples of which can be seen in the Muragqa-1-Adil Shalu
‘The title page bears the following note in  Nastalig in the hand of some respon-
sible officer of the State Library of Bijapur
el sl Ib famuy g il e al agdylans CIE Gley kR e DS

=583 (g Shl Tery S ol sl |V 2l - 50 gale Bla LS g ol ylanls

"The orignal binding which has been described 1n the above lines 1s still
intact. The last page of the manuscript contains the concluding portion of a
Dolhia which 1s followed by the name of the scribe thus. oloyfled payrS aadyoas
Below the words appears the date, A H. 990, in the hand of the scribe himself.

According to Mr Gayam, A ‘H. 990 1s evadently the year in which this copy
was prepared from the original which was perhaps in the Sultan’s own hand
The other date, A, H 1037, coincides with the year of his death, when the

manuscript 1s recorded to have been removed from the King’s private collection
to the public Iibrary of the State. The Sultan’s accomplishment 1in the art of
calligraphy 1s the basis of the hypothesis that the original manuscript must have
been 1 his own hand. It 1s known with certainty that the songs embodied in
the book were not composed at any particular time but from time to time, and
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no doubt must have been collected and compiled under the present title at 4
particular time It 1s possible that some songs must have been in the Sultan s
own hand but not all, so the theory, that the Sultan collected the songs 1n his
own hand 1 the form of a bool,, seems to have no justyficition  The first copy
must have been written by the best royal calligraphist  The different arrange
ment 1n different manuscripts 1s suggestive of the scattered nature of the Sultan s
compositions and of their collection by various calligraphists in their own way
Mr Gayam s sccond theory, that the manuseript was removed from the Sultan s
private collection after his death, 1s based on the words Babat Jamadar khana
occurring 1n the note on the title page  The word Babat 1s used 1n 4 peculiar
way  Had there been az 1n 1ts place the sense would hwve been clearer®  The
wardrobe (Jamadar Khana) might have been the Sultan s personal property
but 1t 1s something different from private collection or library  However since
this manuscript was removed to the State Library on the 17th Jumad: ul
Awwal, 1037, and the Sultan had died five months carlier the assumption of
Mr Gayant seems to be correct

Something hs already been said about the date A H 990 appeaning at the
end of the manuscript  As it 1s n the hand of the scribe himself nobody would
reasonably disapprove of 1t But since the manuscrnipt utself contains such
things as were not 1n existence then, the date 1s wrongly entered etther by the
scribe himself or by someone else 1n order to give 1t an air of antiquity

One important point 15 to be stressed here  The lines appearing on folto
31° belong to a song of the Ragim Naurox Nauras which begins on folio 31
This song 15 incomplete as its concluding hines are missing All the same  the
lines appearing on folio 32 are the concluding hines of a Dohra the beginning
of which 1s missing here  This 1s a clear indication of the defect of the manu
script m ths place  The lines supplying the concluding portions of the songs
and the carlier portions of the Dolira would cover less than two pages{re a
folio which 1s the mmimum) This agun suggests that sn all probability
more than one folio 1s missing here though in the Hyderabad Museum copy
this Dolira 1s preceded by the same song  This defect n the manuscript 1s
not of recent origin , 1t was presented i a defectve conditron in AH 1037
since the thirtytwo folios as stated 1n the note are still intact

The manuseript 1s 1 a very good condition  All the folios were however,
in a disarranged form, I have put them in their proper order  The leaves are

TIf the Coldl 1s put after gl the sense 1s clear that the book belonged to the
o gldnan.
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left unbound so that the ongnal condition of the manuscript may not be
disturbed

This copy comprises thirtyfive Geets (onc defective) under thirteen Ragasand
Ragims with cleven Dolnas  The fact that it contains fewer songs than the
foregoing copy may lead one to assign 1t an carlier datc  But in view of the
defective nature of the manuscript nothing definitely can be said about its actual
number and the date However, 1t 1s certainly onc of the carliest manuscripts
which have come down to us

At the top of each song, the particular Raga or Ragim, preceded by the words
Dar Mugam and followed by Nauras (with onc or two exceptions), 1s mentioned
The peculianty of the writing 1s exactly the same as in the forcgoing copy , size
1s 7% 11”7  The manuscript begins as the foregoing copy

(II1) Manusciipt mn the collection of Piofessor Hosamn Alr Khan, Hyderabad

This defective manuscript comprises only twentythree folios 1n which the margins
of one are intact while the textual portion 1s missing  The figures marked on the
folios indicate that the manuscript originally contained fortyone folios But really
1t must have contained even more It 1s defective 1in the beginning where a
number of folios are missing , similarly some folios comprising some songs of
the Kanada Ragmm are not traceable  Of the missing folios only six have been
replaced

This manuscript 1s an excellent example of Naskh calligraphy  The scribeis
Abdul Halim whose name appears at the end of the copy thus . Atadlzelad J) =)
wstlé Jole aban 3 elslsss [the relier on the intercession of Mustafa (the Prophet
Muhammad)] Abdul Halim bin Mustafa Adil Shahi was the son of the scribe
of the first manuscript, Abdul Latif Mustafa Like his father, Abdul Halim was
a skilful calligiaphist, abundant examples of whose art are found in the
Muraqqa-1-Adil Shaln

Abdul Halim prepared this copy from that of his father. Like 1ts original,
each page contains seven lines of which the first, fourth and last are in bold letters
and the remaining four mn small. This manuscript contains at least two songs
under Kanada Ragim: which are not traceable in any other copy

The scribe no doubt belonged to the court of Ibrahim Adil and his
manuscript seems to have been 1n the State Library of Byapur But since the
title page, with some other introductory pages, 1s missing, nothing can be said
definitely. However, the ink, the paper and the Nask: calligraphy point to 1ts
contemporaneous nature The headlines are in gold and the manuscript 1s
illuminated 1n gold thioughout
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The manuscript contains fortyeight songs (inclusive of the portions supplied
by me whose genuineness 1s certain) under sixteen Ragas and Ragunus It 1s
however, very conspicuous by the complete absence of Dokiras 'The peculianty
1 writing 1s exactly the same as 1n the first two coptes 1ts size 15 4 X6

The three manuscripts examined so far arc very significant because of their
contemporaneous nature their incluston in the State Library and the perso
nahties of their scribes 1 hese are also similar 1n this respect that all the songs
intended to be sung 1n a particular melody are quoted together under that head
hne In the first two all the Dolras are recorded with the songs appearing in the
beginming exactly mn the same order These peculiarities are not found in the
third manuscript

(IV) Manuscript 1n the Prince of Wales Museum, Bombay  This manu
script of crown 1/16 size, measuring 4 x6 1s wrtten 1 beauttful Persian
Naskh style 1n shining blach ink  The headlines appearing distinctively are n
gold the marginal lines are in vartous colours

The manuscript comprises fortysix folios each page having seven hnes Some
pages are illuminated whilein some the concluding letters in each line are 1n gold
Two foltos are mussing the lines of which have been supplied  The first should
come after folio 1 and the second after folio 3 The fragmentary line appearing
on the title page indicates that the manuscript omiginally contamned seventeen
Ragas fiftyfour Geets and fourteen Dohras After supplying the two missing
folios 1t would comprise only sixteen Ragas and fiftythree Geets and all the
fourteen Dokras that1s 1t stil would be short by one Raga and one Geer
The manuscript i all probability contained ongmnally the Dest melody with
one song wntended to be sungin 1t which 1s missing at present The headline
and the song would cover one full folio Hence 1f we supply 1t the manuscript
would be complete 1n all respects

The order of the manuscript 1s defective only 1n one place that 1s to say
folto 4 should come after folio 36  One Geet of the Gaur: Ragin (on folio 9)
1s incomplete 1n the manuscript (the concluding lines bemng missing)  but this
defect must have crept 1n when 1t was originally prepared

This manuscript 1s somewhat sumilar to No V 1n respect of 1ts beginning
and the order of 1ts songs and melodies and of tts Dokras The Dokras
occasionally have been termed as Duhas exactly as in No V' The scribe was
very particular 1n adding the term Nauras to the heading of the melody Only
one of the songs of the Bhairava melody of the first three copies appears under
the said Raga tn this copy  the rest with an additional song come under Hapiz
which 1s completely mussing n all the first three copies
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'The manuscrip® bears a seal with a fragmentary remnant of the date which,
according to Mr Gayani, may be A.H. 1011. But to me the scal, which appears
to be of Sultan Muhammad Ghazi, bears the date of A.H 1101, Itis difficult to
hold this Sultan to be Sultan Muhammad Adil who was occasionally mentioned
by the word ‘Ghazt’ 1in a gencral way. On the basis of this date, the manuscript
could not be held as contemporancous. But the ink, the paper and the
beautiful Naskl calligraphy would assign it an carlier date,

The manuscript begins with a song in Hajiz*

S S o b el B ey

At the top of this page appear these words : Kistab-1-Nauras Tasnif-i-Jagattar
Guru.

(V) Second Manusciipt in Salar Jung Museum, Hyderabad : The manuscript
in the beautiful Naskh style of Persian calligraphy, comprises one hundred and
fourteen folios, each page containing five or six lines, two or three in Persian
and the same number 1n Devanagari scripts. Some pages are slluminated, the
marginal lines are 1 gold and so are the headlines. Though we cannot hold 1t
definitely to be of a contemporaneous nature, it is most significant 1n respect of
the following points .

1. 'This copy 1s written in Persian as well as Devanagar: scripts. Firsta line
appears 1n Persian letters ; subsequently the same in the Devanagari script  But
the headlines appear only in the former The Devanagari script 1s much
influenced by the Marhati, particularly &, 9, @ and some others have different
shapes , even the matias are shghtly different. Being an example of the
Devanagair script as prevalent in the Deccan during the early seventeenth
century, 1t 1s of much historical value,

This script has rendered the task of deciphering the words a hittle easier.
The Sanskrit words written 1n Arabic characters (in which even equivalent
letters are not found) were not only unintelligible but also unreadable The
existence of this copy went a long way in making the task of the publication of
the book easier

2 It 1s the most exhaustive of all the manusciipts known so far. It con-
tains fiftyseven songs under seventeen melodies with seventeen Dokiras All the
songs from the available known manuscripts are found 1n it Only two songs of
manuscript No III, which are not traceable in any other manuscript at our

disposal, are not contained 1n 1t. But all the Dokras found 1n the known manus-
cripts with three additions are included 1n 1t

3 It1s the only copy in which no folio 1s missing At one or two places
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the order 1s no doubt disturbed, but the folios have been put 1n order without
any difficulty

4 It has a vocabulary of three hundred and eightyone words and phrases
(covering three folios 1 the beginning), some of which are m alphabetical
order Where the meanings of the words are given 1n words or phrases the
common Dakhmi words have been used where 1 whole sentence has been
employed to explan a word or a phrase, 1t 1s 1n Persian This would again
assign 1t an earhier date of transcriptton  The folios are shightly disarranged, the
first being 1n 1ts proper place, the second and third forming folios seventythird
and seventyfourth

On the title page appears a fragmentary note 1n the hand of the scribe him-
self giving the name of the book and of the author which 1s not quite distinct
On the top of the page on which the text begins appear these words  Kutab 1
Nauras Kovit Jagattar Guru

All the songs of the Bhairava Raga, as appearing 1 the first three manu
scripts with an addition are quoted here under the Hapz, Bharava being
completely discarded 1In all probability the scribe of the manuscript under
constderation had manuscript No IV before him while busy with the work, 1n
view of the following

1 The incomplete song under the Gaurt Ragim had been mcompletely
transcribed 1n it the concluding portions of which were supphed later 1n the
margm  This 1s suggestive of the scribe s consulting more than one copy

2 The words appearing on the top of the opening page are almost smmlar
In both the cases the Sultan has been termed as Jagattar Guru instead of fagat
Guru

3 The beginning and the order of melodies and songs and of Dokras are
somewhat similar  The three additional songs of the manuscript under review
are quoted towards the close of the copy

The paper and nk, the illumination and the Naskk calligraphy of the
manuscrpt would definitely assign an earlier date to 1t

(V1) Manuscrspt in the Hyderabad Musewm This manuscript covermg thirty
foltos 1s transcribed 1n an elegant Naskh style each page having seven lmes of
whuch the first, fourth and seventh are in bold letters and the remaimng four
Ines 1n small letters like those of the I and III manuscripts The whole
copy 1s iluminated richly, the margmal and other hnes are i gold
the headlines and the Sultans name too appear 1 gold Its scribe was
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Ismatullah} whose 1dentity could not be exactly ascertained Besides the
rich 1llumination, the Naskh calligraphy, the ink and the paper, there aie other
indications which may point to its contemporaneous nature IFor example, the
term ‘Huwal Khalil’, appearing on the opening page, may refer to Ibrahim Adil.
Similarly the following words quoted at the end of the book may refer to the
author himself

s mas >x5.nJ,Au ey db.(mb Nz sl &Y O& 8U..3 r!‘.c 8lé Oypan ),.!J] PN

[In compliance with order of Shah Alam Panah (the refuge of the woild—
may God perpetuate his Kingdom!'), 1t was completed 1in a hurry, 1n the hand of
the humble, Ismatullah ]

Though the phrase, ‘Shah Alam Panah’, may oirdinarily refer to each ruler,
yet Abdulf, in his Ibrahun Namah, has often uscd the term for Ibrahim Adil
Shah A note appearing on the title page would induce one to assign an earlier
date to this copy If such be the case, the scribe Ismatullah would be classed
with the royal calligraphists of Byapur, and this copy would be singled out as
having been transcribed at the instance of the Sultan himself But in spite of
so many points giving an air of antiquity to the copy under review, there are
serious defects 1n the manuscript itself which are inconceivable 1n a manuscript

prepared under the command of the King who happened to be the author him-
self

1. The necessary precaution in dots and vowel-marks desirable 1n such a
manuscript has not been observed in 1t In this respect 1t is inferior to all the
foregoing copies

2 At some places the words have been transcribed wrongly, particularly
the last page 1s full of such mistakes A manuscript with so many mistakes could
not be a worthy present to a king who 1s the author of the same book

3 Folio 30 1s in disorder , its two pages contain songs which should be 1n
different places Folio 30° should find 1ts place two folios back, 1ts song 1s of
the Kedaia Raga , while the lines quoted on folio 30° are the concluding portions
of the songintended to be sung in the Ramki: Ragim which commences on
folio 29° This error has been caused either by the carelessness of the scribe
or by the defective nature of the manuscript from which this copy was prepared In

+ One Ismatullah, the nephew and pupil of Mahammad Arif, Yaqut Raqam, excelled n calligraphy and
prospered 1n the regime of Shuja-ud-Daulah, the ruler of Lucknow (1169-1188) Since Yaqut Ragam was a
master of the Naskh style, Ismatullah’s accomplishments 1n this particular style seem to be a probability (vide
the Tazkira-1-Khushnawisan, p 126) In case the above scribe 1s 1dentical with this calligraphist, the above
manuscript could not be a contemporaneous one

T He was a poet of the reign of Ibrahim Adil I



esther case it detracts from the saluc of the manuscript  Itis however ewident
that the scribe did not understand the language of the book and copied it as he
found st The only excuse that may be made for the scribe 1s that he prepared
itin a hurry

The manuscript opens with the Gaurt Ragime "The usual heading of the Raga
1s occastonally preceded by the term Anchalt  Though contamming both the in
troductory and the concluding portions 1t 1s very defective as many folios are
misstng It has been possible to trace at least ten folios but all the songs could
not be restored The manuscript would thus contain thirtynme songs under
thirteen melodies with ten Doliras though onginally 1t comprised fortyfive songs
under sinteen melodies with ten Dofiras 15 1s evident from the note appearing on
the title page  The introductory and the concluding words of some pages have
been cut off in binding the manuscript

(VII) Manuscript i the Khuda Bakhsh Khan Oriental Public Library, Patna
It1s theshortest of all the mine manuscripts under review comprising only
twentyfive songs under thirtecn melodies with nine Dolras  Its scribe 15
Muhammad Baqir but his 1dentity could not be exactly 1scertaned It contuns
thirty four pages  The most outstanding feature of the manuscript 1s that its text
15 followed by a Persian translation which has rendered the tash of preparing the
text and 1ts annotation easter But 1t 1 so disarranged that hardly a song can
be pointed out of which all the lines appear 1n the same connectton  The lines
of one song are scattered over different pages It 1s thus evident that the defect
in arrangement could not be removed by merely putting the folios 1n order
The original manuseript from which this copy was made must stsclf have been
defective, and probably the folios were 1 disorder  The scribe did not copy 1t
out line by line and page by page with the result that in many cases the
contents of one page of the orignal manuscript were scattered over two or
even more pages n this transcription  Lihe the fourth and fifth manuscripts
1t also begins with the song 1n pruse of Atash Khan All the songs of the
Bhairava melody are followed by the word Nauras

(VIII) Banuscript w the Riza hbrary Rampur  This 1s 1 transeription
from the first manuscript  The scribe made 1t 2 point to copy 1t out lhine by
line and page by page It also contains seventythree pages each page having
seven lines and was trinscribed by Abdul Halim in Calcutta at house No 6
Taltala Street, on the 12th Muharram 1284 A H or 17th May 1867 for his brother
Abdul Hakim who ultimately presented 1t to Nawab Kalb Ali khan of Rampur
The scribe copied the last line of the original manuscript in which appears the
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name of its scribe, viz , Abdul Latif Mustafa. The slight difference between the
order of the folios of the two manuscriptsis suggestive of the disturbance 1n the
order of its folios even after AH 1284. It 1s further evident that the thrce
folios which are missing at present were missing as early as A H. 1284

(IX) Third Manuscispt in the Salar Jung Museum : It is an ordinary copy
in ordinary Nastalig containing twentyfive pages, each page having eleven
lines This also is a copy from the first manuscript, as the beginning and the
end 1n both of them are just the same Moreover, the incomplete song of
Bhupal: appears as such 1n this copy as well, similarly, the introductory Iines of
the song under Bhairava are also missing in 1t as in the first. The copy 1s full
of mistakes and blunders pointing to the carelessness of the scribe who copied
1t without understanding its language. The term Marn has been written as
Ruma, and the same mistake 1s traceable in another copy which may suggest
that possibly 1t may be a copy from the latter

Besides the ten known copies, there were others about which we have no
certain knowledge. It 1s, however, known that the royal calligraphist, Khalilulah,
prepared a valuable copy of the Kitab-i-Nauras in A H. 1027 and presented it
to the King who was pleased to bestow on him the title of Badshah-1-Qalam
(King of the Pen) Professor Haider Hasan (Hyderabad) informed me that he
had come across a splendid manuscript of the book for which the Sultan had
bestowed a rich reward on 1ts scribe. The manuscript offered for four hundred
and fifty rupees was ultimately purchased by Dr Abdul Hagq.

After a critical study of the manuscripts we may conclude as follows :

1 The fact that there are more songs 1n later copies 15 suggestive of the
continuance of the Sultan’s activities 1n composing songs even after the com-
pletion of the Kitab-:-Nauras, which were subsequently incorporated in the
later coptes. But none of the copies 1s identical with, or 1s a copy of, the
original manuscript,

2 The book was arranged in two ways In the first type all the songs intend-
ed to be sung 1n a particular melody were put together. Some of the compilers
gave priority to a particular song while the others did otherwise, For example,
Abdur Rashid preferred Bhairava while Abdul Latif gave priority to Bhupali.

‘The compilers of the other type attempted to arrange these songs 1n respect
of similarity 1n their subject matter The copy in the Prince of Wales Museum and
the bilingual copy the Salar Jung Museum are arranged in this form The other
feature of this arrangement 1s that the simpler songs are inscribed first and
are followed by the difficult songs Copies having these peculiarities begin
with a song under Hajiz. But the Hyderabad Museum copy, though somewhat
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of the same type has a different beginming In all the manuscripts of this
group the songs of the Bhasrava Raga appear under Hapiz, which suggests that,
at some later date the Sultan probably sang them in the latter Ragin: It 13
however, strange that 1n the copies 1n Hyderabad Museum and the Salar Jung
Museum (bilingual copy), even the song in which the author visualised the
Bliarrava Raga has been placed under Harz  But 1n the Bombay Museum copy
this single song 1s found under Bhatrava and all others under Hajz

3 It was m accordance with the Sultan s wish that the Naskh style was
selected for transcribing the book It also seems to have been the royal
suggestton that each page should contain only seven lines

In presenting the text of the Kitab : Nauras the arrangement of the first
group of manuscrpts has been preferred for the simple reason that the copies
so arranged had been examined by the author himself Again, among the three
manuscripts of this group 1have chosen to follow the order of the first manuscript
because 1t contains more songs than the other two The object in preparing
the text both 1n Persian and Devanagar: scripts 1s to facilitate the tash of reading
and pronouncing the words correctly The songs have been annotated so that
the readers may grasp the 1dea underlying each piece without which much of
the text would have been Greek and Latin to average readers The vocabulary
appearing at the end 1s a step further towards understanding the text 1mn a
better way

As pomnted out earlier the letters <5, &, 0, 5,5 =5 3 23, 4, have been
substituted umformally 1n all the manuscript by their corresponding letters
8w, o 28,y with three dots just below each of them In the present
text 1t was deemed destrable to prefer the actual letters

One peculiar feature of all the manuscripts 1s that some words have been
spelt 1n two or three different ways e g

ol and  yef w> and o
o>l ol ool and ] o= and  (po
o and o o and e
ob! and  auf steo and a0
et and o s and 40
e~ and e xS and ¢S
3y and 3 WS and ks
M and b v and oy, vy ete
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These different forms have been retained in the present text So far as possible,

I have followed the reading of the actual word and have avoided the original
Sanskrit reading

The manuscripts used, have been represented by these letters

I by a,

II Dby ),
IIT by ¢
IV. by d,
V by e
VI by f,
VII by g,
VIII by 4
1X by

1 They are not merely the cases of different spelling They indicate the influences of other languages
and that of the Kitab-s-Nauras
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KITAB-I-NAURAS

Frm ahw —

ey U8

Dohra' No 1

agcg @ w0 wT oefyt Ay arg g
3t g1* gTlt e gaw Iy gmg gl

o ¥ o o e e gy
530 oot by patlpl Ul 4 g Sy

Song No 1

R HTR® 1B AR’

guT qRWT el mg qarg
q g IAT ¥e 7T ;T

a1

PrYr 9yg g 3w gt 9 quw
gl gt A wawr A g & | wIAT

1 The word 1s spelt vanously in different
MSS ma lzdand Hoe i b osgmyo
(a1g=r) and aee indand e fzzgp oo
@cnand 20 a0 f heg Lo and fed
mg hes 1 have preferred fys o gt

* Ongnally smfg

3 Its cotrect from 1s gy

4 Its correct form 1s gEgIT

® The word s generally spelt as Maqam
particularly n aand 5 but muqamis

Sy e Hlee y

Uyu JURS QR WEPRIIPEY
e o e Kea TS p

LAY

U”" oS Lt s b s Syl
sbgl gl gan e (U] o Lee “’()b'

more correct at present

® a mussing

7 This line in the hand of Abdur Rashid
(in Naskh calligraphy) appears i the
Muraggqa 1+ Addl Shals (fol 18)

g mussing

# Ongmally a1

vy ol (aw@) d gl (@) and
e o~ (T ongmally ur a9

1 a r‘_‘
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T Syl

Ne T AET qERE RS WA A Jbo 0% 258 HleS LSble aly 1348

FE WET qEr RS GWE GIHIR Wero leled 545 aufy  ynge 448

udw g Sfged faar TW W s s e sl ala szl

g PR FF DgrE FAT FWR S pnS Jas S Ssume Tage
Dohra No 2

st g @7 Fg 99 T Fg 4 7L PRV SR FERE VUL SNSRI JENR FEN

ST F1 SiF fF FT 9O 8 qdt g PSR R N S TRV {5 TEN
Song No 2

ST qHF TS A1 " slser Ly

we o7 fagrat® i $fl i agr gaw R - Bile el pl TSl Pomlsy o> J&
ga st Jee S

A Jy]
TF 9% 1980 §a A BT AN arg T e I B O -
It AMY IO o 7T o qRErE sur wl e e o ple ey
AT Syl

adr Saut gaig? s<edl 9 0 feqrs diLeSo V] pla 18 yem) 17008 Obsf Lsys?

lgand f 451 11 g, 45 without

2f S aurR 2] yila FET

Sagand f o5 %Y 1B} s dlg, probablyfrom fag
a,band f o5 &Y 4 fandg e T@T

saanaglf oS FY 15 fand g ey 9d

Ge f—” S 16f LJS‘)Q gTT

? Generally without asa.s5 1 s
® Generally the first letter with s, vowel N 8 yRoR FHIHY
® a missing origially ero

W dand e (lyno fqgeam o wlyso 1 f the last two words missing
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A1 9@ 912 afefaar avar g g FPLL T X e V) B O O S

Aty Wt @l O gEsangt Ssbpthe  amny g isge g2l !

g wag  war  age faery L N N W Y B N Y]
Dobra No 3

WoaT e rwad WA TR @@ b e w5 a0 8 e S,

Fre @ S1g fIg 9 A3 g7 w9

Wb phe oyl LS g pe a0 JU

Song No 3

T FW AfF A

A @A em@y ¥ wam fya sram
7 44 997 TT9T

Iaq

afgan? gra® gy ga™e @ o

e qracAs e

ol
ATAT qga® yfqai @iy @AFae¢ 927 ° gaer
@uw uals ufrdt s s
g¥7 8 % yfen=y 7

'deandf now7@

% ongmnally atfe

b fandg 5. wrrd

b e wET

5f b arg missing

5f e 99T mussing

SERTITS

s whe fsus

*d eand f mussing but refer to song No 39
©f oW g

Bf slonsif probably way ytes
#f L. afwar or weat

Bdande Catun TAT

B n gET, [ mussing

oy 5ol gl g0

Hpsla won ghfle e 5] WL gk
D

Iyl

Bl Hewds e Befle 1 fal

195, n!d(g, ! 17HMJ udle;
Syl

L ga B San Zaaloy o Mlauggr O et L.
‘(L"“' ‘_537""‘5 ._fml g)ﬁ“’) {"‘I)'
Tapd Sl 5 Aafe

5 f d._[,\ey g=dr

8f ala ady

1 onginally fagad or ftax

1y SO (aa5El) probably sy J ATANET

1 f Y~ dande Mg st

o onginally Jqur

2 f Liwgg AGAT
F by TRAT

By S T

2 f L.zar the word has been spelt ¥T7
and @19

BfgsaSy. @R

8 probably S 74

7 f Lps gt
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Dohra No 4

aRE! §ed gk A §ar a9gx Wi
weq WA AR AIA AL RS FAH @I

Ao
P4

we e BT en plad Nl

Song No 4
‘ﬁ,t 13 h}
TT qHH TAE @ Ly (oSl iy
qgad 934 A QA9 arg @i ArEn gol g 92U gy iy g 980 Sty
wont A e P
qRA oyl
@ FAFIG 5 9IS gy NS 919 g7 Ts ol S (Bl s Jd =S sy
graT ATATRE 8y jod
AT Sye!
o il F1 weaat arg) § feX =<t wd a3t 2 Mes o8 Viyas O sye
R SO O 6 SR IRV SV QR PG

FFUHA 92 g@ 917 I 99 GG 9T 79
U 2T A gT qSF gD

lgd ).Ql) L)&A-!}Ml &6-&5-3 )’,Q r&d &éﬁw 12’ rébl,),

Dohra No 5

fearae siifat afy & q@ 7E =t N aw Qs ¥
AR g’ AR @ A i gw ar®

PRRLAW & oS s sl &5 g g Mo 50
&) IS)L‘; @3 g LJJ'-QJ cis.’ é)t%- é)U ‘_)La

Song No. 5

.y
IR GHE A ARG”
AT FIIT AR 91w fes Iw@u
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more appropriate

? Probably it 1s 79 meaning yellow colour

3 Ornaments

¢ o=4b TS but ey T 15 correct
word

51t 1s worm-eaten, hence could not be
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Song No 57
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NOTES ON THE TEXT

The difficult language of the book has prompted me to make an attempt to
paraphrase and annotate all the songs and Dokias embodied 1n the Kitab-1-
Nauras, so as to facilitate the task of the readers I may, however, acknowledge
my 1nability 1n interpreting quite a large number of lnes Further, my nter-
pretations should not usually be taken as final, but merely 2s an aid to the study
of the book

Dohia No 1

‘O mother goddess, Saraswati, 1t 1s through your blessings on Ibrahim (the
author) that the melodies and songs contained 1n Nawras (the book) will ever be
cherished (by posterity) and will ever go on enlightening the wise (and skilled)
musicians’

Song No 1

‘Hazrat Muhammad?! 1s the preceptor of the three worlds (Jagattar Guru) and
the master of all  His dargah? 1s a magnet and my heart 1s (attracted to 1t like)
iron  He 1s the lord of the saints,? the protector of the weak, and a true divine
apostle?, the people of the three worlds® by repeating his name, get the desires
of their hearts fulfilled

‘Some long for horses and elephants, while the others crave for jewels
(necklaces), some for food and clothes, some for lofty palaces Ibrahim prays

for the highest knowledge’ and ‘philanthropy’ through the blessings of Sayyid
Muhammad Gesu Daraz

Dohia No. 2

‘Each one repeats ‘Jiva’, ‘Jiva’, no one utters the word ‘Piva’ A lover 1s he
who regards the beloved as the soul of his soul and sacrifices himself’

! In this song the author makes a mention of both the Prophet of Islam, as well as the important saint,
Sayyid Husain: Gesu Daraz whose shrine 1s at Gulburga

* It has been interpreted by one of my friends thus ‘The dome of the Dargahis the central bead of
the rosary ’

# Maha Pir may be used for Divine Prophet
¢ Awatar (incarnation) 1s a borrowed 1dea
& According to Hindu belief there are three worlds ,' Tryag, Jagattar and Trilok etc are the terms to

express this 1dea Jagattar has also been called as Tryagat Trilok stands for earth, heaven and hell
(Alberunt’s India, Vol 1, p 178)

¢ In MS ‘£ the word ‘music’ 1s added here
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Song No 2

O ye scholars poets wise men listen to me for I am producing good verses

It 1s strange that a single moon 1s seen double one should however be
taken as the picture and the other its reflection 1n the mirrort

O beloved you are often called a moon (Sudhanshu  the rays of the nectar)
so every one would reasonably expect the efficacy of nectar from you My eyes
which resemble a partridge® are aware of their old associations with you  Your
beauty and grace has caused Ibrahim to grow unconscious but 1t1s fortunate
that you have revived lum by the sweet water 1ssuing forth from vour hps (or 1t
may be only a request or desire to infuse life 1n him)

Dohra No 3
The body 1s a glass 1n which the function of the soul 1s exactly that of sands
1 an hour glass¢ This 1s done to see the time of the arrival of the beloved

Song No 3

Ramkr: 1s a heroic lady who has converted her bed mto a battlefield her
heart 1s filled with enthusiasm and her playing gaits and walks resemble light
mng Having cunningly deceived her husband this charming lady 1s engaged in
mernment along with her companions  She has adorned herself with jewels and
rubtes and 1s robed 1n (crimson) red O Ibrahim Ramkr: Ragm: s black and
musk producing tresses are fastened imto lochs

Dohra No 4
The lion went ahunting but always came bacl (without a game) Its prey 1s
a ferocious elephant Why should 1t prey on cats and jachals?

Song No 4

The dear moon® with a sun like face and an attractive pupil of the eye came
for purposes of begging with bowl of 1ts eye the moon hastened from here and
on this account recerved delicious food

The 1ndication of the false love 1s that from hour to hour the moon goes
from house to house m the sky Ibrahim has the house of contentment to his

When the bel ved comes personally 113 the br ght h 1fof the m nth (S/ukl P Fsha) nd when his
facet refl ¢t d nthemir orsttheda k halfofth month (K sh P kh)

Them onis called Sali! k ha for theglob fhe bodyisy try £ fl ctingth Bgurecfth 2 th as
am orflct Onth earthther remountans ndtreesofd ff rt shap hch refle ted intl
moona aharesfigne (Alb runis J diz Vol II p 102)

Ofthev r usnamesassign dtomo non 1sStas v e havngacoldray (Ibd V11 p 216}

Pa tridge st adt1 n llybel vedtobe nlovew thmo n

O mybrath nth b dy Lk sand nthesand clo &

*Them oniscall d S mab cau eshe luckya d v rythng lu ky 1+ alled Scmagraha whlst all
thatssunlucky: ¢ 1l d Pa agraha  (Alberunss Inde Vol 1 p 26)
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credit He has taken a particular path (with unperplesed mind) like the fixed
stars 1n a constellation (or the Greater Bear 1n the starry world)’

Dohia No 5

“Thy name, O Sun, 1s the ‘Lord of Light’. Thou aitincomparable Even if
all the stars be as radiant as the moon, they do not possess the radiance of thy
single ray’

Song No 5

4 Bhairava® has a camphor-like fair complexton with (young) moon on the
forehead and three eyes and with the crown of the matted lochs over which the
Ganges? spaikles In the one hand he has a human skull and 1n the other, a
trident His vehicle 1s a bull and his body 1s white (besmeared with ashes) He
has the skin of an elephant and of a lion on his back and carries ornaments
provided by snakes and sits under the shade of the heavenly Kalpavriksha® A
white beautiful woman 1s playing upon a drum (Mundang) at a place beyond

Kailash mountains These, says Ibrahim, are the features (Lachchans) of the
most charming and excellent Raga Blavara’

Dohia No 6

“The orb of moon with 1ts dim* and glittering poitions resembles the eyes of
a charming lady, the cloud (covering the moon) s hike the border of the veil

(on the face of the beloved) which, when wafted by the brecze, unveils the face
which when the brecze abates, 1s concealed again’

Song No 6

‘The world 1s a mulk-pot which 1s filled with the milk of moonhght, the
crystal moon 1s its pure butter floating on top  The moon® 1s a duck, the moon-
hight a heap of pearls, or the moon 1s Indra who 1s riding on his white elephant

(Awu awat) of moonlight  Or you may call the moon a Bralman, bathing in the
Ganges of moonlight,

! It 15 a description of the Bhairava Rag which has been represented as God Shiva  He 1s believed as the
Eternal One who 1s exempt from being procreated and from procreating and free from all qualities and attri-
butes which may be applied to created things

# It1s so related that 1t was a heavenly stream  Mahadeva had consented to grant king Bhagirath a part
of the Ganges But 1t was very haughty and no body had ever been able to withstand 1t Now Mahadeva
took the Ganges and put it on his forehead and held 1t very firmly (Alberuni, Vol 1I, p 144, and vide Song
No 18, Footnotes)

* A heavenly tree which yields everything that 1s desired (Kalpa means desire , vriksha means tree)

¢ CF The moon 1s also called Mrigalancana, 1 e the figure of a gazelle, for certain people compare the
black part on the moon’s face to the figure of a gazelle (Alberuni, Vol II,p 102)

® "The moon 1s also called Chandra, which means the left eye of Narayana, s the sunis his nght eye
(Ibid, Vol 1,p 216)
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Or the moon 1s God Shrva and moonhght 1s the mark of ashes on his fore-
head, orit should be regarded as the reflections of the body 1n the murror of
the moonhght  These verses (Kabits) are composed by Ibrahim the teacher of
the world

Dokra No 7

The wonderous and beautiful picture of the beloved reflected 1n the eyes
resembles the most beautiful Joseph who was thrown imnto the dark pit

Song No 7

O yesingers sing variety of songs in praise of the chief elephant (in the
stable) Atash Khan and let us pray for his long life

The elephant stself 15 a shrewd and cunning hunter It has driven people
crazy by the sound of 1ts bell  And regarding the hight' well 1t bears the name
Atash Khan

The eaith 1s fortunate enough to be resounded with the uproar? of the
elephant who 1n a joyful mood, 1s striking s tusk agamst the earth and produc
g shrill sound which should be taken as the sound of the drums beaten on the
occaston of gaming success and triumph over his enemy?

The elephant rasses his trunk and by blowing the trumpet (uproars) he
pleases the hearts of all O Ibrahum the celestial beings wish to have union
{with the mhabitants of the lower region) for therr own greatnesst How does
the title off this clephant befit you O Israfil ?

It seems the angel deputed to blow on the Day of Judgement took the name of
the elephant for humself but the author thinks hts ventute to be inappropriate

Dohra No 8

The eye 1sa pond (river) full of white water the eye lashes are the
shore the pupil of the eye 1s the lotus and the lme of the collyrium 15 the stalk
of the lotust flower

The p act ceis that nth huntt gg ound fir 1 1ghted and thentheb Il sounded Hear g the
ound of th b I the antmal would ¢ me tow d the fi a d onsequ ntly b ent pped

Inthatste nst ntly holds the d um natshand (s theupro of th 1 phant)

Atit and Anghata 2 e two G ral ofthe T 1 Whnthe S+ f Il wsthe Za bof the nger t1 At
and when it comes afte th Za b it s Anglat ( de Ma r f un Naglt at p 400)

In case we prefe the t xt Pa g to Ba ar tleph a f thi geatnes uldberem  ed

The upro r of the el pha tisp h p the sound of the trumpet

Cf Wecompare the black lotus tand ng bet nth whtelotn and thedshng of the be
agamstitfomde 1 eofthef g ancy of ats mell with th blckof h  p pl sthn the shte of th
the rog mow g coqu tt hly and moouly b g uroundd by tle h r of the eyebro s
{Alberunis Inda Vol 11 p 94)
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Song No &
on:gTh: falr-com[’lexmned face 1s a crystal , the reflection of the hp in the

murror 1s the sacred mark which should, 1n 1ts turn, be taken as the fire flashing
forth from the thifd eye of Shiva
> “The red spot 11 the middle of the white circle of Chandan should be regard-
ed as the Meru meuntain in the midst of the ocean Or the spot of Akshata
(rice) should be token as the spot 1 the moon and white circle of the Clhandan
the biight port;on of the moon
* ‘fetlilgs plssdutce another simile  The forehead of the Brahman is the
touchstone (its wiinkles representing the line of the touchs one) on which the
genuineness of the gold of sacred mark (#2lak)1s tested Ibrahim also attempted
to test the gold with the help of the pupil of the eye which should be taken
as wax’
The pomnt 1s, jiSt a8 the pieces of gold are collected with the wax, so the poet
collected the gold (t1lak appearing on the forehead of the beloved) into his eyes

with the aid of the pupil of the eyes resembling the wax This 1s 1n reality a
unique type of theft and the poet 1s proud of it

Dohia No 9 ’
‘0, dead of heart and devoid of wisdom, listen to me How stiange 1t 1s

to pass one’s life Without scholarship and learning  Ibrahim? 1s conveying
your message 1n aCcompaniment with (his musical instrument) Mot1 Khan’

Song No 9

‘Having sepaiAted from Atash Khan® (chief elephant) I am feeling the
anguish of burnig fire My sad plight 1s such that the exemplary heat
on the Day of Regurrection with its acute intensity 1s nothing 1n comparison with
it I do not know to whose misfortune 1t should be attributed

“Taking water as fire’s enemy 1t hastened and plunged into the water (tank)

out of arrogance gnd ferocity The world 1s just like a bubble , I fail to under-
stand how 1t would survives

1 ‘Manifold are the OPinions of people relating to Mount Meru, particularly among those who study the
Puranas and the rehg}ous literature  Some describe this mountain rising above “the surface of the
earth to an excessive hef8Pt It 1s situated under the (north) pole, and the stars (including sun) revolve
round 1ts foot, so that riS!Pg and setting depend upon Meru It 1s called Meru because of 1ts having the
faculty of doing thus, and because it depends alone upon the influence of its head that sun and moon become
vistble The day and night of the angels who rnhabit Meru last six months (I1bid, Vol 1, p 243)

* ‘Ko Khejuna’ 1s r Ot clear

3 We are informed t1@t the chief elephant, Chanchal, was presented to Akbar 1n 1604 (vide ‘Asad Beg’s
Mission to Byapur’, Fotdar Commemoration Volume, p 192) But it cannot be said that the two were
identical and the author referred to the transferring of the elephant which he was forced to do

¢ The description of the transitariness of the world may suggest that the elephant was perbaps drowned
somewhere and the Sult®™ felt its separation very much
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The brave the skilful and the warriors ll are praising Atash Khan , the
pamter Jeft his profe.sion of panting the bard of praising  Ibralum having
seen all 1s 1n a state of perplexity n thewr midst

Dohra Ne 10

The white portion of the eye of the charming lady 1s as a (picce of) paper, the
Iine of the collyrium as the letters of the writing (letter) the pupil of the eye
as aseal mn the middle and the eyelashes as the flap of the envelope being
stitched with lac

Song No 10

O dearmoon listen ! We botht are unhappy during the day Now that
the desired might has set 1 let us enjoy 1t fully

Let me put out the lamp lest the day should diwn for the former acting as
the latter s spy would convey all (the news of) our secrets to hum (the lover 1s
hvng unton and the sun 1s envious of 1t}  The day 15 about to dawn so you
should make haste otherwise the spy would hurriedly convey the news

O Ibrahim sleep no more for you would not be blessed with the union of
such a beloved beautify yourself early? that she may be enamoured of you
The mght 1s drawing tots close the mntensity of Jove has not abated the
beloved would soon depart

Dokhra No 11

The sun 1s a burning fire or flame of worship (4raf:) 1 which all the stars
are as easily burnt as the black seed in fire The mulky® way s the axis over
which the sky moves like a fan

Song No 11

O Bart Sahibt may you Iive as long as are the sun and the moon the earth
and the heavens and may you cast your shadow (of protection ) over the head of
your son

With fortune ever towards increase always with happiness and pleasure
may you enjoy the festrvals of mustc and dance and may your rule extend over
the whole world and may 1t continue to eternity

1In Song No 58 the wo Id dutme n sep rat on
. Th word S ndhian used herc me ns aly mornng when the B hm n 1s requir d to take 2
ath
In Hindu mythology the Milky W y+ as the b d of the Gang s (Alb run Vol II p 144)
*Th mothe of the Sult n («d th B atnu Salatn pp 165 171 284 etc) His sons (:
Muhammad Ad 1 ) w fe who was th d ughter of Muhamm d Quli Qutb of Golcunda also bore the same
title (Ibid pp 363 438) Butthssonghasn th gtodo withthel tter
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“The heart (mund) 1s an ocean, the generosity 1s its pearl, the world is the
duck (which eat pearls) O Sayyid Muhammad, my guide, favour me by showing
your glowing cheeks O Ibrahim, I got a perfect lady of noble 1deals’

Song No 12

The ghttering moon rose at night , 1t 1s a hunter which has taken the snare
of 1ts own rays

‘By a unique stiatagem it came out of the snare, and 1n an attempt! to escape
from the eyes, 1t bends low, ultimately 1t filled 1ts bags with as many stars as
possible

‘Moonlight 1s the cleai water of life (nectar), the moon has spread a snare

interwoven from 1ts own rays, Ibrahimisa fish and his eyes, full-blossomed
lotus flowers’

Dohia No 12

‘Verify, the sky resecmbles a chessboard and all the stars aie chessmen The
moon played opposite and the sun lost the game’

Song No 13

“The lovely beloveds are sitting together  Their discourse may well be
compared with the smell coming out of the flowers
‘How long? should I see this face (of the beloved)? These cyes are totally
mistaken (z ¢ unable) to appreciate her prettiness The rival 1s inflicting a brand

of grief on my hecart I am passing my days (in separation) as a fish out of water
or a partiidge separated from the moon  One hour 1s as long as the whole day’

Song No 14

‘Asawars® 1s a charming lady of white champak complexion, wearing a red
Sar1, blue bodice (Cholt) and all ornaments

“The more she smiles, the greater 1s her fascination She 1s tighteming
her dress and 1s about to hold the hand of the man near her She 1s looking

many a time at her lover with het playful eyes The poet and composer, Ibrahim,
thus desciibes the features (Lachchans) of Asawary’

Song No 15

‘Mot1 Khan (the royal guitar), with 1ts¢ low and high pitched notes, may well
be compared to an ocean 1n full tide

1 To Mr Devare Phere Newara 1s Phernewala Hence the line would mean “Rarely has one seen such a

wanderer” But in case Nenara 1s taken to mean ‘bent’, 1t would be a good example of Pathetic Fallacy
* In all the MSS the word 1s Kitna

* It 15 a description of Asawar: Regint
4 Lahu or Laghu and Guru are short spaces 1n music



The nstrument 1s an occan full of pearls (of music) and hence preferrable to
the (worldly) ocean which 1s an expanse of water Agun the former with 1ts
sweet water (of music) 15 supertor to the latter with sts saltsh water It 1s again
preferrable to the ocean in this respect that the Iatter 15 full of frogs and fishes
while the former produces musical notes  Lastly since Mot1 Khan 1s associated
with learmng and the ocecan with ammals the former s supersonity 1s s evident
as anything

O God bless the tambourine player, Ibrilnm with the levrning ot music

Song No 16

The beautsful lady standing before me (with her face at times visible and
then concealed) may be taken as the moonhght of the full moon 1ssumng forth
from behind the clouds or the hghtning flashing 1n the runy scason

She 1s playing a vartety of games  but I do not understand whether she 1s 1
Brahman lady or a Muslim  She? 1s an mcarnation of divimty that 1s to sty
with cver changing forms she resembles God who takes ten forms (v:z ten
Arcatars or incarnations)

A successful pamter lihe Mani* would fairl to draw her picture  How s 1t
possible to punt the picturc of flowing water?  She 1s chatting very attractively
Ibrahim would readily place his head (forchead) on her feet

Song No 17

The poct sings 1 pruse of the tomb of Sayyid Muhammad Gesu Daraz and
s23s  Sayyrd Muhammad 1s 1 pearl in the grave that 1s like mother of pearl
the entire sca 1s the cover for hus grave and the sky 1s a dome over 1t with the
celestial stars as the shining pinnacles  The heavens afford 1 gate for the tomb
and the angels serve as attendants  The smoke of incense travels beyond this
werld  So your abode 1s Muqam 1 Ibrahim®

! The third dist ch of the Bair may refer to her ambiguou gender

Mzn orManes w s born at th end of the Parthian period sn the Ath year of hing Arda an
(A D 21516) He f unded th Mamchae n religion v hich not uthst nding the fierce per ccutions to
wheh it ws exposed both in the East and the West ¢ nunued for centurie te ¢ u t num rous adher nts
and to exerc se an immense influence on religious thought both 1n Asia nd Europe

Mant was the author of seven bo ks of whichs X1 ere n Syniac and one Sha/3 ganin P blav 1na
peculs £sc ipt invented by the author himself 'To thisscriptand rtof rt1 gin ge er 1 the M nichae ns
d v tedmuch ttention Fromthi ro theidea of Maniasa sk lful pant r vhch 1s pr lntinP ss
wh r 1t 3 gen rally believed th t he produced a pictur book ¢ 11 d the 4 7 g r Art g to whch he
2ppe I da a p oof of hs supernatural power and di ine mu sion  (Browne L terars History of Pe 1a
Vol 1 pp 154 164 65)

* Muqgam 1 Ib alum apo tion nth divin Sanctu ryat] ba hsg t much sanctity asso 1t d vathut
Mr G y nihastran latedit ntoa Great Place which 1 not app prite  The rest 13 taken from hm
(Zslamsc Cult re Vol XIX p 146)

135



Song No 18

“T'he line of collyrium (antimony) 1s hike a canal, the cyes are the ocean! and
the eyelashes, the sea-shore Your ringlets are the fishing hooks and the 1ron
goad and the pupil of my eye s the fish and the elephant Ibrahim says that
the hight flashing from the jewels indicates that the king 1s coming ahunting’

Song No 19

‘All> the lady companions sitting together arcin a playful mood 'They
are seizing and pulling each other’s braids and are playing the game of love.
They are throwing colour on each other and are drenched 1n 1t.  He who sces
the precious gem of the body of the damsels loses his heart  They possess all
sorts of incense and under the mnfluence of wine and other intoxicating herbs
they are swaying, waving and rollicking Some are singing Nauras lines and
playing on guitar, violin, jantai, kamacha, and harp ; others arc beating drums,
duff, huiugtal and mudang , while even some are blowing sanai, pawa, khalu and
upang

‘O Ibrahim, the sea and the Ganges arc cnjoying Basant festival (1 e are

playing Hol) and the sun 1s making entreaties to the 4run (twihghts) to grant
him yellow and rosy colour’

Song No zo

“The body 1s a crystal goblet and the blood 1s the wine (of the grapes) which
fills 1t , the passionate lover (god of love) in the cnjoyment of his (spiritual) love,
drinks the wine and feasts on the roastment of the heart

“The soul 1s acandle, the body, a shade of 'glass , the soot or antimony 1s
nothing but the smoke of the candle, the wine 1s the o1l and the veins are

supplying wicks for 1t and the heart 1s the pot (1n which the candle 1s fixed)
Ibrahim keeps the lamp burning with his breath for ever’

Song No 21

“The Creator took the best light fiom the moon causing a spot in 1ts face
(which 1s nothing but a pit which should reasonably be dark and dreary)
‘Thereafter he painted a form which put all the Hoors and fairies to shame so as
to cause them to hide themselves in heavens and in infernal® regions (respect-
ively) Ibrahim has seen all the beautiful ones, but none would compare with
Chand Sultan, known as Malika-1-Jahant (his Queen)’

1 Bhngirathi 1s another name of the Ganges It 1s said that Mahadeva was so pleased with hing

Bhagiratha that he took a part of the heavenly Ganges and granted 1t to the king Since that day the
river was called Bhagirathi (¢f Song No 5, Footnotes)

2 In this song the author gives a description of the Hol: festival

3 The word Patal used here refers to the seventh and the last region under the Earth

¢ The reading of the word 1s Mulk: Jahan which 1s applicable both to Malika-1-Fahan (the queen of
the world) as well as the Malik-1-Jahan (the hing of the world)
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Song No 22

Chand Sultan! alias Malika 1 Jahan deserves much admiration and con
gratulation  No one has ever come across a lovely lady Iike her  She 1s very
clever, intelligent and skilful Her abilitics have confounded all  She speaks
so enchantingly as if the nectar 1s issuing forth from her mouth Sheis an
incarnation of wisdom and perception and 1s a woman of clear thinhing and of
much forbearance Ibrahim, having been enamoured of her, 1s prepared to tread
the path with his eyes

Song No 23

May I tell you the origin? of the musical instrument Mot Khan? It has
been made from the wood of the hevenly tree Aalpabriksha whose bark resembles
that of cinnamon the root of Bala (a kind of medical herb) the leaves of betels
the fruits of mango the flowers of jasmine and which 15 planted 1n 1 soil as
fragrant as musk and camphor, reared? with saffron watered by rose water and
whose heeper 15 love itself O Ibralhim the master of the world the heart 1s an
abode of musical notes like Tant Ghor and Jil Suar’

Song No 24

The Megh of Hast Nakshatra* resembles Ganapati (Ganesh the elephant faced
god of learning and 1ntellect) 1 all respects the hightning 1s the tush and the
thunder 1s the bell and the rambow the forchead of Saraswatt (Banz)

‘Agan the goddess of Knowledge vz Saraswatr resembles the pure ran
drops® of Swat: (when the moon 15 1n the 15th Manston® which produces pearls
which 1s a sure indrcation of the above truth

Song No 25

The sun 1n the rainy season 1s as pleasure giving as the Megh Raga with
Asawar: Ragim It seems the appearance of Sarsawati (or Durga) has put the sun
to shame and 1n a state of hesitation and bewilderment 1t 1s trembling  Indra
the god of visible heavens having filled the golden tray with pearls (of ramdrops)

Shes s alad oth r than M lika 1 Chand  Queen of Ahmad N gar the aunt of Ibrahim Ad [ Shah
fir tly becaus the book wa p rhaps comp led ft r Ch nd s death se ondly bec use he dd n t bear th
utl of Mal ka Jahan thirdly no nephev w uld Like to prascth be utyofhseld Iyauntmths vay
f urthly bec us th Sult nswife bore the srm name and title  Hence he m ght be correctly rega ded as
hswfe

Bh dmean d licacy hence st may beint rp tedin tht way

M y I'tell you the ind cations (r s ns)
of thed licacy ndmi tyof M ttKh n?
The vord Palhasb enu  d for this
41t 1s one of the con ludi g Naksht as of rinys sonyhichf 1l n themonth of Kunna Itisa
asonfo hayr n
In Per 1 nthe Nasan dr ps produce p tls 1o hells
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has sent it to be bestowed on Saraswati (Baniyt Ibrahim says, how charming is
the appearance (colour) of the world now in saffron sar: sprayed with silver
marks’

Song No 26

‘A lovely lady resembles the rainy season 1n all respects et teeth should
be taken as the lightning , the varieties of clothes are the clouds of various
shades and colours , the sweat 1s the 1aining cloud, the hair all over the body is
the luxuriant shrub (of the rainy season) ; the youth 1s the fruit and her song 1n
the Malai Raginz 1s the thundering of clouds Ibrahim says that the peacock
having been enamoured of her prettincss 1s dancing and singing’

Song No 27

‘When Mot:1 Khan 1s being played upon, 1t produces varictics of musical
notes The most desirable things 1n the world are a gustar and a beautiful lady
O Ibrahim, when you have got these two, you would not consent to go to heaven
or to be blessed with the water of life immortal ncctar)’

Song No. 28

‘I have got the name of Sayyid Muhammad Gesu Daraz engraved on my
heart as 1s the Prophet’s name on the Divine Throne (41sh)

“The dome over his tomb appears like a (mirror) Madmna, the covering of the
grave 1s filled with such precious jewels as big diamonds 1n a lamp. When the
Z1-Qada? (the eleventh month of the Hyri era) comes, musk, saffron and
ambergris are scattered 1n the courtyard

“The son (offspring) of the Prophet (of Islam) was very noble soul on account
of whose footsteps the earth was transformed into gold Just as the moon
receives light from the sun, so I wish to be profited by him, that 1s to say, my
heart might be purified and thereby my sins might be forgiven’

Song No 29

‘She 1s a Brahman lady whose eyes are very chaiming , the line of the anti-
mony represents the Brahmanical thiead, her shedding tears should be taken

as her taking bath and her look be considered as her offering prayers to the
goddess, Parvats?®

! The author gives a description of the sun shining forth occasionally from behind the ramning clouds
The rainbow has been suggested as Saraswati, the golden tray 1s the whole atmosphere and occasional rain
drops are the pearls which fill the tray , the appearance of the sun and thereafter 1ts disappearance gives the
1dea of a chintz with a white bachground and the shining atmosphere 1s the saffron dress

?Gesu Daraz died on the 16th Z1-Qada, 825 A H
gathering (Urs) that 1s held on his grave on the above date

? She 1s the wife of Mahadeva or Shiva Her original name 1s Uma, but being the daughter of Himalaya

Parbat, she goes by this title But 1t is believed that Mahadeva 1s exempt from being procreated and pro-
creating (Vide, Song No 5, footnote)

In this song there 1s a reference to the annual
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Her eyes are like beautiful books the line of the collyrium (antimony) like
the letter, the white portion of the eye like the paper the eyelashes like the
binding and the pupil of the eye hike the beautiful picture of the god’

Song No 30

The painter was expert so his painting was par excellence  'The sky 1s paper
and the stars! supply the silver muhra The sun 1s heeping ready the golden
mh for the pen of the painter The stars are ghttertng  The author deserves
admiration for such stmules

God adorned Himself with Jovely ocean and Ibrahim says that by a single
movement of His hand, all the ladies have acquired prettiess ’

Song No 31

The world 1s passing 1ts days n pleasure while I am suffening from the
afflictions of separation  Despite this, 1t 1s a strange joy that I feel as if amidst
roval pleasures

O wind, do not imtend going to those who are burning in the fire of
separatton  This 1s not because I fear lest I should be burnt but because the
fire burning 1 therr heart would spread and consume the whole world to
ashes

A large number of persons suffering from the pangs of separation are more
reputed than the sun and the moon and Ibralum says that n relation to them he
ts more 1nsigmificant than the particles

Song No 32

My mind 1s searching the lover in the eyes butI fail to find hum out
because has hidden himself behind the (thin) curtan of the eyelashes My
farlure 1s due to my sins and faults®

But stll just as Khizrt hid himself 1n the darks and Alesander went out 1n
search of im my mind 1s out to play the role of Alexander now and Sayy:d
Muhammad would show to Ibrahim the path of success

!Thewordd ta emay therbe r ad sdetareorasd tare

The word Mulk 1 J h n st nds for Mal k 1 I hanr ferss gtothe roy 1auth r

Mr G yani interprets stinthis wy Al 1 for vhat n of mne h ve you quuted me? But [
amunable toace ptit Amyhowthe nghas amyst 1t ge ferrs gt th ver mQ ran I mn rert
youth n1 th 1f enorbrimv n or Who ve recognt dhs Ifrecogn edhsC tor

‘hhzr  aP phetwho kn w th pathl ad gt Nectr Itistadtio Ily blivedthathe guided
Alex nda toth str mbutth 1tt rddnotd s kfrom ¢

Z Imat saplualf rm of Z Imat (da kne ) Th wat rof lifeis b lteved to be ndark  Butat should
notbeconfus dv thB h 1 Zulamat which s Atlant ¢ Ocean
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Song No 33

‘O my darhng, all the time I am fecling the brecse of your love and only
that would keep the candle of soul burming which would otherwise be extin-
guished

‘Your intosicated and playful cyes are so imvaluable that T am prepared to
purchase them cven at the cost of my lifc. '

‘You posscss unusual abilitics. From whom have you lcarnt all this? A
person of your qualitics cannot be pointed out’

Song No 34

‘Day and might I recollect to my memorics the sweet notes of Moti Khan,
as 1f my car 1s a balance 1 which I am weighing sugar.’

‘My mind would not be illuminated by a candle of a very brief duration
O merciful God, kindly send to me a radiant sun  Now I have severed my
relation with all and have solely relied on yourself.

‘O clement God, I wish the days of scparation from Mot Khan may

soon come to an end for, under such state of aftairs, I can naither relish the diet
nor enjoy other necessaries of hife’

Song No 35

‘I waited anxiously for my lover! and went 1n scarch for um I wished to
live with him for my patience has exhausted ; but alas ' I do not find myself 1n
a position to disclose my sccrets to any one

‘However, 1f I may happen to see Sayyrd Muhammad, 7 ¢ my spiritual guide,

I would be releved of all worrics and afflictions  He would forgive sinful
Ibrahim’

Song No 36

‘Kainat?, a lady of surpassing beauty, with white complevion resembling
Kewra (Pandanus Odoratisstmus) flower, 1s dressed 1 a blue Sars and a yellow
bodice Her hands resemble white esculent lotus ( Kumud ) in tenderness and
the eyes are simuilar to (ordinary) lotus ( Kamal ) 1n attraction. It 1s the spring
season and the Indian cuckoo, sitting on the heavenly tree, 1s vociferating  The
lady who 1s suffering from the pangs of separation 1s advised not to be grieved
for her lover would soon ariive’

Song No 37

“The goddess Saraswati 1n prettiness resembles an 1vory statue (clephant tusk)
prepared by a skilful sculptor®* It 1s why Ganesh has visualised himself as

1or beloved

*It1s a description of the Ragim
2 His name was probably Kokas
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an elephant  Again Durga (Saraswatr) 1s a full blos om=d white jasmine flower
Ibralim having put on a garland!, bows down before her and offers s
prayers”’

Dokra No 13
The refreshing breeze of the fine early morning may well be taken as the
aroht and avarolu* breaths of Nauras

Dolira No 14

Ganpati showed s Ithing which was thereafter confirmed by other virtuous
gods  baraswatt too was mighty pleased with the author Ibrahim and his
attractive vorce 1s solely due to her pleasure

Song No 38

The whole song 18 a beauttful description of Ganesh A portion of his
radiant face resembles the clear sun of the spring season  The beautiful sight
18 such that the young deer who 1s confronted with 1t 1s dazzled the spot
m the moon 15 due to jealousy having been roused after heartng his praises
Ibrahim s songs meant for the pruses of Ganesh would be sung by varous
types of mustcians of his court

Song No 39

The path of hnowledge was undiscoverable It was why the god of learning
(Ganesh) became the sun® and the goddess of scholarship (Sariswatr) the moont
The tongue Ganesh (Wimayal) and the weena of Saraswati (Wak) have
relieved all therr worrtes and now they are in a position to have pleasure and
happiness

O Saraswatr and Ganesh both of you are my mother and father You
resemble two crystals hidden 1n sands®* Now you have come out of them and
have blessed me for which 1 congratulate my own fortune ’

Song No 40
Give a patient hearing and listen to the description of Nauras which I am
Just giving to you  Its Tal* (thythm beat) 1s Chatak Sam’ ts Suaralk (note) 1s

Ibrahim  fondn ss may be judged fr m the song
*A ¢ ndt gsnd descend g nhotes
Th uniscHedRa b couseh dresyet substanc  The yuic inthe pl nt 1 call d Rataand he
whot ke stoutofth m s called Ravr (Alberun Vol 1 p 216)
The word Sa u dformooniso g ally San alocall dSk ¢ (Ibd p 178)
O youresemblets ¢ ystal ndIbr hum + ho vas qut unknown (gupta ghes ) h sbeenbl sed f ¢
which he co gratulat hsf tune
In Id ntim sthe e er 360 prevalent Tals th e ft ronly 92 T Isv re i ¢ mmon use but ths
numb s ardcdt 12only nmode ntim s  idethe Sar  Jsh ¢ pp 120 121)
(Ibid )Sﬂm 1on of t/e92Talsus dinm d valtim s tl no Clatak tal anstead the e1s one Chan k
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Madhyam. It 1s very creative Ibralum sings and plays and attracts and forgets
to have attachment to wealth and riches We are the tiue devotees of Shiva and
our devotion and attachment to him are daily towards increase’.

Song No 41
“The seven-storeyed® building (Sapt Khan) would require a staircase of seven

days to reach its top floo1 ; the constellation of the stars (Sapt Urgan) would serve
as 1ts candle and the whole collection of stais would] perform the Arats
ceremony Thegoddess Saraswatt would pioduce immortal musical notes of
seven varieties, which would attract the Abcharas® (Apsaras) of the musical
assembly of Indra, who have gone beside themselves ’

Song No 42

“The love entered the eyes and first of all came across two pots (pupil of the
eye) full of water , so 1t wished to leave 1t with sighs; but in the meanwhile
sneezing! on the way, pievailed upon 1t to stay on, because, being itself a sea of
knowledge, 1t could know good omens® from the bad ones Ibrahim is praying

|

for 1ts long life and prosperity ’ :

Song No 43

“The loveis suffering from the pangs of separation resemble the Yapa Kusum
So 1t 1s not desirable on the part of the tree to allow its leaves to act as fans
to get the intensity of their affliction abated , for verily the air produced by the
fans would increse the intensity of the heat (fire) of love in which the lovers
are burning

‘Chandan or Sandal, which a lover 1s besmeared with from top to bottom,
1s nothing but ashes on the embers (sparks), which at some places have turned
into coals, while the latter 1n their own turn be taken as beetles.

‘Ibrabim 1s composing these Nauras songs in Nauraspur which 1s known as
the city of merit (music)’ |

Song No 44

“The minor lover and beloved resemble two flowers blossomed in the same
twins A music party 1s held 1n the valley and in the midst she 1s standing
singing songs (producing nine 7asas) She would fill the cup with wine and

It 1s one of the seven Swaras (Ibid ,p 14)

* A set of apartments collectively known as Haft Khan or Sat Khan stands near the Gagan Mahal and
was builtin A H 991, (vide ‘Introduction’)

3 Apsaras (Apcharas or Abcharas) are wives of Gandharvas They sing and dance 1n Indra’s court
Some of them reside on the Meru mountains, while others on Kailash They are not regarded as women of
character (vide Alberunt’s India, Vol I, p 320, Vol II, p 261) '

% Alberuni says ‘They (the Indians) consider the crepitus ventris as a good omen, sneezing asa bad
omen’, (Indwa, Vol I, p 182)

i
® these words may also mean ‘merits and demerits’.

L
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circulate 1t among the drunkards  She would walk 1n 1 plyful and graceful
manner indicating her own stite of mtoucation  She had her tresses very
beautifully combed 1n locks  She would hiss and embrace and would be
immenscly pleased to have scen Ibrahim

Song Mo 45

The intovicated eyes of the beloved would resemble an clephant, when
they happen to stand face to face they are mn a positton to withstaind him
(elephant)

The clephant having his forchead besmeared wnth the red powder, 1s
resplendent hhe the sun  Itgs supurior to the white elephant  Airawat
which was m possession of Indra  1Iis two sides are just ke Inncet while his
tusk resembles a sharp spear

The pupil of the cye may be taken as the covering of Ius bell the linc of
collyrium as lis tail or fetters the evelashes 1s his ropes or spear (iron hook
which the heeper has) Sweat 1s trichling down his cheeks' and the swift-
ness of his speed may well be compared with that of the cye sight

May God tahe the clcphant under hus protection  So long as tongue has the
power of articulition and car the power of hearing may he be blessed with an
rmmortal hfe whose begmning be equal to the durition of the sun and the moon

The clephant h1s not been created out of four clements  He 1s made from
quite a different thing  So he deserves an admuration worthy of um

‘May he heep Ius hight for ever  The sun cannot campare with lum (for the
former s light 15 not constant) Ibrihim 1s highty enamourcd of lum (elephant)

Song No 46

Atar Dadli and Gunyan the three clisses of musicians should be regarded
as the master of the three worlds the theee eyed god® Trlochan Though
therr languages may be different, yet the object of both Mushms and non
Mushims 1s the same

The most fortunate 1s onc with whom the goddess of learning  Saraswati
1s pleased  Ibralim says 1f the people of the world are 1n quest of learning
(music) then they should be the true devotecs of the above goddess

¥The s ords Bauk in nd I7quotare not quute clearto me  Ace rding to Alb runi th Indans bk &

the ju ce which flows over the che ks of o rutts g eleplant viich in re bty h d the most hornd smell
(IdavVilpp 182 83)

*The musicians were subscquently ¢l ssified int these gr des  H  wre Darbarsend Siotn
God Shiva who burnt I amadeva a (¢ vil des res) by tl ¢ fre flashing f thf omthetls dese
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Song No 47

‘My beloved, having behaved arrogantly with me, left me and attached
lumself to others with the result that my heart was broken to pieces. I, however,
picked them up and by stringing them together I prepared a rosary to
repeat the name of the beloved. Now, though I would wish to die rather than
suffer the pangs of separation, it 1s difficult to die, for the very thought of the
beloved serves the purpose of nectar which will keep me alive in all
circumstances

‘It 1s strange that I cannot discontinue repeating his name even at the cost of
my life  There 1s none to solve this problem If I may see Ibrahim, it s just
possible he may relieve me of this burden’

Dohra No 15

‘His abilities (Rasa) are gold, his body 1s moonlight and his face (cheeks) 1s
moon My eyes are partridges captivated by his love’

Song No 48

‘O beloved, let us meet together You are my darling and only you can
relieve me of my musery and poverty The betel juice in between the teeth
may be called ruby, diamond and treasure

“Your lips are the shell, so pearls of sweet speech are expected of you Your
cheeks are as graceful as Venus and Jupiter and your face resembles moon. Both
the cheeks and the breasts have attained youth 'The whole body 1s as fragrant
as sandal wood and aloes

“Your eyes are the cup of wine, the line representing collyrium 1s its wine
and the ear, a cup of gold

“The Indian cuckoo, having the miraculous sound of David, 1s singing 1n the
forest, the locks of the beloved’s hair resemble the coiled hood of snake. The
beloved 1s similar to Joseph and Padmini in respect of face and body

Ibrahim 1s a beetle and he has placed his head on the graceful foot of the
beloved’

Song No 49

‘In the morning! we should make ablution with the (holy) water of Ganges
and wash our nails, head, hands and other eight parts of the body Then we

! The Pratham Sandh: 1s used here for morning dawn The original Sandh: (Samdhi) 1s the interval
between day and might, 1 e morning dawn, called Sandht Udaya 1 e, the Sandh: of the rising , and evening
dawn, called Sandh: Astamana,1 e Sandh: of the setting The Hindus require them for a religious reason,
for the Brahmans wash themselves during them, and also at noon 1n between them for dinner, whence
an imitiated person might infer that there 1s still a third Sandh: However, none who hnows the subject
properly will count more than two Sandhis The important story ofking Hiranyakasipu 1s very closely
associated with the Sandh: of the setting  (vide Alberumy, India, Vol I,p 364)
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should put on clean dress and select a neat and clean spot and  lastly, repeat the
name of God on the beads of rosary

If we repeat the auspicious name of Saraswaty, only then can we acquire the
real virtues and excellences O Ibralim  the real pleasure can only be obtamed
by offering our sincere prayers to the goddess  That 1s to say we should hold*
our cars and bow down before her

Song No 50

The Nauras 1s a creation of the goddess Saraswatt 1t 1s why the Gandharvas
(the singers and attendants of gods) and the people of the three worlds are
attracted by 1t Both the birds and the animals were so moved by the musical
notes that the former grew mad while the latter hastened to the place (where
the musical tnstrument was being played upon)

Ibrahim 1s singing and playing upon lus mstrument and so he 1s given the

appropriate title of Jagat Guru (world preceptor) and Nad Murat (embod:-
ment of sound)?

Song No 51
Chand Sultan the hght of the three worlds with all the excellences at her
disposal arrved?
May you hive long happily and respectably  ‘The Nauras Mahal* 1s now lhike
one of the Zodiacal signs®
The sky (Gagan) has spots , so the Gagin Mahl* (bearing a resemblance
namc) has lost 1ts honour Ibrahum s wonderstruch 1t the view of the
simpletons that the moons are twenty or thurty  This 1s 2 mustahen? iden
Song No 52
Even 1f I possess hundred tongues I shall fail to give a description of
your qualities
The stars hold the moon in high esteem but with the appearance of the
sun all of them vanish away , exactly i the syme w1y Sayyid Muhammad Gesu
Daraz himself 1s superior to All
Your prettiness 1s of such excellence that the sun revolves to look at st and
the moon finding itself infertor 1s growing weak and feeble
Ibrahim hopes that he would have real pleasure only when he would smell
the fragrance of Sayyid Muhammad
1M re common read ng ts Aak ¢ but the corr ¢t ord1s Gahat
Thelastli ssnotel r
The Sultan 1s prob bly giv ngad scaptionof h's fes 1 alunthe N uras Mah 1
Itw s be uttful palsc inthe ne 1y constructed city of N uraspur
# Thatss the heave Iy mo np ssed into one of the Zoduacalsig s

* It was built by Ali Adifsh han A H 968
Th t1s th moon1sonly one nd it1s now but Chand Sult n the w fe of the author
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Song No 53

In this song the author has given a description of the goddess Saraswatt Her
beauty, her fair complexion, her white dress, her four® hands, her body, her
vehicle, her throne, her place of abode and many other things come in by
the way

Song No 54
The text of this song could not be correctly deciphered

Song No 55

‘Kedars® 1s a young maiden of incomparable beauty who 1s holding her cheek
(face) by her hand She 1s shm and has curly locks, and although having a
white complexion, she 1s dressed in white She 1s sitting and sprinkling powdered
chandan on her body. She 1s tender like lotus petals and 1s as bright as moon
She 1s diawing pictures on the ground with her nails’

Dohra No 16

‘Kalyam® 1s a beautiful lady with large breasts and thin waist, she has
the eyes of a deer, with light arms, black hair and white (and cool) face. The
young maiden 1s sitting 1n the lap of her husband, her eyes are full of

bashfulness and modesty She 1s looking at the thin hair growing over the belly
and has put on blue bodice and clothes of various colours.’

Song No 56

‘In one hand he has a musical instrument?, in the other, a book which he
reads and sings songs related to Nauras He 1s robed 1n saffron-coloured dress,
hus teeth are black, the nails are painted 1n red and he loves all Ibrahim, whose
father® 15 god Ganesh and the mother, pious Saraswati, has a rosary®

! In this song Saraswati 1s stated to have a parrot 1n her third hand
nothing to do with parrot

related to this instrument
*It1s 2 description of the Kedara Ragin:

3Mr Gayan clums 1t to be a description of the Kalyan Raga, but it s strange why the Sultan preferred

to describe a Raga under a Dokra when the book affords four examples of songs sung in the Kalyan
melody

But traditionally Saraswati has
She 1s stated to possess a veena 1n her hand  But neither of the two words are

¢ At leastin two of the mvailable portraits of the Sultan he holds a pair of Kartals 1n his hand, (Marg,
Vol V, No 1,p 23, and Artibus Asiac, NCM XXVII, No 1,p 11, Fig 5)
% Gota (Lanship) has been used here

* In some of the portraits of the Sultan, a four-stranded rosary 1s found round his neck (vide The Art and
Arch tecture of Bikaner State, Plate No VIII)
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of crystal round his neck, a caty ke Vidyapur' and an elephant? as
his vehicle
Song No 57

“The lover was burning under the fire of separation during the mght hours
‘The moon?, taking pity on um came to lessen the mntensity of the heat of the
burning fire thereby to relieve the lover of his afflictions but with no avail
The moon 1tself was so adversely affected by the burning fire thatit was
completely transformed and in the morning it appeared in the shape of a sun
The result was that many persons were deceived of which sun worship 1s an
indtcation
Song No 58

I am suffering from the pangs of separation (z£) but the medicines are not
available , the water of life (nectir)is 1 sure remedy butit 1s staring at me
(t e, 1t 1s not easily within my reach)

Your love has so dominated me  The lover 1s on the pont of death but
you would not tahe pity on him

Your memory burns mjy whole body 1s Lan/a was burnt under the fire
spread by Hanuman  Ibrahim 1s suffering 2s Rama suffered from the pangs of
separation from Sita
Song No 59

The whole song appears to be a description of the annual fair on the tomb
of Sayyrd Husain Gesu Daraz

Sayyid Muhammad 1s the chief of the saints  He should be tal en s the
biggest dramond among the gems

The whole building 1s so richly decorated that 1t resembles henven  All
the time people are engaged in merriments  Lven the hewvens are bringing
Aratt of stars  All vaneties of incense, eg Aadam mush chava and sandal
wood have been collected , the cloud 1s producing forth the cry.tal bowls of
various shades and colours The betels are distributed which are as fragrant as
the ambergrs , the syrup (Sherbet) of nectar 1s given to all

The Lightning (as flaishing from the clouds) 1s beating the drums  mustcal
nstruments of all varieties like Khalu Shehna: flute and Pawa are being played

By pur was changedinto Vidyapu (z city of intellect) n A H 1012

*In th prtat drawn by Farrukh Husan the Sultan  rdng aneleph nt and tius ndeates hs
d votientothis nm 1

* Moon 1 tradttionally b leved t beverycold On of ts names  Sutar ¢ having cold ray
b caus the moons globe 1s wate y which 1 abl ssingtotheeath Whenth sol rr yme tsthe moon
the ay bcom s a ool a the moon herself then betng reflected 1t 1]l mnates th da kn ss mak s
lhz;ug)ht cool and ext ngwmish s any hurtful combu tion vrought by th sun (Alb rum Jnda V1 I
p 216
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VOCABULARY

I The words and therr meanings (in Dakhni language and Urdu script
only) appear in the beginning of the manuscript e under the heading,

ordel
been gnven in English as well.

Here these words have been arranged in their alphabetical
The words have futther been written 1n Hindi and their meanings have

[N B—A stands for Arabic, P for Peisian and S for Sanskrit. Words
mai ked* aie also used in Kitab-1-Nauras ]
Word Meaning Word Meaning
b W sraeT a=l 38y Strong , ds)i AT ol A ceremony
protector of performed
the weak in adora-
p " 7 tion of god
28 1 IIA i) Sky, heaven by moving
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yg0 autiful several
U o] adftd aamar  Jyol %oslb Names  of . wicks
two Girahs S ! & G Twilight
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Word

Meaning Word Meaning
S i1 sfra St Fire b L arRTamdt S gL Delicate
S UJI Farg! s> Happimess arms
Iyt et o3~ Playfulness S el arg sl Vehicle
sportive carrier
ness
y= qIT (I7) Jya» Diamond
S el s st Nectar Sy fafirn owlayula Wonderful
S Suaf gan s~s> Pleasure S Ly T (377 b Word
pul T bt SkY 8 U 9T (T3A) e Face
o=l iJ=b Anumony syl YT s~y> Happiness
Syl ew oy g Name of 1, quam ol Wise
LY the hing g
of gods S Loy faar +» Shill
Syl e sta Moon fearming
S &f & « %! Limb part ! Lovys 97T 3 §¥ Foreibly
S okl qET 30 Pleasure oy faeT ) Sun
5 if AT ws Many 1Ly awa e M‘t’:ﬁ‘:}le .
§ joyt AR ulyl Saints ‘(’gmm) "
carnation
P Ol sz Sl Melody o Tl o ’;ﬂemy
S Lyht qrEE Sahe  fas White U FmIT tayas Prasse
N s o elephant description
(of Indra) § s faare ¥l Pleasure
5 gyl $3T 3 God S oy oL 7T 4 Bull
Aol g & =S Draws S g at J&a Torest
drags
S s faadt aufadys Request
5L igF Uy ﬁ\};xlld) W AT Jy Speech
ale
S Sl e «~xu [ortune
b arfy 5 J¢ Child
N e (Temale) S ol AT et ?éver )
anges’
S U arit Zuyee L Saraswats
o i the goddess S Jw W (g Forchead
of learning S plo WY af Sun
! eI sHere the word 1s ®Dakhim pronunciatton 737191
*The word ,o 2%  used for God of _eths sy
1snot used for devil 4 Dakihmi  pronuncia  *®ET ikl
ton of lgh
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Word Meaning Word Meaning
S e ¥ wey Earth S =y AT ;%43 Mountain
S > ise) ) Dict, food L}:‘,;-g qIqd ud)r...;‘ . Quictly
S fiages ST Ij.;’ Big S (s AT up Kt Iarst
Py 5¢? ATET wyyeips Various S =gy affaa byt Tried,
forms Lnown
S Lydy VAT lyly22 Ornaments, Uy T LS Alchemy
jewels, Ul T 8 2s> Pleased
dccoration S ety 9T =ty Back
bye agfrar s ‘Vlcm- S Ky AT e _pmrz Variety
adorns
N sl Del Sy2 T 2\ Visible,
Saed HE =oly e ':ac) ' apparent
nicety
a . y S Srw gEAT xS Dook
syser T f]y Name of a Rpars <2 Sces . lool
meclody S sty qEals 25 tccs » 100RS
a
u.) L] -
Su-i: e 5 g\\o G AU Foot
AR ECE w4 Game, '
Hunting Wy dl:? Ijark
sl afeErs o) IIunter S &:\13 q? w: Path 4
Uy T LS Y ol Ialls of the| O =2 I5T (= Learnc
moon Wy a9 a4yy2 Son
UL qrEr s¢%3 Stone S yg3 qfad L Pious
S 43l arg Sare White S s 987 oL Aur, wind
S S graw "ST Fire e BT Jye2 Flower
S L faar L Father ey Hfem? »sb Crystal
S Jus garas usey Earth, pyasg TR0 oy Husband,
Hades fover
33 GJT b Leaf s qlax Sy Developed
SIS sliob King, large
master S & 97 ' Water
S wlys aTEs *san Laving , S 6L arfxar ¢ b33 Pupil of
soul , life the eye
S wly X oy~ Wish 56 are y2lys Equal
I‘In Sansl,irlt 1t means 1 yrqor S QIS o ehfaw
serpent’ but here it 2qmy S qrar 10 gy
1s used 1n a different 3 T Tqg
sense However, |30 1s 4 qrqror 8 yo

a doubtful equivalent
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Word Meaning Word Meaning
o fage Sylys Three > T RS g Ages
worlds o> a1 8 Man
& ar syl Cinnamon o SRE w~a 1 Youth
3900 AYTT U Thereypon 2 Breast
5 Jpop q@&" aalossw Trident Sy W (shegy Laght
Sy §F Uatus Muslim o~ qa Lats Moonlight
8 Lo FT ¢y Humour S wF e Fish
moeod b faard A Pam er
5 ?:"’m""' a fage wtw Pamting
wy T ur three p> w7 Jsas Skin
el gar fus$ Horse
w938 #L Foot
S S frew v Coloured S Pt M
markonthe| © 3> A [ameii e h a)lyou
forehead tve long
S gyl mg# o Betel o T #1 Eye
b TR 35S0 Thun loin hton ) wsdo Svan
§ ttws BTt s3t%uof Standing Spfe TR ‘-"‘")“‘")lt’h Partridge
8y Aar i A pot mn g FAUT s Shin
which the o quT L, yal Magnet
candle 13 fint
fixed SWa  fagr Sorrow
5L w1y o Repetition anxiety
of Gods S s §% als Moon
name usla 937 Jake Sandal-
¢S qUIEgA o )8 A flower wood
kel T qF i ge Locks  of | gy pate 3730 9T Jokolytlug Pasted
hair sandal
S a7 rJLA: World e G197 sy~ Trown
b Tt Ly Centurses s BIT (@7) &y Ashes
Uyplts sprr fa o gy Laght of the s g 2l Reflection
worlds shadow
yREa TITHT pllple Three wlo TIgT wSakae Frog
vorlds Jo =T %)y Door
S e 3 Two oy AT e God of
S~ ww b Water Love
gy 2 gy sary il
RN q an Jec Ay

I5C



Word Meaning Word Meaning
S yoyd THA syl Mrror S oy @A yrly Jewels
oy T Jass Sight, S =y IFA L»,z Silver
union Jby @ ¢} Mangoes
S Sy g s¢<] Eye S Uy AT s Tongue
S by sy g The name ey T +¢) Blood
;ig tess proly TR l;45J¥ Red Cloth
oy THAT o S Beautiful
S e TEA o Tooth il WIS oman
S Lydo BEFT ¢l Homage, 3 Head
salutation S sy T > Shane
R =q o ,
S y&o fEasT eagal Sun =9 . fom?
S ples wm s House sy TE e Tree
Lles g147 J¢ Ran, made S g A7 JU S %] Har of
haste body
u")L@o Eiqkﬁl 7 Bxixrnmg of S slslesy JATHT Soer b Arrow of
aloes (< Bl Hair (on
S lyrs & Lyas Earth, kept sul oo  the belly)
S oy afet U Earth S Lsn» JT "ewaf Sun
S pyas g9 y2> Kindness, Sy T 4L Sand
virtue S cawtle grfETEs yals 1 Tasteful
S Lro gfren? hs> Locks 2 Ewident
Pyps HIBTT J» High, big Lo Iz *l,J Iron
Ls's R0 q\:ﬁ' s Ruver S Jaybe FIRRT gy rb Name of
S S Q9F Jpxo Lamp Saraswat1
S 53 sl Sight S Sl AT Lys Ocean
S g f&T (§1F) o= 1 Gave (river)
2 Day S «Ssle HIgTSE &zv € 2 Young deer
‘C’) A sl2ol King VIR E A b Word
wh e il Heap Jow T B Always
wh T &Y Fortune, gy Bde FHTGO ote Moon
Zodracal LAV -G y& News
sign goo HT »lyt Equal
ey Bl rlim Season S oy T Lo Snake
1 qITIRT X *Dakhini pronunciation 8 ATEF
* gfuear | of the word ) @gr ?3s3
Igfee ¢ garfaee 7 qIRAT RAEIC
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Word Meaning
S (ot AfEE 53;Slaxs Creation
world
e T 1 Excellent
5 Uy 7T o Lar
L GF? 38 Pleasure
happiness
S Joo wrm o Al
UK T Juiya Beautiful
hair
S pyien FEGW Lygs Full whole
entire
S pan AT Ly Ocean
e BT g Rosary
S yow AT Use» Tlower
ke JHY e With, 1n
company of
M T Usns L& Bath or to
take bath
V=i afgamr US3en To sprinkle
5 yoke TR wyrans Beautiful
Lo & FEWT Las Message
Wi TeTrz U, Adornment
§ ko THE sy » Taceto face
8 g (shjaw Stair case
S tayu TIH «fL Pure clear

S Jldy il

g Gtz

wstsw Lightming

shona Good sight

Word Meaning
S ylusw THIX l""“ World
§ o T taf White
()
SfL“« s 1€ Blackh
S s T Sy Cool
e T yo Head
S e Fam wassa Service
L('Lw L ydsoan Pills of
ambergris
Sy AT v Body
&K qFS Ulyly Conch
e TTAE e Hand
8 w13 =35 Wood
b T by A Tind of
grass  for
making
ropes
S  ghe$ Ffaay s Woman
pRE AT Oyacyly Thigh or
lap of the
husband
b FE o Body
S S Fat S Yom
S JpS #urs slway Cheek
lgxS Far &< Story

oSS glem 38 Judlyeyed Curly
I

ocks

Sy TAT o Sign of oS wfeT waswe Hard
Zodiac difficult
I YT aaf Sun {\35 FTT LIS A kind of
we T sJo Brave perfume
ore & s Sun S5 FT ¢ Hand
S pye T ats. Moon 3255 FUR 33§ Camphor
Loy ET s Moon S FET Jsas Shkin
! blank 27T i ¢ Prob.bly 1@
ey 339 (it
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Word Meaning Word Meaning
S 4, FHIATT Jan Creator , S S« FFFH *U. Gold
God S S Tq LS Well
;¢ Fstt L5ty Plleasure, &,5 FHife 335 Ten
play millions
0y B ¥ Ear USsS 15T el Name of
LJSL))S WE} LJ,,) ’3‘)5 r)L’ Name of a SCulptor
Kanada
Ragim S Fifa y2i Verse
S _KldgyS TR _sbs Slender S ¥ FlT yel& Poet
woman S @Y gl Jos —
S (oS FEL L4+ Muskpod S (sSasS Famr fs4S A fragrant
soyS T &S Luw Touch- flower
o~ (Uly?) stone wlesS Fd ) hleas L Name of
f Kedara
S s FoT FY yosbeayd A tree 1n melody
India’s S S HIA® gl Rays
) garden potS FT Jb Hair
fyanlS Foaqwr® derslemangd E:Cz:venly S LsyunsS FFAC Ulyasy Saffron
! = ®
S IS T élo Spot, scar oelef ST e rﬁouflltl;gy
S el weara Syee Auspicious,
happy ¥ TR }5¢$ Pot
S .8 Fug S A white i ulers Secret,
lotus (lily) concealed
that  ex- o T * s¢*» Elephant
pands 1ts AR Iy Big; res-
petals dur- pectable
ing the
night and o Sd T w~alo Master
glosesthim o el Sky
dl;}r,mg the u-g T ez Virtue
S oS Fas % Throat s TR 38 U Name of
S y=uS FHET 4 Ganesh
3 st Elephant 1848 aret * sbwdy Cheeks
S =S HEal s’»> Bodice c.¢
S mias f;1'6=‘ : LS s Ruver
B ¢$ Few, small Ganges
. T 5 fipor
" FTIAR tpfEw 6 31T
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Word Meaning Word Meaning
Lyt Wt Ul Lineage S « Lty HET Jase A musical
parentage instrument
S T lyyS White drum
byt s crue Ranbow Ly WET L Wind
PR ) 2,08 Sun s wne TERTTT Lds Smiling
Sy ‘uren *e$ 1 Treasure S 7w &y Face
2 Clouds | oola Ko AFTIIEAT pho & sle The moon-
3 Dense 2 ¥t hight com-
Wy wzr Jats$ Bells U ang from
yuorsS T $b Sand | Gy Seol:gs the
St wmm < ?ﬁgf,fjt’ S 8yle 4T Jfo! Rose water
U= B3R b Sign ULe wrars 'y Pearl
feature S e w7 # g Soul Ife
M forrat < Writes heart
RUR o] vy Time S ysbe AlT 148 House
moment Mlsde wEfiry UbkeS Milhy way
oy B sLs Love 5 Joke wEw o Circle
affectson S ke g s~y> Auspicious
S usy! BraT ¢! Eye pleasure
vy I ¢! Lye S ymyke TAIET oy Attractive
Kt ATIT v Elephant beautiful
Lo TR s Garland oyt BLaS wyye Prcture
R et sl Cat S ¢y T 4y | Fool
(y=ole) PR 3~ Tree
e |ITE s+ Man Yo 7R Sy Big
S ae A7 s Intoi- e W oy Larth
cation gy FR 0 Name of
8 s wET lyw Wine love a mountamn
REXVR: = 4 Les Middle S ¢Eae HY Usere Cloud
8 yLesn AIFT %y Beetle S yae WT sl Fish
& yhoe TYT 3 Wax S oL A1 sht Sound
vy T8T (b2 Senseless Sib are e Woman
L 3 qraiT S &
* ey sqreT sqfa oA

I55



Word Meaning Word Meaning
S Jv 9= U sl Stalk of oy TTET 2l=u To play on
lotus &wly FTET l54§ Dress
e~ fra plo Always, S Sy arF s%oyuplb A mame of
daily Saraswat1
ey THH 2y Constella- ooy feTRe (e Scholar
tion of stars yhwy TEIT J54§ Dress
S ax Sy+ Man LMy AT ®y Lives
S Jry fauw L Clear S Ly s S2%L A name of
S yw frat <)y Night Ganesh
S Traafa wla Moon 3y AT ples Animal
& TG s Nail S 1,8ty =g &4 Lion
S y& TR seé City ey fagar &Sly Ashes
S b T U Lotus Loy 9T U+~* Brahman
Wiy Frfaser _s&ss Sitting S gnnsy fag oy Moon
oy TS & Truly Sy IS 85 —
S yw FaRe ¢ Eye Eaud BT «s*» Elephant
pe=sw TBIEX yols Offering, S t=wn gEF ¢l Hand
sacrifice S K fgrmT ol Moon
wsly JIRIY ¥ Black (S a2 & * L. Gold
S yw T3 Lsg.ﬁ-.f Eye S m» fgm 8y Cool , 1ce
fa 33
2?3’2:’21’ 42;]-5{ s fagr

156



II  Additional Words

Word Meaning Word Meaning
S hesol  mam Attendant fanes S ¥ wETRe Darkness
of Indra o et Anron goad or
Syl s Ornaments deco hock for drnving
rations elephants
Sl wm A kind of musical oSyt aEly Unrevealed
nstrument ‘! FTETC Resemblance
P JLi wm "
(\;{1:) * Musteran (42) A "J & Aloes
Swew| waEfr Creation ongin Sl it Inauspicious
ol Ty Wm;{jd held W g Path
§ ol Freed o Uyt arEan Al‘ esselfto hold
e m_&l ® s 1 lamp for fpro-
A ol @il Resurrection tecung 1t from
Wast by To 1nerense " X‘e ‘:ldl:dal herb
Kod) Al Excess arw medicathe
P oyl azamm Possess have v A Wind
u‘“’)‘ ag De cending from PRYEVINS L Would 1ssue
the higher notes Ualp  faeaar To enjoy
to the lowner Colour
Paul) goaz A seed that burns uY AT
very quickly S oo faTdy Separated from
A ol TTImlE The angel depu fus beloyed
ted to blow the U cicl Bubble
trumpet  on the o T Lotus
Day of Judgement Sk afrar Woman
S Lend  amm The eght parts | oty Al A part of the
of the body bedy
Al emm Tunes melodies fle  wrr Out
Syl waz Immortal | dy Thoughts
vl A Amen Sty=g Bram Begging
3 am To bring LS  wrawwar  To worship
R - posit AYFI fIEw
5 rd
sidah
a n

oyt LK pumny oy 3 2 Ul
L}:.] ol A S e by 2

Iy7



Word Meaning Word Meaning
S wsde ST Destroying Iy do  @EERT Tambourine
oS TR Skilful i a Music
S Sas W Pleasure , L gaw (@FF) A hittle, some
enjoyment fes  arE (413) Shore
S &g ST The whole world; o Y From ; with
L N g“; e’;t‘re c“‘fr th iIK3  fwar Decert
Eaa ercllr; > adter yeo  BIT Place
WooqrE Fans 5 o Call ; cry
Sl TR One who demnks | Ja  aT e Rosary to repeat
the name of God
S ol qroite Hand
! P s S99 Festyvity
S oy fhgwa? Yellow cloth (o)
Xy gqfegr Ready-made ’
o= betely leaves yMa. SFAX A musical mstru-
. ment
silgly  TITAT Would send s M ok
qaqia ter of light
S gty afsrell A beautiful lady LR e o Ne
. b AT T te; t
iy afear One who loves ¥ lssuzl?srnti € 50
Kigys  qT=T Shnill ULign  SAHSHT To shine
S sy quEmEs Laght epe>  HX Would fear
¢y gfaw Full moon Guggn T Locks , tresses
Uiestes g wasy To dawn e S A note in music
bl mrer A period of three Ussan  SitaAT To live; Lfe
hours S FTY Wish
Ao ghre Again Sy FqWT Lightning
Uely  T@aT To see Sy faa® Heart
W  §9AT To dress N & GEL) Would see, seeing
Ju s Time S fSaa  |ATHIR Wonderful feats
g ax Under § Koy TEUF Champa
uselyd G I fear Sy =T Harp or Guitar
S wsyi  f@ER Shiva, the three- styy T Fine
eyed God s MY Enthusiasm
O3S graed Veena made of sl BT Leave
gourd e Bfg Beauty ; grace
Pt 2 it S T tqq s Aty ° frey



Word Meantng Word Meaning
Laagse  HIIT Graceful S e gt Auspicious  or
S y=p e g Lye morning
Ay> B Houn e FIT Tine
Yl ary A musical mnstru byp 2o gl gAT To sacrifice one s
ment hfe
A i fafas Name of a e BT fIT Drenched invan
prophet ous colours
Py aF Sweat sl WAIT Warrior
o)z (zrer)  Grapes ! ol FUT Skilful
Syl zifert Poserty [ Phye  mTmuw Distinguished
Aol zsz David sy TITHY With full atten-
tion by giinga
o°  ®T Mercy, cffect patient hearng
Oy I FT Ten incarnations afe Moon
of Lord Vishnu ‘ ol
s Ate Pt Seal
20 3 As for example
TR Enemy W fart Alevander
h gare House | oyl wpafy Hesitation
o arEl Aclass of average 5% g Auspicious
musician toS sk FqEr Religious  wor
J¥apps gy ATT Constellation | :\}:':{;gh?lghda"
[l A o One whocatches
remover .8 . T Battle
P e Larth | Uyhyde  EHIITAT Decorated
Sy THT Collyrium
[ 4EY )
m Wrath, pride oSy TWFET Line of the colly
Awaillys  grrer The 11th month rium orantimony
of the Hyra Year oy & with from
Sey e Sun S gl fgrme “Throne
POy @ A mustcal nstra A g W Greatne s
ment Oty genE Darkness
oy IR Ascending  from s ¥ Bladder (?)
the lower notes to Avyl W Covering
the higher Al rifaw Possessor holder
S e wrgt Breath KL WK FRRATFIA Paper
:w axfy somap 7qear
aifeg L o1t oqET ¢ FagraT
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Word

Word Meaning Meaning
oo AT Lover le AT Middle
P J&=§  FEEE A beggar’s bowl S ppse  HLAA A note 1n the
=5 FF Some octave
A S fFEEd Dress rm’;-',p\i' HHA AR A place 1n sanc-
cl§ TR Musician tuary of Kaba
P LS FAE A mustcal instru- | Oh>Cl TRRISRIA The King or
ment , kamancha Queen of the
¢S Fg Story world
S ysuS BT Gold bare 7T Pertaining to
heart
yS @I Corner
oo Wifae Pearls
%S @IS Pit Love ST Pearl
UpugS  @INAT Perplexed #ye Al cars
S wyaS A Reputation v TR String, twisted
S EE) How thread
S Ly wa Haughtimess LK GL i qa|r - Royal pearl |
URIye8 T e To embrace Sy agad Star
K Fishinghook S by fRwaT Pure, clear
o>ess e Musician A&y TETT Triumph
Sy = Low pitch o fag To go away
el TR To hold Vs fasgar To come out
s ufsare Watch (’5) qFAqTT Favour
P yfyd5uns Y IT Of long harr We  samr Bent down
title of a saint Usly  Farfaw Kindness
d” T Darling )') 1T Sacrifice
@L}:J vee Besmeared Jutse  gewam A musical 1ns-
KF Till, up to trument
Wy B Fetters S wewd g Name of a
’L(_""e'(" foaagre Writer Nakshatra
WO Sl Lac P oun  gHam Namesake
7:1 “g Low pitch EgAD  EHERT Hanuman
:._9" LIS Gardener =L FraY This
> A Respect A s TgH Joseph
RIS s
a9






